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EDITORIAL 


Yoll, here it is, AT LAST, the long 
awaited and nuch talked about (by ne 
anyway!!) 2nd Issue of 
PANTASYNOPSISI 

Has it really been that long since 
numero uno? I did say it would be 
very Irregular! 

Thank you to everyone that bought 
Issue 1 and for all your encouraging 
'Chowder* letters. 

Now, let's raove on to this Issue; a 
lot of you may noan about oe 
printing 'yet another Freddy 
Interview' - I make no apologies! It 
was the first press conference that 
I'd ever been invited to and it was 
a rewarding experience, very 
intimate and very friendly. I was 
able to ask a fair number of 
questions and received sensible and 
interesting replies. A lot of other 
nags and sines have already covered 
It, but not in it's entirety, so 
I've tried to print the whole lot as 
it came. 

I am also very proud and deeply 
honoured to have the great Forrest 
J. Ackerman as a contributor to ay 
sine - what a gentleman!! 

Remember my first editorial and my 
winings about censorship? Well, it 
happened again when I attended the 
press screening of A NIGUTHASe ON 
ELM STREET 4, I thought I was seeing 

the whole thing don't you 

believe it guess what was 

missing? yos, that's right, the 

NUNCHAKU scene!!!!! It seems that 
I'm destined not to see such 
things!!? I can only hope? 

In my DAWN OF THE DEAD review 1 
have stated that the re-release Is 
95 mins. It is in fact 116 mins. The 


reason for this error is that the 
press sleeve had a misprint on it!l 
So it's not as bad as I first 
thought, but it's still cut to 
hell!! 

I would also like to apologise to 
everybody that sent in an article 
expecting to see it in print this 
issue - for one reason or another 
(ie. out of date, not enough room, 
etc) I couldn't fit it all in, maybe 
next time sorry! 

Those of you who are really eagle- 
eyed may have noticed the price 
increase? I'm sorry about this but 1 
hope you'll agree that with the use 
of photos, processed text and the 
massive increase in pages that it's 
worth the extra dosh? 

As with this issue I have no firm 
date for the publication of No. 3, 
but 1 am hoping that you won't have 
to as long as you did this time!? 
(Let me know if you like the idea of 
having a smaller supplement in 
between the main issues?). 

Don't forget to let me have any 
comments you wish to make on any 
aspect of FANTASYNOPSIS c/o 'The 
Chowder Society'. 

Until next time 



PAUL J. BROWN - EDITOR 
October 1989 


This issue is dedicated to Louise. 
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LETTER'S TO THE EDITOR 


D«ar Paul 

I've juat finished reading your 
FANTASYNOPSIS 1 and It's great. I 
saw Mark Hurton's letter on 
SAHHAIN'S pathetic review of A 
CLOCKUOBK ORANGE, saying he was 

writing one for FANTA so as 

soon as I found out about it, 1 
bought it. The review is the ^st 
I've seen concerning this brilliant 
and much nlsunderstood filn. 

Did you know the old clockwork 
nechanisn camera they used to 
simulate Alex's attempted suicide 
was dropped off the building five 
times before it eventually landed 
nose-down? Afterwards it was found 
to be in full working order! They 
don't make 'em like that anymore. 
DAVID WASE, REDRUTH, CORNWALL. 

Dear Paul 

Recently bought issue one of 
FANTASYNOPSIS from Forever People in 
Bristol. 

Very enjoyable read, loved the 
articles on TAXI DRIVER and A 
CLOCKWORK ORANGE. The standard of 
printing was excellent. The photo 
caption of Alex on page two was very 
amusing. Do you know that when a TV 
station requested a clip from the 
movie to illustrate a point about 
cinematography, Kubrick refused due 
to it's reception in this country!! 

The only minus point was devoting 
7^ pages to listing the films shown 
at the SCALA cinema, which was 
rather pointless. 

Well, that's just about it, I'll 
keep an eye out for issue two in 
SAMHAIN, etc, 'til then, all the 
best. 

ROB UILLIAHS, KEYNSHAM, BRISTOL. 

I didn't even know 'Forever People* 
had it in stock!!? Was this TV 

prograMe a recent one? I've had 

nixed coanenta about the 'SCALA' 
article, see next letter. 

Ed. 

Dear Paul 

Thanks for Issue one of 
FANTASYNOPSIS, which I'm pleased to 
see you've finally got off the 

ground. It reminds me a lot of 

GRANOELINQUENCE, which only lasted 
one issue, hopefully you can do 
better than that? I'm not sure about 
using illos over photos, but it's 
certainly different and considering 
sll the work it must involve, I'm 
not sure it's worth it! 

Otherwise it all seems fine, the 
SCALA piece was of particular 
interest, 1 look forward to part 
two. Oh, take aotne advice, drop the 

favourite films of article, this 

is highly unoriginal and FUCKING 
boring, who cares what some has been 
actor and actress like! If you do 
manage to get hold of an interview 
subject, then try asking them 
something a little out of the 
ordinary. 

The in-depth pieces on particular 
films are good, but I hardly think 


that the wretched SATURN 3 deserves 
seven pages! A decent selection of 
reviews, which I actually prefer to 
the in-depth pieces, but each to his 
own, once again some unusual 
choices, do we really want another 
ROBOCOP review? Surely nothing new 
can be said about it? Still, 
choosing obscure films like MIRANDA 
and THE LOVE BUTCHER make up for 
this. And hey Paul, you don't like 
NIGHT OF THE COMET, are you ill? 
Sorry, it's one of my faves, but I 
must dispute your comment about 
uninteresting characters, if you 
don't find the gorgeous Catherine 
Mary Stewart and Kelli Naroney In a 
cheerleaders outfit interesting, 
then 1 suggest a quick trip to the 
doctors pronto!!! 

Summing up, FANTASYNOPSIS is an 
encouraging addition to the Brit 
pack of 'sines and I'm sure it 
vlllgo on to better things. 

JOHN HILL, BOSTON, LINCS. 


John, es many of you know, edite the 
'sine 'WHIPLASH SMILE’. As far as 
I’m concerned, the reason for 
producing your own 'sine is no you 
can write about whatever you want 
to! 

Ed. 

Dear Hr Brown 

Thank you for your recent letter - 
I wish you well with your msgasine. 

I enjoyed making all the films I 
have appeared in and it’s so nice 
that a new generation should now be 
seeing them - since the advent of 
the video! 

With kindest wishes to you and all 
your readers, may God's blessing be 
with you always. 

In all sincerity. 

PETER CUSHING, UHITSTA6LE, KENT. 

Mr Cushing, many thanks for your 
very kind words regarding 
'FANTASYNOPSIS'. He hope you are 
well and would like to offer a 
belated congratulations for your 
OBE. For more on Peter Cushing, 
please check out this issue's mini 
article. 

Ed. 

Dear Mr Brown 

I have just purchased issue No. 1 
of FANTASYNOPSIS and should like to 
congratulate you on it's layout, 
content and success. 

You appear to be inviting coounent, 
so something that I wish to add 
concern's one of Eric Binford's 
reviews. I too have a copy of the 
BBC Video QUATERMASS AND THE PIT. 1 
am old enough to remember it first 
time round and consider it superior 
to the later Hammer feature film 
version (although that was a 
commendable effort anyway). What I 
found puxxling was Hr Binford's 
reference to reports that the BBC 
lack recordings of the first two 
QUATERMASS serials. I enclose the 
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relevant page from the catalogue of 
the National Film Archive's holdings 
of televised material (KEEPING 
TELEVISION ALIVE, Paul Hadden ed., 
British Film Institute 1981, p. 58), 
which shows that all six episodes of 
QUATERMASS II exTst and are of 
adequate quality for viewing (even 
though, unfortunately, only the 
first two broadcast episodes of THE 
QUATERMASS EXPERIMENT have been 
preserved in the Archive). 

Surely, if the BFI can do this, so 
can the BBC. Since we know that the 
transmitted version of QUATERMASS II 
still exists in viewable form, can 
the BBC be prevailed upon to issue 
the whole on video in order to bear 
successful comparison with the 
creditable 1957 film sterring, again 
(as in the QUATERMASS EXPERIMENT 
Hemmer 1955) Brian Oonlevy? 

Good luck with the enterpriae. 
Here's looking forward to issue 2. 
BILL WHITE, CHESHAH, BUCKS. 

Meny thanks for your extensive 
research. Bill. Eric Binford baa a 
very red face and aays he'll try not 
to let it happen again! Come on BBC, 
where is It!? 

Ed. 

Dear Paul 

I’m becoming quite disturbed by the 
quality in fandom of recent - It's 
too good. FANTASYNOPSIS is very 
professional and very interesting. 
No real qualms. Well written 
articles by people In the knowledge, 
educated contributor's, ace logo and 
almost funny gags. NIGHT OF THE 
COMET boring? 

An odd mix of reviews in the 
'Binford's Studio Reviews' section, 
like a mainatream version of SHEER 
filth's review section. How about a 
FADE TO BLACK review? Not a bad film 
that (Yes, 1 agree with you there. 
Eric). 

Darwin Joston was (I think) also in 
MOTHER, JUGS AND SPEED or some 
similar film. Frank Doubleday's most 
recent film is NOMADS, as 1 
discovered finding the video in the 
shops, not that he hasn't been busy 
elsewhere. The black cop, Austin 
Stoker, made a surprise appearance 
lest year as the customs offieerat 
the end of THE UNINVITED. Perhaps 
the oddest career is that of Kim 
Richards, the girl blown away at the 
ice-cream van. Her filmography is a 
real horror story. I know of six 
other films in which she has 
appeared: ESCAPE TO HITCH 

MOUNTAIN(77), THE CAR(77), DEVIL DOC 
- HOUND OF HELJ.(TVN 78), RETURN TO 
HITCH NOUirTAlN(78), MEATBALLS PART 
2(84) and TUFF 'rURF(8S/6): and she’s 
now the kind of girl you'd swap for 
both Caron Keating and Beattie 
Edney. There was an L.P. soundtrack 
released and It was one of the 
cheapest available. Ray Dorper 
released It on a 12” or 7" single 
with a version of ERASERHEAD. 'Blood 
and Roses' also produced a noisy 
version which opened their only L.P. 
PAUL HIGSON, CHORLEY, LANCS. 

Thanks Paul, for that wealth of 
PRECINCT 13 info - much appreciated. 
Kim Richards as nice as Beattie 
Edney, I find that very bard to 
believe!? 

Ed. 

Dear Paul 

With several Brit 'tines falling at 
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the wayside at the moment, It's 
great to get hold of a fresh, new 
'sine. 

It was nice to see an article on 
SATURN 3. Though I don't rate it 
highly, it's good to see it written 
about, as it's usually forgotten (by 
me at least). The background info on 
this pic was interesting and your 
Illustration of 'Hector' was good.' 

It was a nice touch doing the A 
CLOCKVORK ORARCE synopsis in nadsat- 
speakl I saw ORARCE recently and 
found it disturbingly well done, 
although I find Kubrick's/Burgess' 
'freedom of choice* pleading rather 
groundless in the case of Alex. He’s 
a nasty, cunning, nurderer/rapist 
who doesn't deserve the right to 
freely decide if he can go off and 
fuck some woman or kick«in a tramp, 
or not. "When a man cannot choose he 
ceases to be a nan." Ah, poor old 
Alex can't go off and nug and 
assault and be a nan, 'cause the 
nasty people have made him a non- 
violent character. I like the movie, 
but the moralising is a bit half- 
baked. 

As with you, I like the good ol' 
SCALA CINEHA. I recently went to see 
A CHINESE GHOST STORY and ZU 
WARRIORS or THE HACIC HOUNTAIM - 
great I 

'Foetal Attration’ was great, 
nasty, repellent fun: a cancerous, 
placenta-covered, undead baby: neat! 
Anyway, keep up the good work. 

KEN HILLER, HIGH WYCOHBE, BUCKS. 

1 think we could have a never-ending 
debate on the morals of ORANGE? 

Ed. 

□ear Paul 

I'd like to offer a couple of 
additions to your '20 Things You 
Never Knew about A CLOCKWORK 
ORANGE'; a: Your synopsis pointed 
out the 'Heaven 17* disc on sale in 
the record emporium, but other 
delights available for purchase 
there include works by 'The Sparks' 
and 'The Legend' (one for NHE 
readers there!;, as well as the 2001 
- A SPACE ODYSSEY soundtrack, b: Has 
anyone noticed the 'handshake' 
reference in Alex Cox's REPO MAN? c: 
'The Ramones’ superb 1986 L.P. 'Too 
Tough To Die' features a SS seconds- 
long thrash entitled 'Durango 95', 
named after the make of car stolen 
by the droogs for their joyride in 
the early part of the novel and 
movie, d: In late 1966 Andy Warhol 
bought the rights to Anthony 
Burgess' novel, filming it the 
following year as VINYL - the 
' Velvet Underground's ' dancer/photo- 
grapher, Gerard Nalanga, starred as 
Alex, renamed Victor in this 
edaptation. 

I especially liked your comments on 
ROBOCOP and was pleasantly surprised 
by your rave review for MIRANDA, of 
all thinga! More of these unexpected 
blasts from the past, please. One 
point though, what's going to happen 
when 'Eric^ gets round to reviewing 

FADE TO BLACK 7 

Good luck with the future 
continuation of FANTASYNOPSIS - I 
look forward immensely to the rombie 
issue. 

DARRELL BUXTON, DERBY. 

Nice letter Darrell, your extra blta 
for ORANGE are greatly appreciated. 
Has anyone out there got a copy of 
the Warhol version? Asaiatant 


A S Y N O 

Editor, Nark Hurtoo, haa come up 
with a couple more references: e 
singer called 'Loudon Waiowright 
III' released an album in 1979 (re- 
releaaed in 1987) called 'A Live 
One', which featured a track called 
'a Clockwork Chartreuse' - all about 
gang violence. ORANGE has recently 
been mentioned twice in 'The Sun*; 
on 28/2/89 there was an article on 
the BBC play THE FIRM, I quote. "I 
can guarantee that videos of THE 
FIRM will be for the nest generation 
«diat A CLOCKWORK ORANGE was fifteen 
years ago.” Than on 26/6/89 they had 
a report on the 'Wilding' erase In 
New York (very similar to the London 
underground’s 'steaming'), here's an 
excerpt, "Police fear that wilding, 
which bears a chilling resemblance 
to the mindless violence portrayed 
in the movie A CLOCKWORK ORANGE, 
could spread”. In the same article 
they also referred to another 

film THE WILD BUNCHM? 

Ed. 

Dear Paul 

Many thanks for the copy of 
FANTASYNOPSIS that you sent me, glad 
to see you managed to get the 'zine 
printed, cost is the main stumbling 
block in fanzine fandom, as most 
edltor'a can tell you. 

Weil, I must say I was mightily 
Impressed by the quality of the 
publication, that on it's own will 
certainly gain you readers. The 
layout is again in your favour, with 
all the articles well presented and 
a good spattering of illuetrations 
penned by yourself no less! The 
whole thing looks very professional 
indead and you must be well pleased 
with the result. 

The contents, 1 thought, were very 
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much of an underground appeal, A 
CLOCKWORK ORANGE, ASSAULT ON 
PRECINCT 13 etc, it makes a change 
from the usual Italian horror movies 
that get reviewed, half of which 
I've never heard of, leaving the 

f enre 'cLassics' sadly neglected. I 
ound the TAXI DRIVER article very 
interesting, as this movie is 
difficult to categorise. De Niro's 
performance was outstanding, 
especially in the scene where he 
slowly kicks the television set from 
the table, this I think typifies the 
film's schisophrenic feel of reality 
for De Niro’s character. 1 also 
enjoyed the review section, the 
article on Thames JACK THE RIPPER 
was a classic, had me roaring 
uncontrollably, the aeries was total 
crap. 

All the very best with 'PS' and if 
I can be of any help In any way, 
then don't hesitate to drop me a 
line. Looking forward to the next 
issue, until then, take care. 

GARETH JAMES, BURNTWOOD, WALSALL. 

Cheers Gareth, yea, TAXI DRIVER U a 
difficult film to categorise! When I 
was obtaining research material even 
RCA/Columbia queried it's inclusion 
in a fantasy 'sine. To me it's a 
classic movie that weaves Itself 
into many genres, most notably 
horror and film noir. 

Ed. 

Dear Paul 

I truly enjoyed your debut 
issue of FANTASYNOPSIS - It's a 
pleasure to see such in-depth 
reviews. analysis and anecdotes 
about classic genre releases. 

Look for a plug in GORE GAZETTE. 
RICK SULLIVAN, NEW JERSEY, U.S.A. 


Borm. wtiou, 
fantasy iRaitiatrtai 
Cititnta ia^a^inta fot $aU 

SEKD A LARGE 26p S.A.E. FOR 
A DETAILED CATALOGDE 

STANDING ORDER SERVICE AVAILABLE 

PAULJ. BROWN, 1BASCRAR WAY, 
GODMANCMESTER, HUNTINGDON, 
CAMBS,PE188EG, ENGLAND. 
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SYNOPSIS 

"The shit's really hit the fan" - 
The opening scene is set in a 
chaotic TV station, there is hardly 
any organisation and only a skeleton 
staff running the show. "Do you 
believe the dead are coming to 
life?" asks a doctor to his 
interviewer. 

"Every dead body that is not 
exterminated, becomes one of 
them.. ..it gets up and kills, the 
people it kills get up and kill...." 

Staff at the station start to 
desert their posts as the tension 
mounts . 

"They kill for one reason, they 
kill for food, they eat their 
victims. That's what keeps them 
going." 

"A dead body must be exterminated, 
either by destroying the brain or 
severing the brain from the rest of 
the body." 

Fran and her pilot boyfriend, 
Stephen, who both work for the TV 
station, decide to make a break and 
steal the company helicopter. 

The scene changes to an apartment 
block that is being stormed by a 
SWAT team. The Puerto Rican 
residents refuse to hand over their 
homes under martial law. One of the 
SWAT team is a racist and starts 
blasting away with his gun. There is 
a lot of shooting and gas canisters 
are set off to evacuate the 
building. Once inside the building 
the racist goes 'apeshit* and shoots 
at anyone. Roger, another SWAT 
member, tries to stop the crazy man, 
but he is beaten to the ground. 
Peter (another SWAT man) shoots the 
racist dead and the body falls into 
a room that is littered with half- 
eaten limbs and three zombies. A 
wife is momentarily reunited with 
her 'dead-' husband, who proceeds to 


bite chunks out of her flesh. One of 
the SWAT members commits suicide 
after seeing all the carnage. Roger 
feels nauseous and runs downstairs 
where he unexpectedly meets Peter, 
whom he tells of his plans to escape 
with his friends in the helicopter. 
In the cellar they find dozens of 
living dead feasting on flesh. They 
’kill’ them with gunshots to the 
head. 

Fran and Stephen prepare the 
helicopter and Roger arrives with 
Peter. After introductions the four 
take off in search of peace. The 
situation is getting worse by the 
minute. Whilst flying over 
countryside they see soldiers and 
rednecks 'hunting' zombies, all of 
them enjoying it. 

Looking for fuel, Stephen lands the 
chopper at a deserted airfield. 
There are a few close shaves with 
some zombies, even a couple of 
'dead' kids. Stephen shows us what a 
terrible shot he is and that he is 
no match for the two SWAT men. They 
take off again, they realise that 
they're on their own. . . . "We ' re 
thieves and we're bad guys" says 
Peter. 

By next light they happen across a 
big indoor shopping mall .... zombies 
wander around the car park. They set 
down on the roof to check out the 
mall. 

Looking through the skylights they 
see more zombies walking the floors. 
"Why do they come here?*' asks Fran, 
"Memory, ins tinct . . . . it ' s what they 
used to do" says Stephen. 

Peter and Roger break in, followed 
by the others. They discover a safe 
area with some supplies and settle 
down for a meal. 

While Stephen grabs some sleep, the 
two SWAT men decide to go down to 
the shop levels and get some more 
supplies, they leave Fran with a 
gun. They find keys to the security 
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gates and shops. The zombies are 
everywhere and wander aimlessly 
around. 

Peter and Roger mix with the 
zombies and find that they can 
easily out-run them. They get into a 
large store and lock themselves in. 
Stephen awakes and hears gunshots, 
without thinking he runs down to 
'help' them, grabbing Fran's gun. 
Meanwhile, Peter and Roger are 
having a field day 'shopping' in the 
deserted store. Stephen finds a 
useful book of plans. The SWAT men 
set up a diversion so they can get 
out of the store and back to their 
base without being seen. 

Stephen is not alone and after some 
abysmal shooting he is nearly killed 
by a roaming zombie. 

The SWAT men here a his gunshots 
and set off to help him. Stephen 
gets into another scrape with some 
more zombies and Peter helps him 
out, but one of the zombies 
discovers the way up to Fran. 

Back in the store, Roger gets 
attacked by another zombie and just 
manages to 'kill' it off with the 
aid of a trusty screwdriver. The 
three heroes create another 
diversion. 

"Maybe we've got a good thing going 
here, maybe we shouldn't be in such 
a hurry to leave" says Peter. 


Stephen shows the others the plans 
he found and indicates the heating 
ducts that will allow them to move 
around without being seen. 

They enter the heating ducts and 
move along the shop ceilings. 

Fran is confronted by the 
inquisitive zombie and keeps it at 
bay with some flare torches until 
the others arrive to help. 

They relax, eating caviar in their 
hideout, watching TV broadcasts - 
the situation looks bleak. 

We discover that Fran is pregnant - 
"Do you want to abort it?" asks 
Peter. 

"They must be destroyed on sight" 
shouts a scientist on TV. 

In order to make the mall a safe 
haven the main doorways need to be 
blocked off. The three men discover 
some abandoned container lorries at 
the edge of the car park. 

Fran makes a point of not wanting 
to be treated any differently just 
because she's pregnant and wants to 
learn to fly the chopper in case 
anything happens to Stephen, 

Roger knows how to 'hot wire' 
vehicles and with Peter they 'steal' 
the trucks and use them to block the 
doorways. In the car park the 
zombies are increasing in number. 
Roger gets attacked and it affects 
him mentally. Peter gets very mad 
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with him. Roger mixes with some more 
zombies and this time he gets bitten 
badly. Fran tends to his wounds. 

Peter and Stephen 'enter' a gun 
shop, where they obtain hoards of 
firearms and ammunition. The four of 
them arm themselves to the teeth 
(Roger being pushed in a cart) and 
set off on a raid through the mall. 
They shoot many zombies, but still 
they come. 

While trying to start a car in the 
mall Roger gets attacked again and 
his wounds get re-opened. They 
manage to lock the main doors, 
finally sealing themselves in. They 
then decide to go a hunt and rid 
the mall of zombies. 

They block off the stairway that 
leads to their den by building a 
false wall. 

Roger is now very ill, his wounds 
have caused a terrible infection. 

Fran develops morning sickness. 

They clean up the mall by putting 
all the bodies into the supermarket 
cold storage freezers. They even 
help themselves to thousands of 
dollars from a bank. They then go on 
a 'shopping spree' and get 
everything that they've ever wanted. 

Inside, the mall is paradise, but 
outside, the zombies gather. 


clinging to the doors. 

"When there's no more room in 
hell.... the dead will walk the 
Earth" says Peter. 

Roger's illness takes a firm hold 
and he fights for his life, "Take 
care of me when I go" he tells 
Peter. "I'm gonna try not to come 
back." 

Roger eventually dies - then the 
inevitable happens, he rises from 
the dead, Peter shoots him in the 
head. 

They bury him in the false earth in 
the mall. 

Their hideout now looks very homely 
with every comfort available. 

Stephen proposes to Fran, but she 
refuses saying "It wouldn't be 
real. " 

As time passes Fran's pregnancy is 
more evident. 

The zombies still wander outside. 

Tension builds between the three of 
them. The TV stations have stopped 
broadcasting. 

They forget their tensions and get 
organised again, Stephen teaches 
Fran to fly the helicopter and 
unbeknown to them they are watched 
by a large group of bikers, who 
decide to raid the mall later that 
night. 
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The bikers are heavily armed, they 
move the lorries and storm the mall, 
destroying the zombies as they go. 

Peter and Stephen arm themselves up 
to face some new 'monsters'. 

The bikers are followed inside the 
mall by hoards of zombies. The whole 
place is wrecked by the gang. They 
'play' with the zombies and even 
start a custard-pie fight with them, 
Peter- and Stephen watch the 
slaughter from safe vantage points, 
but Stephen gets very upset, "It's 
ours" he says and starts shooting at 
the looters. Peter joins in. The 
gang's attention turns to them. 

A mini-war starts. Zombies are 
slaughtered in many gruesome ways by 
the bikers. 

The gang switch off the mall's 
power supply, Peter hides in the 
heating ducts and Stephen hides in 
an elevator but gets shot in the 
arm. The zombies start to outnumber 
the bikers and they tear them apart. 

Stephen calls for help, but it's 
too late, a group of zombies attack 
and badly wound him. He manages to 
kill off his attackers in spite of 
losing a lot of blood. 

Peter makes it back to Fran - they 
wait for Stephen, not knowing if 
he's dead or alive. 


The zombies have now taken over the 
mall once again - Stephen has now 
joined their ranks and he leads the 
ghouls up to the hideout. 

Fran urges Peter to get out, but he 
says he wants to stay. 

Stephen bursts through their 
hideout door and Peter splats him 
all over the wall - Fran looks on - 
other zombies follow into the room. 
Fran climbs out onto the roof and 
starts the helicopter. 

Peter sits down, a pistol at his 
head. 

The zombies manage to get onto the 
roof. 

Peter pulls the gun away from his 
head and shoots a zombie instead. He 
makes a run for it and fights his 
way out to the helicopter. Fran 
waits for him and he scrambles in. 

"How much fuel do we have?" he 
asks, "Not much" is Fran's reply. 

They take off and fly into the 

sunrise 

PAUL J. BROWN. 


REVIEW 

-When George A. Romero was filming 
his classic first picture, NIGHT OF 
THE LIVING DEAD, he had no 
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intentions of making a sequel (let 
alone a trilogy!) and he quite 
rightly stated in a 1985 ‘Prevue' 
magazine Interview that| "NIGHT OF 
THE LIVING DEAD stood perfectly well 
on it's own". The same can be said 
of what is quite probably the major 
ground-breaker in modern Rorror, 
DAWN OF THE DEAD - just ask any fan 
to list his top ten films and you'll 
usually see it rated highly. 

I will never forget the impact that 
I felt after seeing DAWN... for the 
first time. It cast an impression 
deep into my imagination that I 
still feel today and it remains one 
of my favourite films, from any 
genre - but strangely, I read the 
novelization (written by Romero 
himself in collaboration with 
Susanna Sparrow) before viewing it 
and had never had the opportunity to 
see NIGHT...! 

I was going on a two-week holiday 
abroad and was at the airport 
looking for a good book to relax 
with on the beach. DAWN... seemed to 
beckon me with an outstretched 
decaying hand , perhaps It was the 
eye-catching zombie design on the 
cover that lured me to pick it up. I 
read it in two sittings and was 
totally devastated. Needless to say, 
I was very eager to see the film. 

The holiday was excellent, but I 
kept drooling at the mouth thinking 
about this new film. As soon as 1 
arrived home, I scrambled for the 
local paper and scanned it's pages 
for the cinema ads - "It's on, it's 
on!" I screamed. 

The very next day I took my place 
in the rapidly expanding cinema 
queue to see DAWN OF THE DEAD, now 
with the word ZOHBIES added to the 
title. The world's first screening 
was in Italy and the word DAWN 
didn't translate very well, so they 
called it ZOMBIE. This title was 
also used in other countries, such 
as, Japan and Germany. Here in the 
U.K., the distributor's took both of 
the titles and amalgamated them to 
form ZOMBIES : DAWN OF THE DEAD, 
making sure they caught audiences 
that had heard good reports from 
either titled film. 

The reports obviously caught the 
imagination of the horror-loving 
public as it has earned well over 
$55 million - all that on a modest 
budget of $1^ million!! 

After the success of NIGHT..., 
Romero had no shortage of potential 
backers for a sequel but he strongly 



resisted the urge to film it - but 
when he finally decided to go for 
it, he found that his usual 
Pittsburgh sponsors wouldn't put up 
the cash, due to the fact that his 
THE CRAZIES had been a financial 
failure. So he (and his agents) 
began to look to Europe for backing 
and struck a deal with Italian 
giallo-master Dario Argento, who 
raised half of the budget in 
exchange for to all foreign language 
versions and acted as creative 
consultant. However, Argento's main 
influence can be heard and not seen, 
as he was also responsible for the 
musical score and recruited the 
Italian cult rock band Goblin to 
provide the unusual music. 

Romero didn't want all the music in 
the English language versions, so he 
used it only when suggesting certain 
moods in the film (to great effect) 
- Argento's 'version' is typically 
his, i.e. very LOUD all the way 
through! 

With his first screenplay, Romero 
envisaged a much darker, very grim , 
almost apocalyptic affair with none 
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of the now famous comic-book 
overtones present - he even had Fran 
and Peter top themselves at the end 
- but after a few re-writes (due 
more to finances than creative 
ideas) he arrived at the version we 
love today. 

Shooting began towards the end of 
1977 and carried on for 9^ weeks. It 
finally opened in Italy during 
September 1978 and was a great 
sucdess. 

The Italian, American and English 
versions all have a different 
running time (the time stated at the 
end of this article will be the 
British one). The British release 
had a number of the more bloody 
scenes removed, but on the whole, a 
fair amount of gore was still on 
show. (At the time of writing, the 
British video re-release has just 
been given the green-light by 
Entertainment In Video - with a 
running time of 9 ^ minutes!!!? 
more info as I get it!) In America 
It was released uncut, without a 
rating because when it was submitted 
to the MPAA they wanted to slap an 
'X' on it (normally reserved for 
porno flicks). DAWN... was a massive 
success, despite the fact that an 
unrated film is not usually shown in 
major theatres! (Having said that, 
Romero did have a lot of problems 
with DAY OF THE DEAD, but that’s 
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another story!). 

The actual location used for the 
shopping mall was a real place 
called Monroeville Mall in 
Pennsylvania, Pittsburgh (where 
else?; and was the perfect setting 
for this horror story that poked fun 
at the American way of life. 
Virtually all the shops used were 
real and their owners were only too 
pleased to have a film shot around 
them - even the bank! All the 
filming took place at night, with 
the mall having to be cleaned up 
before opening time the next 
morning. The only time filming was 
halted was over the Christmas break, 
when all shops had special displays 
that they, quite understandably, 
didn’t want disturbing. 

The film is populated with many 
memorable characters (and I don’t 
just mean the four leading players - 
more on them later); the scientist 
with the eye-patch is very effective 
when delivering some of his lines, 
"Dummies, dummies, dummies" he says, 
when trying to put over his views to 
the 'TV interviewer; the one legged 
priest who limps from the cellar 
saying "When the dead walk, we must 
stop the killing or we lose the 
war"; the cross-eyed cop who doesn’t 
know which way is up! I could go on 
- wonderful casting by John (MARTIN) 
Amplas. 

All four of the leading players 
(David Erage, Gaylen Ross, Ken Foree 
and Scott H. Reininger) give it all 
they’ve got with first class 
performances all round. Ken Foree as 
Peter, is the strongest character 
(and I don't just mean by his size, 
6’ 5"!!) in the story and also the 
most mysterious (do you know how to 
abort a baby?) - in this sort of 
situation I know I would feel very 
safe in his presence, he is very 
level headed. It's a great shame 
that his character (along with 
Gaylen Ross') didn't continue into 
DAY... - I think a lot of fans 
would’ve liked that! Scott H. 
Reininger’ s performance as the ill- 
fated Roger, has been likened to 
that of an early Alan Ladd type role 
and I would agree with that opinion. 
His death scene, with Peter looking 
on, is very moving, all the more so 
with his insisting that he’s not 
going to come back as a zombie. 
Gaylen Ross looks very convincing 
(as Fran) and gives the women's 
liberation movement a boost, when 
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she insists that she's not going to 
be a den-mother to the three men. I 
love the shot of her on the mall 
roof, when she realises that she's 
too close to the edge and takes a 
very careful step backwards (This 
scene is also typical of Romero's 
skill for detail). David Emge's role 
(as Stephen) is really the only one 
I have any gripes with, for one 
reason only - he's just too silly (I 
even nicknamed him 'Silly Stephen’, 
a name that is very familiar in my 
household!). It’s not the fact that 
he can't act, as his whole 
performance is a worthy contribution 
- it's just his character, he 
doesn't seem to fit in with the 
others. Hell, at times it's 
difficult to tell whether he's 
playing a living or a 'dead' person! 
I hate to say it, but I was actually 
quite relieved when he was finally 
put out of his misery! 

The relationship between Fran and 
Stephen is very well handled, 
especially when the tensions build. 
The shot of them in bed, staring 
into space is classic cinema, it 
sums up the pointlessness of their 
situation - what are they bringing 
their baby into? 

The rest of the cast is made up 
from well over a thousand zombie 
extras - incidentally, the word 


'zombie' is only mentioned once in 
the whole film - all wearing the 
greyish ghoul make-up of gore-king 
Tom Savini. What I like about the 
zombies is that they are shown to 
come from all walks of life - it 
makes you realise that death comes 
to everyone in the end!! 

Tom Savini 's make-up and special 
effects are very effective, even if 
they are a little crude in places 
(the full zombie effect was 
perfected in DAY..., where they 
really looked like living dead), but 
they did open up new channels for 
gore on screen. At the time of it's 
release what viewer wasn’t stunned 
by the close-ups of flesh feasting? 
Out of all the effects shots, I feel 
there is only one that looks tacky - 
the zombie that gets the top of his 
head sliced off by the helicopter 
blades has an obvious head appliance 
on and looks like a Herman Munster 
clone, but I can't deny the fact 
that the whole sequence is expertly 
staged! 

Savini also plays the part of a 
blood-thirsty biker and also carried 
out a lot of the stunt work, showing 
us what a multi-talented man he is. 

Another of the film's striking 
scenes, is where the threat of the 
zombies seems to have been forgotten 
and the heroes have created their 
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artificial lifestyle in the mall. 
Peter is playing squash against a 
wall * on the roof, subtle music is 
playing in the background, a ball 
rolls off the roof and falls down to 
the zombie infested car park, 
catapulting us back to their true 
reality with a resounding thud! 

With the arrival of the bikers 
(announced in true cavalry fashion, 
by bugle) the pace really changes, 
even more action and blood-letting 
(this is where British viewers 
really miss a lot), the gang seem to 
be more monster than the zombies 
themselves! I also feel that the 
inclusion of the custard pie fights 
was wrong, as it tended to take us 
away from the comic-book feel and 
into pure slapstick (and I was 
pleased to see Romero steer well 
clear of this for DAY...). 

If I was to really nit-pick with 
DAWN..., then I would complain about 
two very minor things; there is an 
incredibly bad bit of continuity in 
one of the scenes involving the 
rednecks, who are shooting at some 
zombies near an abandoned car, 
before the guy shoots there are 
zombies right next to the car, the 
gas tank explodes and the zombies 
disappear!? We even get an overhead 
shot of this courtesy of the 
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helicopter - where did they go?; and 
secondly, the blonde girl zombie 
that attacks Roger in the lorry is 
obviously a man (Tom Savini), when 
he/she gets kicked out of the cab! 

So, if I have to look this deeply 
to find bad points, it shows it must 
have a lot of really good stuff in 
it. George Romero's direction for 
this picture was perfect - he knows 
his stuff and really is the master 
of the zombiethon. He used his cast 
to the full and made every single 
member look as though they believed 
in what was going on around them. 

If you haven't seen this mega- 
brilliant film (Where have you 
been?), I urge you to search to the 
ends of the Earth (if not your local 
High Street) and remember the 

glorious ad line "When there's 

no more room in hell, the dead will 
walk the Earth". 

PAUL J. BROWN. 


CAST & CREDITS 

David Emge (Stephen), Ken Foree 
(Peter), Scott H. Reininger (Roger), 
Gaylen Ross (Francine), David 
Crawford (Dr. Foster), David Early 
Mr. Berman), Richard France 
Scientist), Howard Smith (TV 



pa9e thirteen 


FANTASYNOPSIS 


Commentator), Daniel Dietrich 
(Givens), Fred Baker (Commander), 
Jim Baffico (Wooley), Rod Stouffer 
(Young Officer On Roof), Jese Del 
Gre (Old Priest), Clayton McKinnon 
and John Rice (Officers In Project 
Apartment), Ted Bank, Randy Kovitz, 
Patick McCloskey and Joe Pilato 
(Officers At Police Dock), Pasquale 
Buba, Tom Savini, Tony Buba, Marty 
Schiff, "Butchie", Joe Shelby, Dave 
Hawkins, Taso Stavrakis, Tom 
Kapusta, Nick Tallo, Rudy Ricci and 
Larry Vaira (Motorcycle Raiders), 
Sharon Ceccatti, Pam Chatfield, Bill 
Christopher, Clayton Hill and Jay 
Stover (Lead Zombies), George A. 
Romero (TV Director), 

Directed, Written and Edited by 
George A. Romero; Producer - Richard 
P. Rubenstein; Diector Of 
Photography - Michael Gornick; 
Assistant Producer - Donna Siegal; 
Assistant Director - Christine 
Forrest; Script Consultant - Dario 
Argento; Production Manager - Zilla 
Clinton; Unit Manager - Jay Stover; 
Sound Recordist - Tony Buba; 
Wardrobe - Josie Caruso; Make-Up And 
Special Effects - Tom Savini; 
Lighting Director - Carl Augustein; 
Casting - John Amplas & Ellen 
Hopkins; Assistant Cameraman - Tom 
Dubensky; Continuity And Casting - 
John Rice & Michael Lies; Still 
Photography - Katherine Kolbert; 
Weapons Co-ordinator - Clayton Hill; 
Explosive Effects - Gary Zeller & 
Don Berry; Key Grip - Cliff Forrest; 
Slate - Diane Donati; Assistant 
Editor - Kenneth Davidow; Business 
Manager - Vince Survinski; Publicity 
- Renee Furst; Publicity Assistant - 
Francine Davidoff; Wardrobe 
Assistants - Barbara Lifsher & 
Michele Martin; Stuntmen - Tom 
Savini & Taso Stavrakis; Grips - Dan 
Bertha, Bradley Drumheller, Lenny 
Lies, Clayton McKinnon, Ken Nagin, 
Daniel Silk & Robert Williams; 
Spiritual Advisor - Ben Barenholtz; 
Post Production Soundtrack -Dario 
Argento; Music - The Goblins; 
Productio Assistants - Leslie 
Augustein, Mararida Delgado, Ed 
Letter!, Dan Lupovitz & Diane 
Westerman; 1st Assistants Make-Up - 
Nancy Allen, Leonard DeStefans, John 
Konter & Carl Scott; 2nd Assistants 
Make-Up - Ted Bank, Joe Campayno, 
Jeanie Jeffries, Randy Kovitz, Joe 
Pilato & Joe Shelby; Helicopter 
Services - Royale Helicopter Inc.; 
Helicopter Pilot - Barth 
Bartholomae; Weapons - The Plastics 


Factory; Graphics - Joseph Eberle; 
Sets - Production Co-Ordinators; 
Mall Liason - Bill Wagner; Mall 
Security - Jim Barger; Colour 
Technicolour/New York; Insurance - 
Rogal & Company; Production 
Accounting - Charles Forman & 
Wechsler Meyers Wolsh; Equipment - F 
& B Ceco/New York; Sound Transfers - 
Aquarius Sound; Production Services 
- The Latent Image Inc. & The 
Ultimate Mirror Ltd,; Produced With 
Laurel Tape & Film Inc.; The Co- 
operation of G. Robert Cox, Marvin 
Lieber, Miguel Lisenberg, Oxford 
Development Co. , Pennsylvania 
National Guard (1st Battalion, 10 
Field Artillery), Pittsburgh Housing 
Authority, Resource Investments 
Inc., Alvin Rogal, Frank Rubenstein, 
Max Toberoff & Susan Vermazen; 
Worldwide Sales - Irvin Shapiro, 
Films Around The World, New York 
City; U.K. Distributor - Target 
International; U.S.A, Distributor - 
United Film Distributing Co. ; 
Presented by Herbert R. Steimann & 
Billy Baxter. 

1978 

Running Time : 125 mins (U.K. 

Original Release) . 

A LAUREL GROUP PRODUCTION IN 
ASSOCIATION WITH ALFREDO CUOMO & 
CLAUDIO ARGENTO. 
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MY 13 FAVOURITE 
IMAGI-MOVIES 
- AND WHY? 

by forresf J. Ackerman 



The WHY Is the hard part. 1 fear it 
would be boringly repetitious a 
baker's dozen of tinea to dwell on 
"superb”, "fabulous", "sarvellous", 
"inspired", "incredible” acting, 
■ake-up, directing, aiusic, pint, 
special effects, etc. 

To begin with, you nay be surprised 
that 1 do not include such popular 
favourites or classics as DRACULA, 
POR&IDOEH PLANET, THE TBINC, 
FANTASTIC YOYAGE, STAR UARS, THE 
INYISIBLE NAN, 2001 : A SPACE 
OOTSSET or soae other title that is 
sure to be a favourite of yours . 
Actually. two of the foregoing 
titles (I don't want to start an 
arguaent, so I'll leave you to guess 
which) I rather actively dis liked. 
Or perhaps I should say was aost 
disappointed in. 

How I hate to omit THE RAYEN and 


THE BLACR CAT and THE ISLAND OF LOST 
SOULS and THE LOST tfORLO and THE 
EXORCIST and THE GHOUL and THE HOST 
DANGEROUS GAME and many a 
Harryhausen masterpiece - but what 
are you going to do when 13' s the 
limltl 

Well, leading all the rest for me 
has got to be METROPOLIS (1926). You 
can't begin to imagine what an 
electrifying effect this legendary 
scientifilm had on the newly 
awakened sci-fi mind of the 10-year- 
old boy who was me 62 years ago. In 
the reel world the screen was still 
small, squarish, black-&-white and 
soundless, and in the real world 
there were none of the shapes of 
things to come such as videophones, 
robots and aerial highways 
connecting stratoscrapers. Fritz 
Lang photographed 49 times as much 
footage as ever reached the screen 

and I would eagerly sit through all 

hundred hours of takes and out- 


takes. I have seen the film 78 times 
to date. I have known Lang, met 
Brigitte Helm, Gustav Frohlich, 
Gunther Rittau, the poster artist 
Graul and two of the Children of 
Metropolis, and as I type these 
words I can raise ay gaze to the 
False Haris - the robotriz re- 
christened Ultima Future Automaton 
(UFA) by me - reconstructed for me 
over a period of a year and a half 
and 600 hours. As 1 have been known 
to lecture extemporaneously for an 
hour about Che wonders of 
METROPOLIS, 1 had better hastily 
pass on to 

THE PHANTOM OF THE OPERA (192S). I 
was even younger - only 8 - when I 
saw it for Che first time 64 years 
ago. Lon Chaney became ay instant 
idol, and you can conceive my 
excitement of this New Year's Day 
last when I found myself in the 
presence of Che girl whose curiosity 
could not be contained, whose 
trembling fingers removed the mask 
from the face of horror incarnate - 
Erik. Yes, I met Mary Philbin! Of 
this fabulous event, more elsewhere. 

THE THIEF OF BAGDAD (1924). The 
Douglas Fairbanks Snr version. The 
Trial by Fire. The Cave of the 
Dragon. The Forest of Tree-Hen. The 
Giant Subsea Spider. The Winged 
Horse. The Stairway to the Hoon. The 
Cloak of Invisibility. The Magic 
Wish-Powder. The Flying Carpet. In 
Che words of the Toyota TV (excuse 
me, telly) advertisement - "Who 
could ask for anything more?" 

Remembering THE THIEF OF BAGDAD has 
caused SIEGFRIED (1923/4) to surface 
in my mind. Oh-oh, I hadn't allowed 
for it; now I'll have to eliminate 
one title from the original list. 
(Wild hearses couldn't force me to 
reveal which favourite I've had to 
sacrifice) SIEGFRIED had many of Che 
magic elements of THE THIEF...., 
including the fire breathing dragon 
(Fafnir), the Gnome-King with his 
cloak of invisibility, and a hero to 
enchant the heart of a pre-teen boy. 

HIGH TREASON (1929). Now here's a 
title you may not even be familiar 
with. It was Che second British 
talking picture, following Alfred 
Hitchcock's BLACKMAIL, and seems to 
be virtually unknown among Anglofans 
of fantafilms, along with your own 
ONCE IN A NEW HOON and HELP! I'K AH 
EXPLOSIVE (totally unknown 
cisAtlantic). I found it a 
fascinating vision of the world of 
1940 with it's various futurisms 
such as a car of tomorrow, 
visiphone, Channel Tunnel, sartorial 
styles, nightclub fencing 
exhibitions ss entertainment, and 
ringing anti-war sentiments. I was 
all for the pacifistic heroine 
(Benita Hume, eventually wife of 
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Ronald Colaan, If 1 recall 
correctly) and around the Bid-30's I 
had the thrill of aeeting the Bale 
star of Che sovlc, Jaaeson Thoaas. A 
silent print of thla fascinatine 
fila exists in the cineaarchives of 
the CineaaCheque de Belgique in 
Brussels. Never aind Chat it's 
subtitles are in french. 

KIIK KORC (1933) - veil, anything I 
could say about this triumph of 
stop-aotion anlBaCion, characters, 
stirring Steiner ausic, et si, you 
could probably anticipate. One of 
isagi-BOvies* most aeaorable last 
lines: ”0h, no - tvas beauty killed 
the beast." Incidentally, if you've 
heard about the faaous excised 
Spider Scene, 'tvas I who revived 
the inforeaCion about it when I 
first started editing 'fAHOUS 
MONSTERS Of fILMLANO' . In 1933 I had 
a correspondent in the Philippine 
Islands, a boy named J.R.Ayco, who 
saw R0N6 at the saae tine I did in 
San Francisco, and we coapared notes 
in our correspondence. Little did he 
realise when he enthused to ae about 
the men being shaken off Che log and 
falling into the ravine with the 
giant spider that this sequence 
would one da7 becoae a cause celebre 
aoong Kongophiles. Trivia question: 
Ask yourself - quickly • how many 
planes did Kong knock down? (There 
were four) Only one. And on New 
Tear's Day when I was talking with 
Linwood Dunn, a caaeraaan on KONG, 
he swore a mighty oath that that 
controversial longshot of Kong 
cliBbing the Empire State Building, 
which looks so fluid Chat one would 
swear it was a man in a suit, was 
definitely an animated aodel like 
every other Kong sequence in the 
fila. He ought to know: he 
photographed it. 

PRARKeMSTEIN (1931). The "birth" of 
Boris Karloff - the monster who made 
a man's career. James Whale's 
suspenseful introduction of the 
Monster as he is first seen from 
behind. Colin Clive shouting in 
ecstasy of creation, "It's alivel 
It's alive!" Edward van Sloan's part 
in the picture. Dwight Frye's 
contribution. The Daisy That Dldn t 
Float. Strickfaden' a fabulous 
machinery. All Che iamortal 
imagery.... I know many fans prefer 
the sequel but I'll stick with the 
original. As a footnote, however: in 
193* I was invited to Universal 
Studio's one afternoon to see a 
press review of THE BRIDE OF 
FRMIKENSTEIN (I was Scientifilm 
Editor of 'FANTASY MAGAZINE' at the 
time), so I saw Che scenes Chat were 
later excised from Che final print. 
As I was walking (in a daze at 18) 
out of the front office afterwards, 
who should come walking in but Dr 
Frankenstein - and my shoulder 
bn^e^^tha^of Wh 

dialogue! When I'm in England and 
visit author William (POOR SIDED 
TRIANGLE) Temple, we delight each 
other reciting aeaorable sequences. 
"If we don't end war, war will end 
us." "This is an independent 
sovereign state - at war!" "Great 
black ugly inhuman chaps, come 
bombing and bombing!" "Well, who 
needs books to muddle up their 
thoughts and ideas?" Roxanne: "Oh, 
if 1 were a man!" "Because drawing 
out life to the last possible moment 
is not living to the best effect." 
"Beware the concussion!" "It is this 
or Chat - all the Universe or 
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nothing!” Don't get me started! Saw 
it twice first week it case out. 
Noticed 6 cuts the second week. Must 
have seen it near to 50 times by 
now. Never tire. One great dream: to 
see the missing 16 minutes or so 
excised froa the American print 
(Rowens is completely absent in 2026 
in our version.) 

THE WAR OF THE WORLDS (1953). After 
the preview I wrote to George Pal 
"complaining" 1 was blue in the face 
from oxygen deprivation because I 
was so enthralled by Che picture 
that 1 forgot to breathe! Those 
sensuous war machines, exciting 
destruction scenes, tantalising 
glimpse of a Martian, first sight of 
a force screen on the screen, the 
perfect sound effects. At the 
beginning, Che beautiful 
Bonestellian interplanetary art and 
the sonorous mesmerising voice of 
Sir Cedric Hardwicke telling us how 
vast cold intelligences from another 
world were drawing their plans 
against us. WOW -! (WAR OF THE 
WORLDS) 

DR JEKYU. R MR HYDE (1931). The 
Rouben Mamoullan version, of course, 
with Che Academy Award-winning 
performance by Fredric March. "Can a 
man, dying of thirst, forget water?" 
"I believe a man is not one but 
truly two." Ivy (Miriam Hopkins): 
"Cone back, woncha?" "Mad, eh 
Lanyon, eh Carewe? If you could see 
me now, what would you think!" The 
first incredible transf'oraation 
scene, as effective today as the 
first time I saw it in 1932. 

THE DAY THE EARTH STOOD STILL 
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(1951). A universal favourite. I've 
never set anyone who didn't like it. 
1 probably love it for the same 
reasons you do. Michael Rennie, the 
lovely alien. Great Cort. "Klattu 
barada nikto!" The threat to reduce 
Earth to "a burned out cinder" if we 
didn't straighten up and fly right. 
They've threatened to remake it, 
although I don't see how they could 
improve on it. Bradbury tackled the 
notion of a sequel for a couple of 
weeks and gave up. I came up with 
'THE NIGHT THE EARTH STOOD STILL', a 
chilling warning from the son of 
Michael Rennie who froze all the 
easoltne (British readers read 
"petrol") on Earth, causing cat 
smashes and plane crashes. (Actually 
he wasn't as cruel as all chat: he 
hypnotised humanity for a short 
period and Bade us believe that's 
what happened.) Nothing came of my 
screen treatment. But I'm 
reneabering now a quarter of a 
century or so ago a memorable night 
when I stood on a Hollywood theatre 
stage with Gort himself behind me, 
as Master of Ceremonies, and passed 
out scrolls for Life Achievements to 
Curt Siodmak, Ray Bradbury, Fay 
Wray, Mae Clarke, Julian Blaustein, 
Robert Wise, Ray Harryhausen, Fritz 
Lang and other legendary figures of 
imagi-moviedom. 1 used to be more 
nervous than I am nowdays - that 
must've been a Night My Heart Stood 
Still. 

THE NUratY (1932). Im-ho-tep, dead 
in the sands of ancient Egypt for 
3700 years. And then - "He went for 
a little walk. You should have seen 




FANTASYNOPS 


I S 


his fscel" I had the pleasure of 
■acting Branvell Fletcher during 
World War II and discussing this 
scene with hia. And Zita Johann is 
still alive and well and I've talked 
with her on the phone and she's aade 
another novie appearance lately. 
Karloff's aake-up was another Jack 
Pierce aasterpiece. And tanna leaves 
becaae a part of the lure and lore 
of fantasy filss. 

I aa not a religious person, in 
fact I have been faaous or infaaoua 
as an atheist since I was IS. 
("Secular humanist" seems to be the 


preferred terminology now days, a 
designation I'a proud to share with 
Isaac Asiaov araong others.) But when 
I saw CLOSR ERCOUfTTERS OF TBS TBIBD 
RIMD (1977) for the first time, 
tears of joy were streaming down my 
cheeks at the conclusion and I felt 
lifted out of ay seat as by a 
spiritual exaltation. When I was 
about S years old and had a birthday 
coalng up, ay Hother asked me what I 
wanted to do for ay natal day 
celebration. I said, ’’Take all ay 
neighbourhood friends to see the new 
Lon Chaney aovie." Tickets for kids 


were 9 cents in those days; it 
couldn't have cost my Hother more 
than a dollar. For ay 61st birthday 
Wendayne, my wife, aade a fatal 
■iatake: she asked me what kind of 
present I'd like. Having seen the 
fila already, I replied: "Treat a 
lot of friends to CLOSE 
ENCOUHTEKS . . . . Robert Bloch. A.E.van 
Yogt. Ann Robinson." The final group 
was 25. Needless to say. It coat ay 
wife aore than a dollar. 

FORREST J. ACKERMAN. 


To Celebrate Peter Cushing's O.B.E. 
We Have A Tribute Written By 
Miss Gladys Fletcher, Who Was 
The Founder Of His Original Fan Club. 



Paul has asked me to write an 
article on ay eleven years of running 
Peter Cushing's Fan Club which 
disbanded several years ago. 

It was a very enjoyable time and the 
part I enjoyed the most was ay 
meetings with Peter. The first tiae 
was in 1959, I had travelled to 
London from Ipswich to see Peter in a 
play at the Aldwych Theatre called 
THE SOUND OF MURDER. I had seen an 
admired hia in several filas and ay 
first sight of hia 'in the flesh' was 
a never to be forgotten aoaent, as he 
walked onto the stage a ripple of 
applause came through the audience. 
We then settled down to watch the 
play, which was a drama with a very 
good twist at the end, which was 
worthy of any Agatha Christie atoryl 
After the play I went backstage and 
asked if I could see Peter, I was 
told to wait, I stood looking at the 
backstage set and when I turned 
around there stood Peter, in a 
paisley-petterned dressing-gown, 1 
was speechless for a moment, then 
Peter came forward and shook hands, 
apologising for being somewhat wet, 
as in the last scene of the play he 
was supposed to have been out in the 
rain. He asked how far I had come and 
I said "72 miles from Ipswich", we 
kept chatting for a while, Peter 
signed photos and programmes for me, 
then I took ay leave. All the way 
home 1 kept looking at Che photos he 
had signed to convince myself that I 
had really met him! 

1 went to see the play three aore 
times and was lucky enough to see him 
on each occasion. On one visit I 
asked if I could run a fan club for 
him, he agreed and it went on from 
there. I received an invitation from 
hia to visit the studio where he was 
making a film, I was delighted. The 
studio was Shepperton and the film 
was THE TORTURE CARDEN, in which he 
co-starred with Jack Palance, whom I 
was also able to meet. I had a aost 
enjoyable day, lunching with Peter 
and watching the scenes being shot - 
my wildest dream come Cruet! 

The years of running Peter's club 
were exciting and thrilling, I aade 
many new friends that I am still in 
touch with today. Peter has been 
awarded the O.B.E. , which he richly 
deserved after his many years of 


wonderful acting and entertaining the shall always be your devoted admirer, 
public. Well done Peter and although GLADYS FLETCHER, 
the club ended some yesrs ego, I 
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SYNOPSIS 

England 1860: Under the credits we 
witness a voodoo ceremony taking 
place involving a miniature coffin 
containing a small effigy of the 
victim which is held aloft by tne 
voodoo priest. As the voodoo 
worshippers chant, we see the victim 
asleep in her bed, restless and 
disturbed, and soon she 
involuntarily joins the chant of 
'Kada Nostra, Kada Estra...'. The 
voodoo priest then. takes a phial of 
the victim's blood - a bandaged cut 
on her wrist starts to bleed again - 
and pours it on the effigy. As he 
does so she sits bolt upright, 
screaming. . . . 

Receiving an uncharacteristically 
'rambling' letter from his former 
star medical student, Peter 
Thompson, Sir James Forbes and his 
daughter Sylvia, whose best friend, 
Alice, is married to Thompson, 
decide to journey to Cornwall where 
he practices. 

On the outskirts of the village 
they encounter a fox hunt and, 
abhorring this activity, Sylvia 
deliberately sends them the wrong 
way. They continue on into tne 
village where they encounter the 
hunt again as they come charging 
through a funeral procession, 
knocking the coffin over a bridge 
where it breaks open to reveal the 
body inside. Having already incurred 
the wrath of the huntsmen they now 
find their offers of help to the 
dead man's brother, Martinus, 
angrily dismissed. 

They continue to Peter's house 
without further incident where they 
are met by a welcoming but detached 
Alice. (We recognise her as the 
'victim' of the voodoo ceremony seen 
earlier. ) 

At the village pub, Peter is 


arguing with the locals about the 
mysterious spate of deaths (12 in 12 
months); they accuse iiim of not 
doing enough to find the cause but 
still won't allow nim to perform any 
post-mortems. Sir James arrives to 
defuse the situation and he and 
Peter leave. Peter explains the 
symptoms of the illness to Sir James 
- loss of appetite, loss of skin 
colour and retarded reflexes 
arousing Sir James' curiosity; and 
his surprise when he learns that no 
autopsies have been allowed. Peter 
informs him that all such decisions 
are taken by the local Squire, Clive 
Hamilton, who also acts as coroner 
and magistrate. 

At his home, the Squire tells his 
servants to 'prepare for tonight'. 
Meanwhile, Sir James convinces Peter 
that they must exhume the body of 
the latest victim and perform their 
own autopsy. 

From her bedroom window, Sylvia 
sees Alice walking off into the 
night and when her calls go 
unheeded, she goes after her. Alice 
proceeds through the woods towards 
an old tin mine where a menacing 
shadowy hand falls across her 
face... Sylvia is unable to keep up 
and as she makes a return to the 
house she bumps into Martinus, who 
is drunk and abusive. She runs from 
him only to find herself surrounded 
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by the members of the hunt; again 
she tries to run but they soon have 
her and take her to the Squire's 
house where they draw cards to see 
who should rape her first! Her 
honour is saved by the intervention 
of the Squire wiio angrily dismisses 
the men. He apologises and offers 
her a lift home in his carriage, 
although he says he is unable to 
drive her himself. As this means one 
of the huntsmen driving, she 
declines, saying she'll walk. 

At the graveyard, Sir James and 
Peter start to dig... 

Sylvia's walk home takes her past 
the old mine and she is horrified to 
see Alice held aloft in the arms of 
a deathly pale, grey-skinned, white- 
eyed man, the same man she nad seen 
in the coffin when it was knocked 
over the bridge! The undead corpse 
tosses Alice's body to the ground 
near Sylvia. Terrified, she runs 
off... 

Sir James and Peter reach the 
coffin, but before they can open it 
they are disturbed by the arrival of 
two policemen who inform them that 
they are being arrested for 
bodysnatching. At this. Sir James 
seizes the lid of the coffin and 
pulls it off - empty! He explains 
the situation to the policemen wlio 
agree to give him 48 hours before 
filing their report. As the police 
and Peter fill in the grave, Sir 
James spots a dazed Sylvia wandering 
nearby and rushes her back to the 
house. 

The next morning, Sir James reveals 
Alice's fate to Peter and, along 
with Sylvia and the police, they go 
in search of the body. They first 
find Martinus, asleep by a tree, and 
when they find Alice's body nearby, 
he is promptly arrested. 

Sir James and Peter now have a body 
for their autopsy - Alice! - and 
this they do, although the results 
are inconclusive: there is no sign 
of rigor-mortis nor even any 
injuries. 

Under interrogation, Martinus tells 
the police that he had seen his dead 
brother in the woods the previous 
night, and when this is confirmed by 
Sylvia, Sir James, Peter and the 
police return to the mine to look 
for clues. At the mine, the police 
sergeant explains that the mine Is 
no longer working because after a 
spate of accidents the locals 
claimed it was unlucky and refused 
to work there. He further explains 
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that the Squire is a man of 
independent means and also offers 
the information that the Squire 
spent several years in 'foreign 
parts' (the Caribbean). 

While they are away, the Squire 
visits Sylvia, where he deliberately 
breaks a glass and makes sure she 
cuts her finger on the pieces, 
allowing him to clandestinely 
collect a sample of her blood. 
Returning home, the Squire opens a 
drawer in his desk that contains a 
number of mini-coffins, each with 
it's own small clay effigy and puts 
the phial of Sylvia's blood in with 
them. 

Alice's funeral takes place and at 
the same time another voodoo 
ceremony starts, involving an effigy 
of Sylvia, and when her blood is 
added to the voodoo doll the cut on 
her finger starts to bleed. Feeling 
faint, Sylvia is lead away. After 
the funeral. Sir James asks the 
vicar if he has any books on 
witchcraft or black magic that he 
can borrow. 

Having read the books. Sir James is 
convinced that voodoo is being 
practiced in the village and feeling 
that Alice may be next to join ti^e 
ranks of the undead ne tells Peter 
that they must stand guard over her 
grave that night. 

The vicar joins them at the 
graveyard, but they tell him it 
isn't necessary and send him home. 
On his way, the vicar is attacked by 
the voodoo worshippers (in their 
full regalia) and, alerted by his 
shouts. Sir James and Peter go to 
his rescue. Having driven off the 
attackers, they realise that it 
could have been a plot to lure them 
away from the grave. They rush back, 
but they are too late, the grave is 
open and they can only stand and 
watch as Alice turns into a zombie 
before their eyes. She rises up to 
attack them and as she closes in Sir 
James is forced to behead her with a 
shovel. This is all too much for 
Peter who passes out. When he awakes 
he finds himself alone in the mist- 
shrouded graveyard with Alice's body 
and severed head; then, slowly, the 
earth on the graves start to move as 
fingers claw their way to the 
surface, followed by iiands, arms and 
finally whole bodies, as the undead 
rise from their graves. They shuffle 
towards him, hands outstretched, and 
soon they have him surrounded. Then 
one takes a grip on his neck and... 
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t\e wakes up screaming^ to be told 
that the zombies were all a dream, 
although the part with Alice was 
only too real. Disturbed by Peter's 
statement that 'all the graves were 
empty', the police open the graves 
to find that they are indeed all 
empty. 

Sir James and the police now go to 
the gaol to interview Martinus, only 
to be told that he has escaped 
following a visit from the Squire 
during which Martinus was cut on a 
broken glass. Noting the connection 
with Sylvia and Alice, Sir James 
instructs Peter to keep an eye on 
Sylvia while he goes to confront tiie 
Squire with his suspicions. 

The squire refuses to discuss it 
with him and, under threat from 
several of the Squire's men, 
including Denver, the leader of the 
hunt, he is forced to leave; but not 
before leaving a window open for 
easy re-entry. 

Returning later that night, Sir 
James re-enters the house and sees 
the Squire dressing in his voodoo 
priest's costume. 

In the mine, the zombies are seen 
hard at. work digging the tin under 
the harsh supervision of the 
Squire's men. Nearby, another voodoo 
ceremony is in preparation; the 
chanting starts and Sylvia responds, 
joining the chant and then leaving 
the house to head for the mine. 
Realising she has gone, Peter 
follows. 

Sir James now finds the mini- 
coffins and their contents, but 
before he can take any further 
action he is disturbed by the 
arrival of Denver and in the ensuing 
fight, Sir James stabs Denver with 
his own knife. He falls by the 
fireplace and his clothes catch 
fire. 

The fire soon spreads and Sir James 
finds himself trapped in the burning 
house. 

Outside, Peter is trying to keep up 
with Sylvia. 

Sir James is able to escape from 
the house when a servant arrives to 
see where Denver is and he too heads 
for the mine. 

Meanwhile, Sylvia has arrived at 
the mine where she is met by a 
zombiefied Martinus and is tied to 
an altar where she is to be 
sacrificed as part of the ceremony. 

Back at the house the fire has 
spread to the desk containing the 
mini-coffins and soon they, along 
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with the voodoo dolls they contain, 
are burning too. At the same time in 
the mine, the zombies that are 
represented by the dolls start to 
smoke and then burst into flames. 
The flames spread and in the 
confusion of burning zombies, 
panicked voodoo worshippers and 
collapsing tunnels Peter is able to 
rescue Sylvia. 

Sir James now arrives in the lift 
and Peter and Sylvia get in and 
return to the surface with him - the 
last thing they see in the mine is 
the Squire under attack from the 
zombies. 

The fire is now out of control and 
Sir James, Peter and Sylvia stand 
and watch as the mine is consumed in 
flames along with the Squire and his 
minions. 

MARK MURTON. 


REVIEW 

While Hammer films are quite 
rightly recognised as having revived 
film goers and makers interest in 
the Dracula and Frankenstein legends 
they also have a legitimate claim to 
have breathed new life into the 
zombie genre that came to full 
fruition with George A Romero's 
NIGHT OF THE LIVING DEAD. 

The film that stakes this claim is 
of course THE PLAGUE OF THE ZOMBIES, 
released in 1966, a full two years 
before Romero's ground-breaking 
classic. 

THE PLAGUE OF THE ZOMBIES was 
director John Gilling's fifth outing 
for Hammer and, along with THE 
REPTILE, filmed back-to-back witn 
PLAGUE... in late 1965 (on the same 
sets and with several of the same 
cast), is generally regarded as his 
best work. 

Although set in Cornwall, the film 
didn't give Gilling the opportunity 
to exploit the beautiful Cornish 
scenery as he had done so 
successfully in FURY AT SMUGGLERS 
BAY (1963) as It was filmed at 
Hammer's regular location, Bray 
Studio's in Berkshire. Consequently 
some of the scenes do tend, 
inevitably, to appear somewhat set- 
bound (having worked briefly in a 
Cornish graveyard I wouldn't vouch 
for the authenticity of the one in 
the film, although some of my co- 
workers did appear a bit zombiefied 
at times, especially on a Monday 
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morning!) but this is more than 
compensated for by the excellent 
creation of mood and atmosphere 
which is soon established and builds 
throughout the film. 

Gilling is also quick to show tue 
political stance of this film, 
starting in the scene wnere the hunt 
callously charge through a funeral 
procession, displaying the 
aristocracies ' s f lagrant disregard 
for the working classes, Living or 
dead. tJe Later learn that this same 
contempt has been taken to it's 
extreme with the dead being 
resurrected to work in the Squire's 
mine, still being exploited even in 
death. 

A further example of upper class 
decadence is provided by the scene 
where the hunt, out at night (and 
still in full dress), chase and 
capture the 'little fox' Sylvia and 
take her back to the Squire's house 
where they indulge in further games 
before a potential gang rape - the 


symbolism is certainly rife in these 
scenes ! 

If the film is politically sound 
then it isn't quite so liberated in 
it's treatment of women; there are 
only two in the film (apart from a 
couple glimpsed briefly in the 
background in a couple of scenes) 
and, twice referred to as 'you 
girls', they are simply required to 
play subservient women-in-peril 
roles. And the blacks in the film, 
one servant and some voodoo 
drummers, don't fare much better. 
True, it could be argued that as the 
film is set in the lS60's it was 
merely reflecting period attitudes, 
but as it was made in the 1960's, at 
the height of the Civil Rights 
movement in America, a slightly more 
positive portrayal (i.e. what do the 
voodoo drummers do for the rest of 
the day when they aren't drumming? 
While having the servant cowering 
from the fire, gibbering like a dumb 
animal, is at best thoughtless and 
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at worst offensive) and wouldn't 
have gone amiss - it's certainly a 
marked contrast to NIGHT OF THE 
LIVING DEAD where the hero is black, 
and, in an obvious political 
statement, despite denials, at the 
conclusion is killed by the white 
authorities . 

The film features some very varied 
performances ranging from fairly 
forgettable, Diane Clare, to the 
truly excellent, Jacqueline Pearce, 
with the rest coming somewhere in 
between. To be fair to Diane Clare 
(reputed, incidentally, trivia 
lovers, to be Buffalo Bill's great 
granddaughter!) it's true that her 
character isn't particularly well 
drawn, she starts off promisingly 
enough, a spirited young woman able 
to twist her irascible father round 
her little finger, but soon 
regresses into a helpless victim who 


needs rescuing, first by the Squire 
from the hunt and then from the 
Squire by Peter and her father; on 
the other hand, the fact that none 
of her other appearances spring 
readily to mind speaks for itself. 
Brook Williams is adequate but not 
much more as Or Peter Thompson, 
trying to balance his professional 
involvement with his personal 
feelings, brought to a head when he 
has to assist in the autopsy 
performed on Alice. Andre Morell 
fares better in the role of Sir 
James Forbes, coping well in a lead 
role after several good supporting 
performances, although he still 
lacks the sort of quiet authority 
that, say Peter Cushing would have 
brought to the part Ta case for 
Watson when they should have got 
Holmes). John Carson is even better 
as Squire Hamilton, sounding like a 
sinister James Mason as he injects 
just the right air of arrogance and 
menace into a role that seems 
tailored for Christopher Lee. But 
undoubtedly the pick of the bunch is 
Jacqueline Pearce, ner youthful 
beauty and strong perforinance making 
the relatively small role of Alice 
easily the most memorable in the 
film - with this fine perforinance 
and an even better one in THE 
REPTILE, 1966 really should have 
been Jacqueline Pearce's year 
(although being decapitated in 
PLAGUE... and turned into a snake in 
THE REPTILE she could have been 
mistaken for thinking otherwise, as 
she told’ 'Starburst' in 1981 '(John 
Gilling said "I'd like you to play 
the parts because you have a 
wonderful face for for films" ...so 
he cast me as a zombie and a 
reptile!') but the industry's 
refusal to give proper credit to 
horror and it's exponents 
(especially Hammer) obviously worked 
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against her as her career didn't 
really take off as it should have, 
although she has continued to work 
steadily in theatre, television and 
films, even acquiring a cult 
following, along with a severe 
haircut, as Servalan in BLAKE'S 
SEVEN in the late seventies. Her 
most recent film appearance was a 
brief but memorable role in WHITE 
MISCHIEF, shedding her clothes 
rather than her skin/head in another 
tale of upper class decadence. 

However, there's little doubt that 
the real stars of the film are 
director Gilling and his 
cinematographer, Arthur Grant, who 
together provide many memorable 
scenes, such as the hunt charging 
through the funeral procession: 
Sylvia's encounter with Martinus' 
zombiefied dead brother (startlingly 
shot, commencing with a long shot of 
the zombie on the skyline by the 
mine holding the limp body of Alice 
then zooming in to a close-up of his 
frightful physiognomy); Alice's 
funeral, intercut with a voodoo 
ceremony, highlighting the contrast 
between the Christian burial, a 


ceremony designed to put the dead to 
rest and the voodoo ceremony 
designed to resurrect the dead; 
Alice rising from her grave and 
being beheaded; and the final scenes 
culminating in the 'death' of the 
mine. But their best moment comes 
with Peter's green-hued dream 
sequence, a superbly directed and 
photographed scene, all quick cuts, 
sharp close-ups and weird camera 
angles, and here they are aided by 
the make-up of Koy Ashton who 
created the 'zombie skin' by mixing 
latex with crumpled coloured tissue 
paper, while the eyes were all-white 
contact lenses with minute holes at 
the centre for the actors to see out 
of. Together they have produced a 
scene of such power that, despite 
the genius of Tom Savini and the 
excesses of the Italians, remains 
one of the most famous, and 
frightening, in all zombiedom - it's 
also been much imitated in films 
like THE RETURN OF COUNT YORGA 
(1971) and even directly 'borrowed* 
in the film FRIGHT (1971) where it 
plays on a (B+W) TV set in the 
background in one scene. 
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The film also continues Hammer's 
reputation for fine musical scores, 
here combining the traditional 
classical elements with 'voodoo' 
drums to create one of their best 
and most memorable soundtracks. 

THE PLAGUE OF THE ZOMBIES was 
originally to have been released on 
a double-bill with THE REPTILE, and 
it certainly would have been 
interesting to see Gilling's two 
Cornish-based Hammer' s back-to-back 
(and if THE REPTILE ever gets a 
video release we'll be able to try 
it for ourselves) but it eventually 
appeared on the lower half of a 
double-bill with Terence Fisher’s 
DRACULA : PRINCE OF DARKNESS. In 
America, cinema goer’s received free 
zombie eyes (for the girls) and 
vampire fangs (for the boys) 
thanks to Michael Weldon's essential 
'The Psychotronic Encyclopedia Of 
Film’ for that little titbit. 

The film did garner several 
favourable reviews: 'The best Hammer 
horror for some time...' ('Monthly 
Film Bulletin'); 'Miss Pearce is 
convincing and handsomely suited to 
her role^ (’Monster Mania'); 'The 
spell cast by THE PLAGUE OF THE 
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ZOMBIES is quite a potent one...' 
('Films And Filming' - although this 
is just about the only constructive 
comment in Nicholas Gosling’s 
otherwise frivolous review where he 
seems more concerned about a modern 
fire extinguisher supposedly present 
in the Squire's burning house (I 
couldn't see it) than the merits of 
the film, but he also says '...but 
zombies have more or less been 
sucked dry as film material' and 
this was in March 1966, so what did 
he know?) but it obviously wasn't a 
sufficient enough commercial success 
to tempt Hammer to produce a follow- 
up. A pity because the path they 
chose, preferring to plough the same 
tired old furrow of increasingly 
uninspired Dracula and Frankenstein 
yarns, can only have hastened the 
company's demise (although 
continuing rumours of a Hammer 
revival still abound so perhaps 
they'll yet have the chance to 
rectify this mistake and re-join the 
zombie-field they helped to create). 

It's only recently that THE PLAGUE 
OF THE ZOMBIES has started getting 
the recognition it deserves as a 
trend setting film and one of 
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Hammer’s finest outings (it was also 
one of the first Hammer films I ever 
saw, so it'll always have a special 
place in my affections) and as it is 
now freely available on video for a 
bargain £9.99 there’s no excuse for 
not adding it to your collection; 
don’t be put off by the awful cover 
because what you’ll find inside is a 
bona fide Hammer horror classic. 

MARK MURTON. 


CAST & CREDITS 

Andre Morell (Sir James Forbes), 
Diane Clare (Sylvia), Brook Williams 
(Dr Peter Thompson), Jacaueline 
Pearce (Alice), John Carson (Squire 
Hamilton), Alex Davion (Denver), 
Michael Ripper (Sgt Swift), Marcus 
Hammond (Martinus), Dennis Chinnery 
(Constable Christian), Louis Mahoney 
(Coloured Servant), Roy Royston 
(Vicar), Ben Aris, John Martinus, 
Tim Condron, Bernard Egan, Norman 
Mann, Francis Willey (The Young 
Bloods) . 

Directed by John Gilling; Produced 
by Anthony Nelson-Keys; Screenplay 
by Peter Bryan; Music Composed by 
James Bernard; Musical Supervisor - 
Philip Martell; Director Of 
Photography - Arthur Grant BSC; 
Production Designer - Bernard 


Only The Lord 
Of The Oead 
Could Unleash 
Them! 


we Plague OF TUB 

COlOft by DC LUae 

Robinson; Supervising Editor - James 
Needs; Production Manager - George 
Fowler; Editor - Chris Barnes; 
Assistant Director - Don Mingaye; 
Sound Recordist - Ken Rawkins; Sound 
Editor - Roy Baker; Continuity - 
Lorna Selwyn; Make-Up - Roy Ashton; 
Hair Stylist - Frieda Steiger; SPFX 
by Bowie Films Ltd; Colour by 
DeLuxe; Technicolour; Released by 
Warner Pathe (U.K.), 20th Century 
Fox (U.S.A.); Produced at Bray 
Studios, England; Distributed by 
20th Century Fox. 

Running Time: 91 mins. 

1966 

A 7 ARTS/HAMMER PRODUCTION. 
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FANTASYNOPSIS IN CONJUNCTION 
WITH MEDUSA PRESENT A COMPETITION 
TO WIN A COPY OF WARLOCK (VHS ONLY) 

THE FIRST THREE COTVtECT ANSWERS 
THAT ARE DRAWN AFTER THE CLOSING 
DATE WILL WIN 

IF YOU DO NOT WISH TO DAMAGE YOUR 
COPY OF FANTASVNOPSIS THEN PLEASE 
FEEL FREE TO PHOTOCOPY TT 


SEND YOUR ENTRY ALONG TO THE 
EDITORIAL ADDRESS AND MARK YOUR 
ENVELOPE WARLOCK COMP 

DONT FORGET TO INCLUDE YOUR 
NAME AND ADDRESS 

CLOSING DATE IS 3f nl DECEMBER 1 M9 
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Gllrs Rfdrernr(Rirhar<tEGranl)l8 holding fhe whips. Trarfthrnhlp 
that hail trapped the Warlock (Julian Sands). 
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Having nlated Che first two 
'Shocks', I was deternined not Co 
miss this one. As usual I left it to 
the last siinute before sending off 
nv £20 - I was hearing stories about 
the festival being already sold out 
and I started to get anxious as ny 
ticket still hadn't arcivedl By sons 
airacle 1 Just made it in with 
ticket nuaber 4S1I 

The filas on show looked very 
proaising with some titles familiar 
and others coapletely unknown to me. 
There were a lot of guesses floating 
around about filas to be shown, 
OPESA and 1999 being two of them, 
but they proved to be just rumours. 

1 arrived at the Seals at about 
lO.JOaa and the queues were already 
foraing, some friends of aine were 
two frOB the front and they let me 
Join them - thanks guys. Rumoured 
titles were still on everybody's 
lips, one was that SANTA SANCBE had 
been withdrawn and that a care Mario 
Bava fila was going to be the 
surprise feature - the first one was 
correct which seemed to disappoint a 
lot .of people. 

The doors opened at about ll.SSan 
and we flooded in to get our seats. 
Ue were handed our T-shirts (which 
were pretty naff) and we forged 
ahead to the 'forbidden Planet' 
stall Chat had been set up in the 
foyer - I'a not kidding when 1 say 
it was like watching a load of old 
woaen at a jumble sale, everyone was 
prising their arms and heads through 
to get their mags and T-shirts! 

The seating was very cramped, 
mainly because everyone had brought 
their overnight supplies with them 
to keep them going - why was my bag 
bigger than everyone else's? 

After settling down, I had a wander 
round and made contact with a few 
people that I correspond with and 
Chen shoe-horned myself back into tny 
seat before the show comnenced. 

The organisers were 'Shock Xpeess' 
editor, Stefan Jawortyn and film 
critic, Alan Jones, who were on hand 
CO introduce Che films, dish out -the 
goodies and generally answer any 
questions. 

Alan Jones said Chat the opening 
shot of the first film HOMGOLITOS, a 
French subtitled short by Stephane 
Ambicl, summed up the whole of Che 

festival a close up of a pile- 

ridden anus farting over a toilet! 1 1 
I must admit that HOHGOLITOS was 
very unusual and had most people 
laughing and groaning ' wi th revolt. 
The brief plot revolved with the 
goings on in a French loo! 1 had a 
calk with Lucas Balbo, who did the 
subtitles for it, and he said that 
the Scale were so impressed that 
they were going to include it with 
any future showings of John Waters 
films! I didn't cate it that highly, 
so I'll give it 3/10. 

There wasn't a break before the 
next film and we went straight into 
HASDCOVCB (aka I, MADMAN), which was 
a title I was familiar with and 
looked forward to seeing. The basic 
plot is this: a girl reads a horror 
novel about a weird doctor who 
experiments on a hybrid between a 


man- and a jackal. She then reads 
another book by the same author, 
which explains how he cut off Che 
features of his own face to prove 
his love to a woman, he then 
replaced the features with those 
taken from unwilling donors. It just 
so happens that the girl reading the 
book looks like the woman in Che 
novel. The madman is back, still 
trying to prove his love! Silly 
plot, but it gelt together quite 
nicely with some great make-up and 
quirky stop-motion photography. 
Directed by Tibor Takacs, who 
previously gave us THE CATE. I’ll 
give this one 6/10. 

After a fifteen minute gap we all 
settled down again for LIFE ON THE 
EDGE - not many people ware sure 
what to expect from this one. All I 
knew about it was that it was 
directed by Tom Burman, the nake-up 
effects master who worked on CAT 
PEOPLE and many others. The plot is 
crexy, set some time in the future 
and revolves around a father that 
brings his boss home for dinner to 
meet his family. The boss is a real 
smarmy letch and is drooling over 
the wife and daughter - well, one 
thine leads to another and Che 
family do him in! The acting, 
storyline and set-design are bloody 
amazing and it was a real pleasure 
on the eyes. A very worthy 9/10. 

After Che film we were given a 
questionnaire to fill in, with the 
incentive of getting a pair of THEY 
LIVE sunglasses - I queued for ages 
and they ran out when I was three 
from the front! All I managed to get 
was a miserly RETURN OF SWAMP THING 
badge! ! ! 

The last film had put me on a high 
and I was eager to see the next 
film, which was a teen-zombie flick 
called NIGHT LIFE. The credits 
sequence was great (a dead body 
being reassembled on a mortuary 
slab) and I anticipated a great 
living-dead atomper. Instead, the 
story delved right into comedv, 
which did work especially when the 
lead character had to move a dead 
body around a house, unfortunately 
it then deteriorated into a mega- 
dumb film - tombies using martial 
arts and driving cars!!? The ending 
was very cliched, hence a very 
uninspiring 4/10. 

During Che next short gap I managed 
to have a little calk with author 
Shaun Hutson, who admitted to liking 
NIGHT LIFE!? 

Nest up was Clive Barker, who came 
on stage Co introduce a ten minute 
excerpt from NIGHTBREED - which I 
must say looks very interesting, I’m 
intrigued to see David Cronenberg 
act. We'll have to wait until next 
year before we can get a chance to 
see it though. After Che clip, Clive 
took to the stage again and held a 
short question and answer session, 
he didn't really tell us anything we 
didn’t already know though (apart 
from the fact that he only made 
£21,000 from the original 
HELLRAISE8. He Chen gave a few T- 
shirts and badges away, before 
slipping off into the night. 
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MONKEY SHINES was next on Che 
agenda - the very long awaited film 
from George A. Romero, the very same 
film that flopped In America - what 
the hell do they know, MONKEY SHINES 
is a superbly crafted film and has 
everything going for it. I was on 
the edge of my scat throughout the 
entire film (apart from one fleeting 
moment when everybody was jolted out 
of their chairs!). The story goes 
something like this: a young athlete 
gets hit by a truck- and gets 
paralysed from the neck down and is 
confined to a wheelchair. A 
scientist friend donates a lab 
monkey to a apecialist, who then 
trains the monkey to help the guy do 
basic chores around the 

house things start off really 

well but soon bad things are 
happening. Romero has a masterpiece 
on his hands (he actually sent a 
talagram to the festival beforehand 
which was well appreciated by the 
audience, he also said that he hopes 
we cqn see Che Savinl re-make of 
BIGHT OF THE LIVING DEAD at the next 
'Shock'. What we actually want 
though George, is a new DEAD film!?) 
and he hes proved to Che doubters 
that he has no need Co rely on gore 
to get the right result. Best film 
of the day/night and 1 give it 
without hesitation 10/10. 

Anybody that was fluent in Italian 
was in for a treat as the next film 
was the unsubcitled THE CHURCH. Most 
people could Juat about grasp what 
was going on: a large 
church/cathedral was built on Che 
site of a village massacre some 850 
yeers previously by rampaging 
Tuetonlc Knights. An archaeologist 
dlacovcrs a large cross that has 
entombed the souls of the murdered 
vlllege and unknowingly releases 
their forces upon the church and 
it's present inhabitants. The 
effects are pretty gory with one 
being a memorable self-impaling on a 
pneumatic drill! All this and a 
'Goblin' soundtrack cool A good film 
and one that I would like to see 
again in English. The version shown 
was the longest seen anywhere and 
director Michele Soavl was there to 
over see the proceedings, and 
afterwards 1 managed to have a short 
chat with him and get his feelings 
on the film (sadly there wasn't time 
for an interview). The composer 
Simon Boswell was also milling 
around as was Hugh Quarshe, an 
American actor who played the priest 
of the church. 1 asked him about the 
dubbing and he said that it would be 
re-dubbed by some other actors!! 
7/10. 

At this point Alan Jones pointed 
out enother chap, Dario Argento's 
personal assistant - but as he was 
about S'S", 22 stone and couldn't 
speak English, everybody left him 
alone! ! 

It was at around this time that the 
'Forbidden Planet' lot packed away 
to make room for the 'Psychotronic 
Video' stall, which collapsed 
severe! times under Che weight of 
the masses that were trying to storm 
it! 


F A N T 

Tha heat in the Scala was quite 
unbeatable and noat people found 
that their programrae nade a very 
useful fani 

Everybody piled back into their 
seats for the start of THE FLt II, 
which received a lot of jeers as 
it's (IB) certificate was displayed 
on screen! A lot of people were 
pissed-off that it was even getting 
shown, but those that stayed it's 
course were (un)pleasantly rewarded! 
Ve all knew it could never be a 
aatch for Cronenberg's classic, but 
Chris Valss (yet another effects guy 
turned director) delivers the goods 
and gore fans will lap it up. The 
very holey plot carries on from 
where the renaked original leaves 
off, with the birth of Seth's son 
and continues through his rapid 
growth into his eventual evolution 
into insect. I liked it, 8/10. 

The next film was the surprise 
feature and Alan Jones told us we 
were in for a treat. It was called 
SOCIETY and believe me, it's weird 
and cooes from the team responsible 
for RE-AHINATOl and FROM BEYOND. The 
film tells the tale of a conspiracy 
against a young man by the whole 
upper class community he lives in, 
using the theory that the rich have 
always sucked off the poor! Are they 
trying to make him mad? Is he mad? 
Are they a race of aliens? These 
are just some of the questions that 
went through my head! This is a very 
original film and has C-U-L-T 
stamped all over it. The acting is 
good and the effects are astounding 
- I've never seen a guy turned 
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inside-out so well! One thing is for 
sure, fans of RE-ANIHATOR have no 
worries about Yuzna messing up the 
sequel, BRIDE OF RE-ANINATOB! 9/10. 

Ue were then given another 
questionnaire to fill in - this time 
I got a HONRET SEINES poster! 

BAD TASTE was next and I must have 
been the only one in the house who 
hadn't seen it! A large (18) was 
displayed again and the crowd went 
wild - but after the opening 
splatter effects everyone was 
pleased to tell me "it’s uncut, it's 
alright". The story revolves around 
aliens who have come to Earth to 
butcher humans for food in their 
inter-galactic fast-food joint and a 
team of Raobo nutters take them on! 
Directed, produced, written and 
acted by New Zealander Peter Jackson 
on a shoestring budget and you can't 
help admiring him for it - he has an 
underground hit on his hands. The 
film is very funny, very gory and 
vary watchable. Hats off to the 
BBFC, a very splattery 8/10. 

Yet another questionnaire was given 
out and the goodies on offer this 
time were free cups of coffee!! Were 
they trying to tell us something 
about the films to come!? 

Looking around I noticed several 
people asleep, even the guy with the 
farting problem that was sitting 
behind me! TEE CARPEirTER was now on 
screen and apart from a projection 
problem (about halfway through the 
soundtrack jumped out of synch which 
provided quite a few laughs for 
everyone!) it turned out to be a 
little gem of a film. It's basically 
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about a carpenter (Wings Hauser) who 
was so intent on building his own 
house single-handedly that he ran up 
huge debts - he solved his money 
problems by killing all his 
lenders! Anyway his house didn't 
ever get finished and he's back to 
finish it properly. The more I think 
about this film, the higher I rate 
it. The gore will take you 
completely by surprise and is 
handled in a real low key way. Check 
this one out, although it's bound to 
be butchered to hell. 9/10. 

Why oh why did they save TEE 
VINEYARD until last? A stupid plot, 
a stupid cast and a lot of off- 
screen gore. This was the turkey of 
the event and really does deserve 
stuffing with something. Amazingly 
boring and it even had me fighting 
sleep. First, and I hope last, 
direction job for actor James Hong 
(who also stars). Very briefly it's 
about an ageing (yawn) Dr. Po who 
makes a potion that gives eternal 
life from grapes and the blood of 
young women. It's been released 
straight to video and I'm not 
surprised. A mind-numbing 1/10. 

And that was it, a very memorable 
festival and one that I was proud to 
attend. Only one thing spoiled the 
day - on the way hone I got Into an 
argument with a jerk known as a 
born-again Christian, who thought 
that all the world's violent crimes 
were the responsibility of horror 
video's! What a plebi I think that's 
all 1 need to say on that, right 
Kids? 

PAUL J. BROWN. 
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ABSURD No 8 

80p. 40 pages featuring Jesus 

franco. 

Ian Caunce, 12 Union Road, Kurstead, 
Rochdale, Lancs, OL12 9QA. 

BLEEDER'S DIGEST No 4 

50p. 22 pages featuring Richard 

Gordon, Norman J. Warren, Filins of 

87, Boris Karloff, A Chinese Ghost 

Story. 

Paul Higson, 63 Geoffrey Street, 
Chorley, Lancashire, PR6 OKF. 

BLOOD AND BLACK LACE No 1 
£1. 20 pages featuring Dario 

Argento/Goblin, Laiaberto Bava, 

Planet Of The Vampires, Censorship, 
11 Days 11 Nights, Reviews. 

Andrew Feetherstone, 3 Redvers 
Close, Bishops Stortford, Herts, 

CM23 3DE. 

CINEFANTASTIQUE Vol 19 No 5 
£3.25. 64 pages featuring The Abyss, 
Eim Street 5, Batman, Little 
Monsters, Tales From The Crypt, 

Licence To Kill, Slipstream, 
Martians, Pee Wee's Playhouse, Loads 
Of Reveiws. 

Frederick S. Clarke, PO Box 270, Oak 
Park, IL 60303, U.S.A. 

CINEHACABRE No 7 

$3.50. 62 pages featuring Leslie 

Nielsen, The Bride Of Frankenstein, 
Reginald LeBorg, Soundtracks, 
Reviews > 

George Stover, PO Box 10005, 
Baltimore, Maryland 218285, U.S.A. 
COLO SWEAT No 5 

£1. 36 pages featuring Swiss Gore 
Guide, Chimera, Lots Of Reviews 


incl. Bad Taste, Nekromantik, 
Combat Shock. 

Trevor Barley, 48 St. Paul's 
Crescent, Camden, London, NWl 9TN. 
CREEPING UNKOWN No 10 
75p. 24 pages featuring Loads Of 

Reviews (incl. Warlock, They Live, 
Endgame), Shaun Huteon. 

Nick * Cath, 29 Westland Avenue, 
Hucknall, Notts, NGIS 6FW. 

DARK MOVIES No 6 

£2. 50(approx) . 122 pages featuring 

Cannibal Films, Bad Taste, Japanese 
Monsters, David Lynch, George 
Stover, Charles Menson Movies. 

Harald Oolezal, Deimgasse 44, 2324 

Schwechat-Rannersdorf , Austria. 

DEEP RED No 6 

£2.50. 50 pages featuring Goblin, 
Pericles Lewnes, Nathan Schiff, 
Buddy Giovinazzo, Steve Biseeette, 
Loads of Reviews. 

Chas. Baiun, 6452 Carnegie, 
Westmister, CA 92683, U.S.A. 

FANGORIA No 87 

£2.75. 70 pages featuring Robert 

Hutton, Society, Stephen King, Clive 
Barker, Halloween 5, The Phantom Of 
The Opera, Elm Street 5, Reviews. 
Anthony Tlnipone, 475 Park Avenue 
South, New York, NY 10016, U.S.A. 
FANTASY ZONE No 1 

£1.25. 40 pages featuring Michael 

Biehn, Underwater Movies, Tim 
Burton, The Joker, Ghoatbusters II, 
Paul Stone, Doomwatch, Reviews. 
Louise Cassell, Marvel Comics Ltd, 
13/15 Arundel Street, London, UC2R 
3DX. 


FEAR No 10 

£1.50. 76 pages featuring The Abyss, 
Elvira, Tanith Lee, Super Hero 
Filins, Douglas E Winter, Ralph 
McQuarrie, Reviews, Fiction. 

John Gilbert, PO Box 10, Ludlow, 
Shropshire, SY8 IDB. 

FILHFAX No 16 

$4.95. 100 pages featuring Steve 

Calvert, Complete History Of Batman, 
The Lost World, Carnival Of Souls, 
The Colossus Of New York, Producers 
Releasing Corp. , Sabu, Reviews. 
Michael Stein, 1042 1/2 Michigan 

Ave., Evanston, IL 60202, U.S.A. 

CORE GAZETTE No 99 

$1. 8 pages featuring Vicious, 

Leviathan, Dead Bang, 976-Evll, 
Cameron's Closet, I Madman, Cyborg, 
Bad Taste, Toxic Aveger 2, Edge Of 
Sanity, The Horror Show, Heathers, 
Return Of Swamp Thing, Nekromantik. 
Rick Sullivan, 469 Hazel St., 
Clifton, NJ 07011, U.S.A. 

GOREZONB No 10 

£2.80. 68 pages featuring Rob 

Hedden, Fiction, The Terror Within, 
Nlghtbreed, Sexbomb, Stephen 
Hopkins, Opera, Lucia Fulci, CHUD 
II. 

Anthony Timpone, 475 Park Avenue 
South, New York. NY 10016, U.S.A. 
GRINDHOUSE No 3 

$5 for a years sub. 12 pages 
featuring Reviews Incl. The Headless 
Eyes, Pretty Girls Snuffed, Pet 
Sematary. 

J. Adler, PO Box 7460, Grand Central 
Station, New York, NY 10163, U.S.A. 
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UOKROR RAN No 3 

$3.50. 68 pages featuring Bert 1. 

Gordon, Bug Movies, Shocker, The 
Assistant In Filins, The Abyss, Greg 
Nicotero, Enemy From Space, Elm 
Street 5, Nightbreed, Little 
Monsters, Basil Rathbone, The 
Imnortallzer, Dave DeCoteau, 

Martians, John Buechler. 

Bruce J. Schoengood, 888 Seventh 
Avenue, Mew York, NY 10106, U.S.A. 
HORROR PICTURES COLLECTION 
3SF. 32 page photo booklets with 
ninlnal French text. The latest one 
features Boris Karloff. The previous 
editions have featured Bela 
Lugosl(x2), Dario Argento(x2) and 
Peter Cushing. 

Gerard Noel, 90 Rue Gandhi, 46000 
Cahors, France. 

IMAGINATION EXPLOSION No 4 
£2.95. 66 pages featuring Reviews 

front Adventures Of Baron Munchausen 
to Zombie Horror. Also available is 
'THE IMAGINATION EXPLOSION OMNIBUS' 
which features all the reviews from 
the first 3 issues. 110 pages for 
£6.95. 

Darrell Buxton, Flat 3, 220 Burton 
Road, Derby, DB3 6AA. 

IMAGINATOR No 4 

60p. 40 pages featuring Monsters in 
Movies, Fred Olen Ray, Biker Movies, 
Stacks of Reviews. 

Ken Miller, Brands House, Kingshill 
Road, Four Ashes, High Wycombe, 
Bucks, MP13 5BB. 

L'ECRAN FANTASTiqUE No 102 

28F. 68 pages featuring They Live, 

Hilienniun, Deep Star Six, 

Leviathan, The Rift, Piranhas III, 

The AByss, Underwater Movies, 

Reviews. 

Alan Strogoff, 121 Rue La Fayette, 
75010 Paris, France. 

MIONlCIfT MARQUEE No 38 
$3.50. 48 pages featuring W. Lee 

Wilder, The Horror Chamber Of Dr. 
Faustus, Susanna Foster, Grave Of 
The Vampire, James Bernard/The 
Gorgon, William Harrigan, Reviews. 
Gary J. Svehla, 504 Elmwood Road, 
Baltimore, MD 21206, U.S.A. 

NEROS Vol 1 No 4 

Free for SAE. 8 pages featuring 
Burial Ground, Cannibal Holocaust + 
more. 

Tony Cotterell, 57 Chedworth, 
Kingsbury Park, Yate, BS17 4RY. 

PHANTASMA No 1 

$3.00. 48 pages featuring Voodoo 

Movies, Lon Chaney/Tod Browning, 
King Kong, Dracula, Boris Karloff, 
The Old Dark House. 

Jack Brent, PO Box 8505, Albany, NY 
1220S, U.S.A. 

PREVUE No 76 

$2.95. 68 pages featuring Michael 

Biehn, Lethal Weapon 2, Batman, 
Indiana Jones, Kate Capshaw. 
Steranko, Box 974, Reading, PA 
19603, U.S.A. 

PIECES OF MARY No 6 

50p. 24 pages featuring Horror 

Stories, F.Paui Wilson, Lots of Book 
Reviews. 

Gareth James, 51 Gorstey Lea, 
Burntwood, Walsall, Staffs, WS7 9DH. 
PSYCHOTRONIC VIDEO No 3 
$3.00. 60 pages featuring Sid Haig, 
Mondo Movies, Wings Hauser, Loads Of 
Reviews from Henry to Night Of The 
Zombies II. 

Michael J. Weldon, 151 First Avenue, 
Dept PV, New York, NY 10003, U.S.A. 
RATS IN THE CELLAR Vol 1 No 8 
70p. 20 pages featuring Mario Bava, 
Shock Around The Clock 3, Reviews. 
Steve Dunn, 8 Limestone Road, 
Burniston, Scarborough, Y013 ODG. 


RAW VIRUS No 2 

80p. 22 pages featuring Faces Of 

Death, Zora Kerova, Jacinto Molina, 
Beast In Heat, Zombie Creeping 
Flesh, Eaten Alive. 

Nigel Bartlett, 30 Vicar Street, 
Wednesbury, West Midlands, WSIO 9HF. 
SANHAIN Mo 17 

£1.35. 36 pages featuring Comedy 

Horrors, Horror Comics, Weird 
Westerns, Wings Hauser, Martin 
Donovan, Halloween 4, Ray 
Harryhausen, Night Of The Bloody 
Apea, Reviewt. 

John Gullldge, 19 Elm Grove Road, 
Topsham, Exeter, Devon, EX3 OEQ. 
SHOCK XPRESS Vol 3 No 1 
£1.50. 44 pages featuring Jesus 

Franco, Chuck Vincent, Eric Red, 
Transcendental Nightmares, A1 
Adamson, Clive Barker, Hallucinogens 
In Cinema, Frank LaLoggia, 
S.F.Brownrigg, Reviews. 

Stefan Jaworzyn, 26 Stanley Road, 
Chingford, London, E4 7DB. 

SHRIEK! No 1 

£2.00. 18 pages featuring Mario 

Bava, Dyanne Thorne, Reviews. 

Toffo Krogius, Linnakatu 5 E 30, 
00160 Helsinki, Finland. 

SIjASU hits No 3 

40p. 16 pages featuring Shock Aroud 
The Clock 2, Reviews. 

Rob Webley, 61 Queen Street, 
Brimington, Nr. Chesterfield, 
Derbyshire, S43 IHS. 

SLAUGHTER HOUSE Mo 5 
£1.95. 68 pages featuring Japanese 
Horror Comics, Dominique Othenin- 
Glrard, Phantom Of The Mall, Elm 
Street 5, Friday The i3th VIII, 
Laughing Dead, Carnival Of Souls, 
Stepfather 2, William Lustig, Kevin 
Tenney, Bob Keen. 

Mark Gibson, 55 Avenue Of The 
Americas, Suite 309, Box 24, New 
York, NY 10013, U.S.A. 

STARBUaST No 133 

£1.50. 48 pages featuring Tim 

Burton, Nightbreed, William Gibson, 
Star Trek V, Reviews. 

Stephen Payne, Visual Imagination, 
PO Box 371, London, SU14 8JL. 

STARLOG No 145 

£2.75. 76 pages featuring Laurence 

Luckinblll, William Shatner, Robot 
Jox, Timothy Dalton, Rick Moranis, 
Tim Burton, William Gibson, John 
Rhys-Oavies, David Hedison, Who 
Framed Roger Rabbit, Ron Cobb. 

David McDonnel, 475 Park Avenue 
South, New York, NY 10016, U.S.A. 

THE JOHN CARPENTER FILE No B 
£1.50. 80 pages featuring John 

Carpenter Profile, They Live, 
Halloween 4, Tony Crawley, Roddy 
Piper, The Thing, Fiction, Steve 
Patino * stacks of Carpenter info. 
Published by The John Carpenter Info 
Club. 

Nazir A. All, 1 Mount Edgerton 
House, Imperial Road, Edgerton, 
Huddersfield, HD3 3AE. 

THE SMALL HOURS No 1 
90p. 32 pages featuring Ramsey 

Campbell, Fiction, Terry Pratchett, 
Shaun Hutson, Phantasm, Censorship, 
Art, Reviews. 

Paul A. Broome, Sycamore Cottage, 
Half Moon Lane, Kirktiiorpe, 
Wakefield, WFl 5SY. 

THE TERRORNAUTS No 6 
$2.00. 28 pages featuring Terry 

Gilliam, The Adventures Of Baron 
Munchausen, Carol Ohmart, Jim 
Wynoraki, Reviews. 

Dennis Fischer, 366 N. Spaulding 
Ave. $12, Los Angeles, CA90036, 
U.S.A. 


THE WORLD OF FANDOM Vol 2 No 7 
$1.50. 56 pages featuring Anthrax, 

Brion James, Batman, Elman Brown, 
Rick Bryant, Rabid Grannies, Comics, 
Reviews. 

Al Shevy, 3118 Sandspur Dr., Tampa, 
Florida, 3361B, U.S.A. 

TRASH CITY No 2 

SOp. 48 pages featuring Nastassja 
Kinski, It Must Be True, Troms, 
Loads of reviews from The Accused to 
Edge Of Sanity, Shock Around The 
Clock 3. 

Jim McLennan, 247 Underhill Road, 
East Dulwich, London, SE22 OPB. 

TV ZONE No 1 

£1.25. 36 pages featuring Dr Who, 

Ian Briggs, Star Trek, The Daleks, 
Space 1999, 

Jan Vlncent-Rudzki, Visual 

Imagination, PO Box 371, London, 
SW14 8JL. 

VENDREDI 13 No 11 

2BF. 64 pages featuring The Kiss, 
Hellhound, Monsters, The Laughing 
Dead, The London Dungeon, Peter 
Cushing, Reviews. 

Jean-Luc Putheaud, 93 Rue Vieilie- 
Ou-Temple, 75003 Paris, France. 
VULCAN Vol 3 No 2 

£1.95. 40 pages featuring The 

Rockford Files, Hogan's Heroes, Duty 
Free, Bruce Lee, The Walt Disney 
Story, The Untouchables. 

Chris Anglos, 25 Eburne Road, 
London, N7 6AU. 

WHIPLASH SMILE No 5 

£1. 30 pages featuring Dennis 

Hopper, Hilary Mason, Dan Curtis, 
Shock Around The Clock 2, Blood 
Diner, Lots of reviews. 

John Hill, 29 Sklrbeck Road, Boston, 
Lines, PE21 6DA. 

WORLDS OF HORROR No 1 
£1.95. 32 pages featuring Michael T. 
Gilbert, Angus Sccimm, The Blob, 
Phantasm II. 

Darren Gross, 314 Continental Ave., 
River Edge. NJ 07661, U.S.A. 

The prices given do not Include 
postage, so remember to add that 
little extra when ordering from the 
editors. 

If you would like to see your zine 
(fan or pro) featured in future 
issues of FANTASYNOPSIS, send it 
along to the editorial address. 

PLEASE 
LOCK THE 
CELLAR 
WHEN YOU 
LEAVE 
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PILKINGTON 


PlLJCXNaTON CL^SS 


As Norosn Bates in PSYCHO, Anthony 
Perkins gave us the archetypal 
1960's screen psycho; In the 1970'a 
it was Robert De Niro as Travis 
Bickle in TAXI DRIVER; and now they 
have a worthy successor for the 
1980's: Miranda Richardson as Penny 
Poetlethwaite in the BBC2 'Screen 
Two' fila AFTER PILKINGTON. 

Those of us who tuned in to BBC2 on 
Sunday 2Sth January 1987, lured by a 
top cast and the intriguing ad-line 
'The exciting re-discovery of a 
childhood sweetheart draws Janes 
into a tangle of misunderstanding, 
intrigue and murder' , could scarcely 
have guessed what a treat was in 
store, for AFTER PILKINGTON stands 
alongside any film released to the 
cinema that year as top quality 
entertainment (with the added 
advantage that it didn’t suffer the 
sort of saturation coverage often 
given to a cinema release that ends 
up revealing too much of the story - 
and for those who still haven’t seen 
it, I'll try not to give too much 
away) . 

With a witty, literate, cleverly 
constructed script by Simon Gray 
(who already had a couple of major 
stage hits under his belt), AFTER 
PILKINGTON soon sets it's tone of 
black humour with the first meeting 
between the four main protagonists, 
James (Bob Peck), a bespectacled and 
bemused academic whose sole reaction 
to any crisis (often of his own 
making) is a wholly inadequate 
'Ah«..', his best friend and 
colleague from university, Boris 
(Cary Ualdhom), Penny (Miranda 
Richardson), an attractive, 
seemingly harmless woman (although 
even here she is distracted and 
flustered, hinting et a far more 
troubled persona lurking beneath the 
surface), and her husbend, Oerek 
(Barry Poster), self-centered and 
too concerned with his extra-marital 
affairs to notice his wife's 
increasingly erratic behaviour; a 
genuinely hilarious scene, full of 
verbal and physical gaffs (and if 
you thought a collapsing deck-chsir 
couldn't be funny anymore, you 
thought wrong!)' 

The early mood is one of peace and 
tranquillity, accentuated by the 
main action taking place at an 
idyllic thatched country cottage, 
the home of pretty Penny in her 
flowered skirt and pastel blue 


cardigan; while the music, 'The 
Trout^ Quintet by Schubert according 
to the credits, is all soothing 
strings and lush piano. But 
gradually the mood changes as the 
story unravels, along with Penny's 
mind, and James, who thought he was 
simply re-kindling an old childhood 
friendship with a girl he knew as 
'Captain Patch' and who called him 
'Porker' (and even this isn't as 
straight-forward as it seems), finds 
himself Involved in covering up one 
murder and the potential victim of 
another. 

Christopher Horahan's direction is, 
for. the most part, suitably unfussy 
and unobtrusive, simply content to 
observe as the actors and the script 
do the work, but he soon proves his 
worth when required, such as with a 
near ear crash and, especially, in a 
truly unnerving scene where Penny, 
the full extent of her madness 
finally surfacing, chases James with 
a pair of scissors, murderous intent 
gleaming in her eyes (and now the 
music becomes more urgent, complete 
with PSYOIO strings). 

Completing the role of honour 
behind the scenes is producer 
Rennith Trodd, (in)famoua for his 
production on many of Dennis 
Potter’s finest works. 

What pre-publicity there was went 
to Bob Peck who donned a pair of 
spectacles and gained a stone for 
the part of 'Porker', his first TV 
role since the multi-award winning 
EDGE OF DARKNESS, here playing a 
character who is almost Che 
antithesis of EDGE OF DARKNESS* 
driven, self-possessed Inspector 
Craven, a man who seems out of his 
depth in almost every situation as 
increasingly dramatic events disrupt 
his ordered existence; although, in 
keeping with the nature of Che 
story, it is James who, come Che 
end, is least directly affected by 
what has taken place. It's a 
terrific performance that allows 
Peck to show another facet of his 
acting skills by dlsplsying s 
considerable natural talent for 
comedy, something he didn't get Che 
chance Co do as Craven. 

Barry Foster and Gary Waldhorn also 
contribute excellent performances 
(as do all the supporting cast), 
clearly relishing the opportunity to 
play well-defined characters In a 
strong story. 


But the show unquestionably belongs 
to Miranda Richardson whose 
mesmerising performance allows her 
to display the full range of her 
remarkable talent. Her chronicling 
of Penny's breakdown is brilliant 
achieved, muttering to herself, and 
to the heavens, snapping at people 
and talking with open disgust of 
Pilkington's attempt to seduce hec 
in the woods before retreating 
inside herself once more as she 
hides behind her pretty features and 
girlish laugh - all of this is 
augmented by an ever changing but 
infinitely eubtle range of facial 
expressions (watch the eyes), vocal 
tones and physical gestures that add 
to the unpredictability of her 
reactiona. This same feer of 
physical contact (offering one 
possible explenacion for Derek's 
infidelity) rises again when James 
tries to explain his feelings 
cowards her, for this is the key to 
her madness, a deep-rooted repressed 
sexuality, and this madness is is 
released in freniied outbursts, 
culminating in murder and attempted 
murder like the aforementioned 
scissor attack on James, and when 
she realises chat her prey has 
escaped she stands rooted to the 
spot as she emits an awful spine- 
chilling primal scream • in an early 
scene Boris describes one of his 
students animal experiments as 
likely to result in a 'carnivorous 
rabbit' and this is an apt 
description for Penny too, cute and 
cuddly on the outside but a nan- 
eater/killec underneath! After her 
failure Co kill James, Penny returns 
Co the cottage where she regresses 
to a childlike state to the extent 
Chat she has Co be helped to undress 
and needs tucking into bed 
(mirroring a scene from James' 
memories of their .childhood days 
together) - comparing Miranda 
Richardson's nude scene here with 
those in DANCE VITH A STRANGER it's 
a fair assumption that she also 
gained several pounds for her role, 
rounding out her figure to heighten 
her appearance of a vulnerable girl 
still on the edge of womanhood. And 
from here It's Just a short step to 
Che tragic, achingly poignant 
conclusion. . . 

A flawless performance that really 
should have been properly rewarded 
at the following year'^s BAFTA's, and 
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while the was noainated the award 
went to Emna Thompson for her two 
fine performances in two excellent 
and vari ed series, FORTUNES Of WAR 
and TUTII ftUTTl - the quality and 
quantity Ms. Thompson's woctc no 
doubt being the deciding factor as 
that's the English way; or perhaps 
the BAFTA committee just don't like 
Miranda Richardson, because most 
when people were heralding the 
arrival of a major new talent with 
her first appearance in DANCE WITH A 
STRANGER she didn't even get a 'Best 
Film Actress' nomination; at least 
last year's marvellous performance 
in another great 'Screen Two' film, 
SWEET AS YOU ARE, was nominated, she 
didn't win of course. 

Coincidentally, or maybe not, the 
previous week's 'Screen Two’, WILL 
YOU STILL LOVE ME TOMORROW?, 
featured a contrasting but equally 
memorable portrait of a disturbed 
young woman with Joanne Whalley's 
superb portrayal of a child 
murderess on the cun, a truly 
haunting performance that confirmed 
her position as Miranda Richardson's 
only real rival for the title of 
Britain's best young actress. 
(Trivia note: Joanne Whalley 
featured in a minor role opposite 
Miranda Richardson in DANCE WITH A 
STRANGER and also shared in , and 
made a major contribution to, the 
success of EDGE OF DARKNESS). 

AFTER PILKINCTON was a great 
critical success in the U.K. - also 
gaining a BAFTA nomination for 'Best 
Single Drama' * and this was 
repeated abroad where it won awards 
at the San Francisco and Locarno 
festivals before scooping Europe's 
to TV award, the Prix Italia. This 
lead to another U.K. TV showing 
(3/11/87) and now, quite rightly, it 
has been released as part of the BBC 
Video 'Classic Collaction' where it 
is yours for Just £9.99 (and you can 
keep It a lot longer than 30 days). 

Now, Aunty Beab, how about a video 
release for THE SINGING 
DETECTIVE...? And the aforementioned 
WILL YOU STILL LOVE ME TOMORROW...? 
And THE MONOCLED MUTINEER...? And 
TUERESE RAQUIN...? And... 

MARK HURTON. 



WHAT THE PRESS SAID: 

'The ingenious deceptions of AFTER 
PILKINCTON, exploding in a shower of 
exhilarating complications, make you 
whistle’ - GUARDIAN. 

'Grey's play was very witty, and 
Christopher Motahan's production 
matched it’ - STANDARD. 

'...this highly entertaining 
transgression of genres, 
expectations and good taste...' - 
NEW STATESMAN. 


CAST & CREDITS. 

Bob Peck (James), Miranda Richardson 
(Penny), Reina James (Amanda), Gary 
Waldhorn (Boris), Barry Foster 
(Derek), Sarah Butler (Young Penny), 
Richard Grant (Young James), Richard 
Brenner (Wilkins), Mary Miller 
(Oeicdre Pilkington), Derek Ware 
(Pilkington) , Nigel Nevinson 
(Doctor), John Gill iPottsy). 

A Film by Simon Gray; Directed by 
Chridtopher Morahan; Produced by 
Kenith Todd; Photography • Andrew 
Dunn; Film Editor - Dan Rae; 
Designer - Graeme Thomson; Music - 
Stephen Oliver; Sound Recordist - 
Graham Ross; Dubbing Editor - Mark 
Pearson; Dubbing Mixer - Rob James; 
Production Manager First Assistant > 
Michael Fewings; Production Manager 


Locations - Jane Hawley; Production 
Associate - Anne Kalnars; Script 
Editor - Sarah Curtis; Make-Up 
Designer - Christine Powers; Costume 
Designer - Catriona Tomalin; Graphic 
Designer - Andy Coward; Assistant 
Designer - Robert Foster; Production 
Assistants - Eileen Keightley R 
Pamela Hossick; Assistant Floor 
Managers - Angela Beaumont 4 Derek 
Briggs; Properties Buyer - Robin 
Rurabelow; Gaffer - John Palmer; 
Gripe - Allan Hughes; 'The Trout' 
Quintet by Schubert played by 
members of Oxford Pro Muslca; Stunt 
Arranger - Marc Boyle. 

1986 

Running Time: 99 mins. 

BBC VIDEO. 

(c) BBC MCMLXXXVI. 
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FANTASYNOPSIS 


"ENGLUND IN ENGLAND" or 


WAS I READY FOR.. 


PSA & PALACE PICTURES KINDLY INVITED "FANTASYNOPSIS" TO A PRESS 
CONFERENCE HELD BY ROBERT ENGLUND ON A RECENT VISIT TO LONDON TO 
PROMOTE "A NIGHTMARE ON ELM STREET 4 - THE DREAM MASTER". 

WE GOT IT ALL ON TAPE, SO HERE IT IS 


RC: If anyone has any questions 
about any of the NIGHTMARE films, 1, 
2, 3, 4 or the upcoming PART S ~ I'm 
here to answer anything? I'd just 
Like to say now, that with PART 4, 
some of the purists have criticised 
us for backing away on the gore and 
violence, other people have 
criticised us for the gore and 
violence. We seen to have taken a 
new tack, that seems to me to be a 
logical conclusion to exploit the 
effects as a means of showing the 
dreamscape and the nightmare • which 
obviously the films are about. And 
now we've taken a new tack, not only 
to enhance the effects, but to spend 
more time and more money on the 
cinematography which covers the 
effects, because the technology, of 
course, of photography is also 
growing at equal leaps and bounds 
with make-up effects and special 
effects. So, at any rate, I hope 
that you saw the difference. I 
think that the cinematography on 
this film (NIGHTMARE 4) is 
masterful. I'm a director myself 
and outside of RAISING ARIZONA, I 
think it's some of the most splendid 
director of photography work I've 
seen in a movie, for this amount of 
money in years. 

At any rate, chat's enough of ny 
soeech. Anybody have any questions? 
I'll answer, anything - gossip - ask 
me about Sean and Madonna, I got all 
the answers - so who's first? 

The special effects were a big part 
in NIGHTMARE 4, so how such did it 
actually cost to make? 

RE: PART 4 was a little over JS 
million, they'll tell you it cost 
$5. 6m, but it's much closer to IS.2- 
$5. 3m. The rest of the stuff is 
advertising. 

That's pretty cheap for a big film? 

K£: Well, when you consider that 
POLTERGEIST cost $26e and THE BLOB 
cost 331mM 

Does the pressure of working to that 
sort of budget help you? 

RE: Yes, it does. We had a bonus on 
NIGHTMARE 4. Are you guys familiar 
with the writers strike that 
happened in Hollywood last year? We 
were able to take advantage of the 
poor effects guys, who were kind of 
waiting for the strike to get over 
and there was a bidding war with all 
the effects units. Not only did we 


get them down cheap (laughs), but we 
also got them all on the same movie! 
So, there was a sort of sense of 
pride, with every unit trying to top 
the other one. For instance, the 
rather Kafkaesque sequence with the 
girl turning into the cockroach was 
done by a brand new kid on the block 
named Screaming Mad George, I'm sure 
you remember his name from the 
crawl, pretty hard to forget - wait 
'till you see his interviews, our 
man in a kimono! ! Screaming Mad is 
really quite a boy-wonder and I have 
it on good authority that his work 
in the movie literally cost him 
money, but, it's to such an 
advantage for an effects artist to 
work on our movies because you get 
a 'hit' on your resume. In that way 
we attract the very best and the 
brightest of the young crop. For 
example, Mick and CJ Strong, who as 
far as I'm concerned made Hr Alex 
Cox what he is today, with REPO NAN, 
SID R NANCY and WALKER. They're 
the art department behind him 
and they've been on NIGHTMARE 3 & 4. 
For every $100 you give them, you 
get a $1000 on the screen, they're 
truly amazing. I've seen stuff of 
theirs that's been cut away. (At 
this point a sound man tries to 
adjust Robert's microphone) 1 think 
everybody can hear me, I'm theatre 
trained (laughs). I'll let you know 
if I need help. They're amazing, I’ve 
seen things cut out, in NIGHTMARE 3 
for Instance, there was a 
wainscotting in a childrens nursery 
that lead to the bowels of Freddy's 
boiler- room, that didn't even make 
the movie because you never see feel 
In movies! "Cowboy" means you cut 
right here (points to thigh level), 
so you never see the wainscotting 
stuff and the detail is sort of like 
a nanny's childrens room art 
wallpaper gone the way of hell, it 
was like little drummer-boys and 
little wooden soldiers, but they 
were all slightly tainted, evil and 
mutated. It was just fabulous - I 
wish I owned It! This is the kind of 
work you get from these kind of 
people. This is why we can attract 
with the projects and why they're 
willing to work under the pressure 
and for a lower budget, because they 
know that next year they can say 
"Hey, I'm the guy that worked on 
NIGHTMARE 3 or NIGHTMARE 4" and they 
have a choice of all the horror 
movies that are going. 

tfhat baa attracted you back to them? 


RE; (He rubs his fingers together) 

It's the big bucks no, actually 

I did the first one as a lark 
because I was worried about being 
typecast in Y, which I thought I was 
going to be doing the rest of my 
pathetic life (Laughs). Then, 
NIGHTMARE 1 became an extraordinary 
grass roots hit in America; 
NIGHTMARE 2, which many people were 
disappointed in, but had some 
wonderful sequences in, we strayed a 
bit from Ues Craven's guidelines, 
but it was also a big hit; NIGHTMARE 
3 we had more money to spend because 
we ploughed the profits from the 
first two back into it. It was an 
extraordinary hit! I did the first 
two, quite simply, because I had 
that time free. I did PART 3 for 
the money and 1 was sort of dragged 
kicking and screaming to PART 4 
because I finally needed to, this 
thing had taken off and become an 
international hit. Then X met Renny, 

I was excited by Renny Harlin, I was 
excited by the script and I'm doing 
PART 3, because it was part of my 
deal when I signed to do PART 4 that 
I had to do PART 5. You have to 
understand that PARTS 1-4 have put 
New Line Cinema definitely on the 
map as an American and major 
independent, there would be no 
HAIRSPRAY had it not been for me 
under all that god-damn make-up! I 
love HAIRSPRAY, I think it's a 
terrific Little movie. Those are the 
kind of movies we're making with the 
other profits from NIGHTMARE. I'm 
sort of allowed in the family now 
with New Line Cinema, so 1 will be 
directing for them and working for 
them as a straight actor in projects 
down the line and I'm kinda proud of 
the work they're doing away from 
their runaway hit A NIGHTMARE ON ELM 
STREET. 

Does that mean there will be no 'ELM 
STREET 6'? 

RE: 1 don't know, I really can’t say 
(Laughs), I'm off to put make-up on 
in Budapest tomorrow for PHANTOM OF 
THE OPERA. 

The 'ELM STREET' films have become a 
huge Lnteraational cult, do kids see 
through your on-screen pizza-face 
and recognize you on the street? 

RE: Not here yet! I've been mobbed a 
couple of times in London, but it's 
only because of V. In the States 
I've done, you know, the typical 
press, they love that before-and- 
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after photo of alld-nannered Robert 
Englund with his glasses on and then 
there’s a picture of freddy The 
Choul. So the cat's klnda out the 
bagi By real face was known for 
years in the States, but noone ever 
knew ny name and strangely enough, 
under all the goop, people have cone 
to know ny nane, an irony of it 
escapes me. 

■low do you feel about your aaln fans 
being between the ages of 13 and 207 

RE: 1 don't know you know, in 

America, for NIGHTMARE 1 I was 
signing autographs in New York one 
day when I discovered the power of 
NIGHTMARE 1 and I had all ny sort of 
Star Ttekkie young mothers with 
their children, pacifist fans that 
loved V you know, those are the 
Willie fans. 1 looked at the of the 
line and it was the leather heavy 
metal crowd, it was the early 
renaissance of heavy metal in the 
States and it was totally grass 
roots. Now, stockbrokers pull over 
in their Mercedes and want pictures 
because they're a bad Sunday father 
and by taking my picture home, their 
kids’ll love them! So, it's really 
across all lines now, 1 think a lot 
of parents are considered hip if 
they know who Preddy is. So, with 
the advent of the whole VCR 
generation, it began really as a 
sort of cock 'n roll anarchist kind 
of audience. Then, younger brothers 
and sisters, older brothers and 
sisters, parents who wanna know who 
that guv was on their daughters wall 
(laughs), they become familiar with 
it and strangely enough, it speaks 
to people, l“ffl not really sure why 
the horror film in general, or even 
NIGHTMARE ON ELM STREET movies are 
as successful as they are now. 
They've gotta be fulfilling 
something or people wouldn't be 
lining up around the block. 

14 - IS year olds are Che people 
that love 'ELM STREPT* and they are 
the people who are supposed to be 
frightened by it? 

RE: Strangely enough, 14 - 13 year 
olds are not frightened! They watch 
these movies with their tongues in 
their cheeks, they know how to watch 
'em. It's adult women strangely 

enough. .. .and I guess maybe 

teenage I Chink there's 

certain kind of teenager that’s 
still Irlghtened. ! think in 
America, one of the phenomenons is 
It's right of passage Cor leennge 
boys, adolescent males that aren^l 
old enough to delve or, excuse my 
french, get laid, but they can see 
these movies in Che dark, It's not 
like a couch-potato thing where 
they're passively watching the 
television. They're out in the movie 
theatre, whether it's the mall 
octoplex hellgram No 13 somewhere in 
suburban New Jersey, but they're at 
least out of the house, together and 
sitting with other people in the 
dark, there's a catharsis and 
strangely enough, they Cell me they 
feel more alive after these films. 
Ue get their blood running. They 
laugh, they cry, they weep, they get 
scared and you know, in a subliminal 
sense they are also addressing 
death. 1 know in my culture, I'm not 
sure about Britain, but I know the 
french deal with the Grand Guignol 
and in Latin America it's The Day Of 
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The Dead, In America, we're so 
homogenised right now, we don't 
really deal with death and this is 
the way, in a fantasy context, to 
sort of surrender yourself to a 
fantasy movie and maybe subliminally 
deal with those, but sort of get off 
on an entertainment level as well. 

VhaC about the negative aspects of 
Che horror movie? 

RE: I'm really worried about the VCR 
problem. The films are rated in 
America, 1 mean if you get into them 
and you're under 17, that means 
you're very clever and you snuk in, 
not to say that doesn't happen, but 
there is pretty severe monitoring. 
A lot of stuff that you guy's have 
got here in the press has been 
either mis-quoted or is a little 

bogus. This whole suicide thing 

you know, the only suicide epidemic 
I've ever heard of was in 

Japan that was a load of crap! 

Some kids are watching the movies 
that shouldn't be watching the 
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movies, because what's happened is 
like an older brother or sister will 
tease and torment a kid brother or 
kid sister with the rental at home 
and I think that there's got to be 
some parental monitoring in the 
household. That's not to say there's 
not twelve year olds Chat can't 
watch these movies and have a great 
time and laugh at them and with 
them. Under that age, I chink the 
buck has to stop with the parents 
and they've really gotta monitor 
what's going on. I especially worry 
about a young kid, accidentally 
popping it on a VCR late at night, 
with mum and dad out or something. I 
don't think that's a good idea, 
'cause there are kids that can be 
traumatised. I know of one case 
where Wes Craven and I made a film 
of me putting the make-up on and had 
it sent, so that the kid could Cell 
the difference between reality and 
illusion. I talked to him all Che 
way through It, saying "Hey. ..I'm 

getting the cheek on now here 

comes the nose". When I was in full 
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tnake-up I still talked liked Robert, 
then 1 talked like Freddy to really 
distinguish that it was all pretend 
and nake^belleve. I'll tell ya, to 
be quite honest, I've dealt with a 
lot of fans since the niddle- 
eighties as a result of both V and 
my last secies OOWMTOUN and also the 
MICHTMASE films and the only really 
sick fans I ever had were from V! I 
had some misguided Trekkies that 
were really horny for something to 
do with science-fiction. They camped 
on ny porch and stuff. Actually, the 
Freddy fans are pretty much across 
the board and normal and healthy, 
they just like a good cheap thrill 
like the rest of us. 

Haven't you bad some lunatics 
phoning you and your wife though! 

RE: No, truly not. ...I've had a 
couple of 'Gothic Rock Girls' going 
strange with me one night in New 
York. New York imitates all your 
English clubs and the whole 'Gothic 
Gloom Rock Scene' was sort of 
imitated over there a couple of 
seasons ago and I got kidnapped out 
of the Greenwich Village Parade, 
Taken to a club showing a continuous 
loop of Freddy killing nubile 
teenage girls and was forced to 
drink drinks with skeleton sugar 

cubes floating in then and 

there's these two girls in black 
leather, avaion clubs and veils who 
sort of made me an offer I couldn't 
refuse! Other than that, it hasn't 
been to strange. There's a lie 
report out about a guy that said he 
was Freddy Krueger when he was 
arrested for a crime. In fact, the 
guy was wearing a hat , he was not 
wearing a green and red striped 
sweater, he was not wearing a glove, 
he was not wearing baggy slacks with 
pleats in them, he was not wearing 

work-boots he was wearing a 

hat he had no blades, he had a 

gun and a baseball-bat and one of 
the cops who was beating him up said 
"So, who do you think you are, 
Freddy Krueger?" and the poor 
pathetic son-of-a-bltch said 

"Ah. ..yeah yeah. ... that ' s who I 

am" and it made every paper in 
America, such are the things we live 
with. 

There were stories over here that 
you were getting phone calls at 
home? 

RE: Yes, 1 was, but they weren't 
sick people, they were adolescent 
teenage boys and girls. You know the 
"One, two Freddy’s coming for 

you Three, four..."? Uell, they 

had written new stanzas and new 
veraea to that. So, at four in the 
morning my girlfriend and I would 
wake up and on the answering machine 
we'd have "Eighteen, nineteen. . .na, 
na, na" (laughs). That's why I had 
to change my number. It was just 
extroverts to the Freddy 
theme. . ..don' t get me wrong, there 
was a lot of it that was driving me 
nuts. I mean, they were calling me 
at all hours of the night. 1 don't 
know if you guys have a 976 number 
here, where you can call a 
prostitute, get the weather or get 
your horoscope? Those are very big 
in the States right now, so kids are 

using the phone phone jokes are 

like a huge epidemic now in the 
States. 
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Would you like to direct an 'ELH 
STREET'^ fiU yourself? 

RE: I would like to very much, but I 
can't! There are not enough hours in 
the day. I was asked to direct 
NIGHTMARE 3 and I tried to compute 
the hours of make-up, make-up 
removal and going to see dailies and 
there's just not enough hours in the 
day... .to put make-up on, to act, 

direct and go see dallies plus, 

1 don't want to have some wonderful 
young starlet that I hired because 
she gives this terrific reading, 
come to work and have Freddy on a 
big chaplain crane (laughs) 
following her. I think somehow 
(laughs) I'd lose my credibility (at 
this point he breaks into Freddy's 
voice) "Now babe, here's what I want 
you do in this scene. I want you to 
really feel It!" (laughs). I can't 
see that really happening! 

When you're doing the FREDDY films, 
how many hours a day are you in 
make-up? 

RE: Uell, you guy's just saw Part 4, 
you know the whole end sequence? 
That's me, that's all me - and it 
was supposed to be an auto- 
animatrated version because they 
dipped me in plaster-of-paris and 
put glue up every orifice I have, 
and I thought they were going to use 
that, but they actually destroyed it 
on a test. So, the end sequence, 
with all the armatures and the souls 
of the children breaking out of me, 
is me trying to sell all these 
puppets, hydraulics and goat 
bladders that are all hidden beneath 
the make-up. That was 8^ hours in 
the make-up chair, another 10 hours 
nailed to a wall by a maklta, which 
is a famous Japanese power tool we 
all love in the States - they 
literally screwed me like you know 
who to the scenery, so that I 
wouldn't break anything and I was 
there for like 10 hours, working in 
front of a camera, with another 2 
hours taking it off!! A normal day 
is about 3-3^ hour application, if 
they're not hiding anything 
underneath it or using a slightly 
bigger prosthetic piece to hide 
something with. On the series it 
takes a little longer, because it's 
all close-ups, talking heads as it 
were. 

Does it play hell, having it on your 
face? 

RE: Yeah! I'm going off to do 
PHANTOM Of THE OPERA now and I've 
still got zics in my eyes from being 
the series Freddy! 

Are you getting a bit fed up of 
always beine disguised, I mean in 
PHANTOM you're going to be behind 
make-up again? 

RE: Uell, I couldn't turn down 
PHANTOM, I promised my agent, Joe 
Rice, that I would do one horror 
film outside of the Freddy thing to 
sort of take advantage of the heat 
of the juice, as we say in 
'Varietyese' , that I have in Che 
horror genre. PHANTOM is kinds hard 
to turn down you know, it's a staple 
of the American cinema and the 
world's cinema, it's a classic, it's 
a classic novel. 1 mean, who am I to 
argue with Jack Palance, Herbert 
Lom, Hammer Films, Lon Chaney and 
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Claude Raines? It's a chance to go 
to Budapest and behind The Iron 
Curtain and I really like Dwight 
Little, the director. Stateside, I'm 
not the 'man-behind-the-mask' , I've 
got 40 feature films, movies of the 
week, 3 television series and 
countless embarrassing performances 
chasing CHARLIES ANGELS down the 
(laughs) street as 'bad guy No. 3'. 
So, I'm embarrassing myself In re- 
runs and on cable all the time. 
Actually and strangely enough, for 
some of the things I'm proud of, 
movies with Henry Fonda, Jeff 
Bridges, Arnold Schwarzenegger, 
Sally Field and people like that. 
I'm getting re-discovered by my 
Freddy and V fans that know my name 
now. They kind of seek me out on the 
late show. Actually, in the States 
I'm just Robert Englund, this 
American character actor who landed 
with his butt in a tub of butter 
with his Freddy thing! 

How did you feel In the early days 
when doing things like DEATH TRAP? 

RE: It wasn't really the early days, 
it was sort of the middle days 
actually. I'll tell you a strange 
story about DEATH TRAP. Uhen Tobe 
Hooper had just come off TEXAS 
CHAINSAW MASSACRE, he was able to 
raise $3 million on his name alone 
in Japan, but he was fired before 
the movie was completed by some 
disgusting producers, I hope none of 
them are here (laughs). I walked on 
that set not being sure that I 
wanted to do the movie, but to this 
day it's one of the best sets I've 
ever walked on. I was amazed. The 
tragedy of that project was that 
Tobe was canned when they ran out of 
money. Walking on that set, now you 
have to understand, I just beat out 
Sylvester Stallone and Gary Busey 
for the role In STAY HUNGRY and I'm 
waiting for it to come out, I’ve 
starred on location for IS weeks in 
the deep south, doing an essay on 
the fitness craze that was beginning 
to sweep America with Arnold 
Schwarzenegger in his debut movie - 
the rest is history "I'll be back!" 
(said in Austrian English) - Jeff 
Bridges, who's one of my favourite 
American actors, period, Sally 
Field, who used her performance 
In STAY HUNGRY to get NORMA RAE 
for which she won an Oscar, Scatman 
Crothers, Joanna Cassidy from BLADE 
RUNNER and ROGER RABBIT, you name 
them they're in it, Eddie Begley 
Jnr, tons of great actors. I'm 
waiting for this movie to come 
out and movies take a year to 
come out. I'm on the dole, I'm 
clucking unemployment and somebody 
says "Hey, Tobe Hooper wants you", 
so you say "Oh, hell. I'll test the 
waters". I walked on the set, a 
crummy little soundstage across the 
street from Paramount Studios in 
Hollywood, my eyes adjusted to the 
dark and there was one of these 
fabulous Victorian/Texan kind of 
brothel/saioon buildings. Chat when 
you're cruising around Che side 

roads of Che south-west you see 
these signs Chat say "SOO yards on 
the right.... see the giant 

iguana yes sir, just 400 yards 

left, last chance Texaco, last 

chance for gas see Che giant 

buffalo" and it's some pathetic 
buffalo you know, like Che last 

buffalo left in Arizona (laughs), 
tourist children put gum and shit on 
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him and tha poor pathetic beast Is 
standing in the corned They had 
literally translated this in terms 
of art-direction and scenery, cages 
with iguanas in them. I walked on 
this set and I said "Damn, this Tobe 
Hooper really is up to something" 
and Neville Brand was doing some 
terrific, strange, off-the-wall 
work, I was proud to be on that 
shoot and Tobe got saekedi I found 
out from somebody recentCy who saw 
it in Japan, that they literally put 
in insert shots of me in the love 
scene, so in Japan you can see bogus 
uncircumcised Robert Englund 
genitalia (laughs). 

You don't even get your jeans off do 
you? 

RE: 1 know.... in the American 

version I say a couple of four- 
letter words and I flirt with a girl 
in a brassiere. .... in Japan, you 
know it's a monster shot (laughs). 

Can you get these in Jepan? 

RE: You get it, I'll buy it. I'm 
just hoping the guy is well hungl? 

tfhat can you tell us about the TV 
series? 

RE: You mean FREDDY'S NIGHTMARES? 
Well, we just finished the last 22. 
I was seduced into this because 
Lorimar Television is quite a class 
act in the States, aside from 
inventing the primetime soap, 
they've also done some really good 
stuff. I'm sorry if I've insulted 
any of you DYNASTY fans, I know 
Joan's sacred in this town (laughs). 
Anyway, they're good people to work 
for. We had a little problem, we 
conceived a ginunick, which was to 
break horror-movie directors and 
class-A directors like Tim Hunter 
from RIVER'S EDGE to television and 
to shoot our show. We had everybody 
standing In line because we've done 
all these strange scripts. We have a 
script called 'Safe Sex' that's just 
amazing, even for British 
television, with the kind of stuff 
we're getting away with. But, what 
happened was we didn't have a 
formula, 'a' We knew we wanted to be 
like THE niLIGUT ZONE and the old 
ALFRED BITCHCOCR and 'b' a lot of 
these hot movie directors can't 
direct television In 6 days for 
$450,000. So, the last 2 or 3 days 
of the shoot would be incredibly 
rushed. So, out of the 22 shows, I 
would say there's 12 that are very 
good, of those 12 there's probably 5 
that are claaalcs and there's some 
clinkers in there too, don't gel me 
wrong. We're still in a bit of a 
shake-down cruise on the show. I've 
directed a couple of episodes of 
that and I will continue to direct 
some, that's how they got me, 
because of letting me direct on 
television, which is something I 
needed to learn how to do. 

Tobe Hooper did the first one, 
didn't he? 

RE: Tobe Hooper did the first one, 
but he also had problems, because he 
thought he had 6 days because it was 
the pilot, but they only gave him 6 
days as well! See, we know how to 
shoot up this sort of television in 
the States very well and it's 
unbelievable we have these crack 


crews that can do amazing things in 
6 or 7 days, but they've never done 
effects! They can do a car chase, 
they can roll a car and all that 
stuff, but they never budgeted for 
time for what it costs. If the 
effect doesn't work on the first 
take you have to restore it, they 
never knew how to budget, their 
production manuals did not know how 
to account for that amount of time 
and it really got us into trouble 
with a number of shows with things 
that didn't work the first time. We 
had some terrific directors, Ken 
Weiderhorn, Dwight Little and many, 
many good young horror directors. 
So, it's nice to work with those 

Why are you filming PHANTOM in 
Budapest? 

RE: We couldn't use the Paris 
Opera, so then we found this 
fabulous standing set, they just did 
a great movie using Richard Harris, 
Julie Walters, Roger Daltrey and 

Raoul Julia called THREEPENNY OPERA. 
They shot it there and they had a 
standing set, a sort of gas-light 
1380’s London. So, we're using those 
for exteriors and then we're using 
the Budapest Opera, which is the 
second grandest opera in all Europe, 
and that's the real reason we're 
there. It's actually an almost 
entire English crew. 1 was here 

for Christmas getting all my 

measurements and stuff done and I 
know all the art and costume 
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departments are English. I think the 
cameraman's the guy that shot 
NEPHISTO. So, I'm looking forward to 
working with him. The film is based 
on the Gaston Leroux novel, which we 
translated from 1880' s Paris to 
1880’s London, and it's bracketed 
in a contemporary sense by a girl 
auditioned for 'Julia' in the States 
and she finds the 'Phantom's' 
compositions in the bowels of the 
public library, when she auditions a 
sandbag falls and she goes back in 
time. 

Hew long arc you going to be In 
Budapest? 

RE: A month and then I shoot a 
couple of second unit days in the 
States. 

What's your singing voice like? 

RE: No singing, no dancing! The last 
time I sang was in GOOSPELL and the 
only reason I survived that 
experience was because I'm very 
physical, I was still a young man 
and 1 could do all my back-flips and 
tricks. But, no, I am a chronic 
monotone! 

You amid once before that you got 
your roots on stage in comedy? 

RE: Yeah, in the theatre I did 
exclusively comedy. I did every 
Shakespearean clown, with the 
exception of 'Touchstone' and 'The 
Fool' in 'Lear', before I was 25, 
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wich some wonderful people Coo. I 
worked with Brian Bedford and Maggie 
Snith. I didn't outgrow It, but I 
was doing 'Julius Ceasar' one day 
and we all had to turn our backs and 
look up at 'Mark Anthony' In his 
final suiamation speech. Ue.were in a 
revolving repertory, as we call It 
in the States and the guy broke into 
some (laughs) speech from 'The 
Merchant Of Venice' (laughs). We 
were all laughing, hoping the 
audience didn't see us. They didn't 
get it at all and I thought "Uell if 
they don't know the difference and 
It doesn't make any difference, I 
guess i'll go to Hollywood or 
something", which is what I did. 

You Bet your wife on a set didn't 
you, what does she think to being 
■arried Co soaeone in the public 
eye? 

RE: Nancy's so jaded you 

know Nancy had one of the hell 

jobs of all in Hollywood, she worked 
9 months In Compton (laughs), which 
is like Che armpit of Los Angeles 
(laughs). 

Vhat'a Coapton? 

RE: Compton is like a real horrible 
part of Los Angeles, I don't know 
how to describe it any better than 
that! In movies, the worst you can 
work is nights, because you get all 
turned around and you sleep days. 
She worked 9 months on MASTERS OF 
THE UNIVERSE with big Oolph Lundgren 
and his pectoralls majors and all 
his baby oil! It was like the worse, 
so she's been around all this stuff. 
She set decorated LA BAMBA, which is 
a pretty class act. She's real 
jaded, she's been in movies for 
years and she's used to it. She 
doesn't like, we call them 'Freddy 
Soogers', they're little foam balls 
that cone out of my ears and nose 
late at night (laughs) and wind up 
on the pillow. We just got married 
in October and when you get married 
you get real nice sheets and stuff 
that you can never afford to buy for 
yourself - they're all ruined 
already (laughs). 

Are we going to see a 976-EVIL 2? 

RE: I have no idea? You must 
understand that I'm not familiar at 
all with the cut that was released 
here in London. My cut,. was a 
compromised cut that was screened in 
Los Angeles. 1 had made peace with 
it, made peace with my producers. I 
made a gem of a movie and my 
producers had never produced a 
horror movie before. They'd only 
produced action films and there is 
some religion amongst producers of 
'B' movies that all movies have to 
be 90 minutes long. 1 kept sending 
them memos of the length of a Brian 
De Palma movie and things that were 
longer than 90 minutes. But, 
somewhere between this agreed cut 
that was screened in Hollywood and 
by the time I saw my colour timing 
print for the video, they had just 
gone in ham-fistedly and hacked away 
production value, sex and violence, 
performance, heads and tails of 
scenes! So, I'm not really familiar 
with the cut that was released here. 
Bobby Picardo, who's starring in a 
big hit on television now in the 
States called 'China Beach' and who 
you might remember as Eddie from THE 


A S Y N O 


HOVLIMC. Bobby is one of the best 
young actors to cone out of Yale and 
they convinced me that 1 had to have 
this character in the movie. We 
contrived to have him with a scene 
in the middle of the movie and at 
the end and it was brilliant. He 
played the devil as a hypochondriac, 
which I just loved and the last time 
I saw a video cut of the movie, that 
stuff was missing! 1 was £o 
heartbroken that I literally went on 
a drunk for about a dayl 

I think it's about number 10 in the 
video charta at the Boaent? 

RE: I hear it's doing very good in 
the video, yeah, and I'm happy 
because I'm so proud of my actors. 
Sandy Dennis just went out there and 
chewed up the scenery for me, 
Stephen Jeffreys who was so splendid 
in FRIGHT NIGHT as 'Evil Ed', went 
above and beyond the call of duty 
with make-up and my pathetic 
schedule that kept going over and 
over. 1 understand that many of you 
were quite kind to Patrick O'Brien, 
who 1 discovered and who's sort of 
like our new James Dean - we don't 
know where he is, he's hiding 
somewhere in the States right now 
(laughs) - he's a really remarkable, 
graceful young actor. Leslie Dean, 
my girl that I kind of call the 
promise of Jodie Foster - she's kind 
of become my rabbit foot - and she's 
worked with me on a couple projects. 
She’s become the new 'bad girl' in 
DYNASTY, so I'm teasing her about 
selling out, but, like Leslie says, 
it's the first time in her life 
she's ever gotten to t/ear nice 
clothes (laughs). 

How much have the NIGHTMARE films 
grossed now? 

RE: Well, NIGHTMARE A in Che States 
has made S50 million, NIGHTMARE 3 
made over $40 million, NIGHTMARE 2 
made over $30 million and NIGHTMARE 
1 made close to $30 million. Let's 
see, if we call NIGHTMARE 4 a $S 

million movie for an investment 

of $15 million these lucky people at 
New Line Cinema have grossed over 
$75 million! 

Didn't they originally have problems 
in getting anyone to buy It? 

RE: An Englishman who can Media Home 
Entertainment, which used to be 
Heron Entertainment, well, Joe from 
Heron single-handedly walked on the 
set in the third or fourth week of 
filming NIGHTMARE ON ELM STREET 1 - 
we knew we were making a gem, but we 
never thought it was going to be a 
phenomenon, we just thought it would 
make it's money back, we’d spent 
$700,000 - and he loaned us the 
other $300,000 to finish it. He got 
worldwide rights to the cassette - 
the NIGHTMARE 1 cassette, I believe, 
pre-sold at $S9.93 a piece, 800,000 
copies!! That's the grass roots it 
had. So, here's a guy that loaned 
Wes Craven $300,000 and that was the 
return he got! I thlnk-Tie" retired 
and bought Ireland or something 
(laughs) . 

Is your idea of a nice evening out, 
taking your wife to a horror movie 
and then Co dinner? 

RE: You know, what's happened is, 
because the genre's been so kind to 
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me and Che fans, you must 
understand, the horror fans are 
quite bright and they write me these 
long involved letters. 1 experienced 
this early on with the science- 
fiction fans, they ace incredibly 
bright and intelligent fans. ...and t 
like that. So, I felt it encumbered 
on myself Co go out and catch up on 
all the Clive Barker and everything, 
so I can at least sound reasonably 
intelligent when I'm asked 
questions. I ^ like good horror 
films. I'm crazy about John 
Carpenter's remake of THE THING. 1 
love Brian De Palma's movie SISTERS, 
that's a great little film, uncut. 
More recently, Mr Cronenberg's film 
DEAD RINGERS, extraordinary stuff! 
But, to be really honest, my cup of 
tea is TENDER MERCIES, give me 
Robert Duvall, that's really more my 
line, Co be honest with you. 

Vhat about your wife, does she like 
horror movies? 

RE: Veil, we both like them, but 
they're not the top of our list. 

So it wouldn't be your choice? 

RE: No, it really wouldn't. If I was 
to sneak out and go to a movie, I'd 
go and see SALAAM BOMBAY and get 
some spicy curry (laughs). 

How do you feel about all the 
merchaodlstog associated with Che 
Freddy character? 

RE; I'm sort of double-faced about 
that. 1 finally got a piece of that 
action (laughs), a very small piece, 
1 haven't seen any money yet, as a 
result of my contract from NIGHTMARE 
4. I Chink it was necessary to make 
the glove, the sweater, the hat and 
the mask - you have no idea of the 
response to the film and how much 
that was asked about. I get a little 
embarrassed when 1 see the bubblegum 
cards, the decals and the little 
Freddy trolls Chat hang on rear-view 
mirrors, it's about as bad as those 

yuppy 'baby on board' signs God 

all mighty "Well I was looking 

at my Freddy doll and 1 drove off 

and SMASH!!!!". I thought we 

were kind of classy, New Line didn't 
exploit that until very recently. 

tfhat about this new 'Screamin' Model 
fit’? 

RE: I'll be honest with you. There's 
a Japanese model out that's fab for 
the connoisseurs, it's really great. 
You can gee it, but it's black 
market, underground, look in the 
classifieds. There's also, what we 
call a stress doll, a big inflatable 
stress doll, you punch it, it goes 
back, comes back up and it'^s Freddy. 
There all over Melrose Avenue in 
Hollywood, which is like the trendy 
street, it's like the Carnaby Street 
of Hollywood. It'a a really 
articulated, detailed and sculpted 
model that is very incredible. If 
they were really classy they'd make 
Che 'chest of souls' as a kind of 
framed device. The real 'chest of 
souls’ was stolen on Thanksgiving in 
America from Kevin Yagher^s shop, 
the guy that designed Freddy, it's 
amazing, they salivate, their 
tongues come out of their mouths, 
they tear up, the eyes move, the 
nostrils f lare. . . . It ' s truly 
amazing, the effects on these films. 
I'm surprised they haven't made a 
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'chest of souls'? 'Freddy Toilet 
Paper' la a little enbarrasslns 
(laughs) . 

How Bucb is the ■erchandislng spin- 
off worth? 

SE: To ae or to then? 

To thea? 

RE: I understand from an article in 
'Variety' that they've already made 
over $3 million from the 
merchandising. 

Does Freddy Krueger ever feature in 
your dreams, do you have nightmares 
about It? 


RE: The only one is the story I've 
told 'til It's scale In the States, 
but if it's not stale for you guys, 
1 11 repeat It. During the course of 
the film-making of KICdTHABE 1, ve 
have what we call 'honey-waggons', I 
don t know if you guys have them 
here? They re a location trailer. 
They re very narrow, on one wall 
there s the typical make-up mirror 
with the lights around it, on the 
wall there's the little cot that you 
nap in and is impossible to sit on 
(laughs). We were worried, on 
HICUTHAKE I, not about losing the 
light, but about losing the night. 
It was coming on to the hour of the 
wolf, just before dawn and I'd been 
there all night, waiting to get this 
god-damn shot, which they still 
hadn t got and they said ’’o.K. Hr 
Englund, you can go back to your 
dressing-room and lay down". I'm in 
full Freddy drag, I'm touched-up, 
I m bleeding and I'm ready to go. I 
vent and laid down, 1 roll up a 
towel like a little sen-Japanese 
shiatsl towel, so I don't stick to 
the pillows and everything. I'm 
laying there and I fell asleep. Next 
thing BOOM BOOM BOOH "Mr Englund, we 
can get the shot, we think we can 
get the shot" and I bolted up, with 
the kind of stale breath you have in 
the morning when you first wake up. 

1 wheeled around, looked up and 


there in the light of dawn, in the 
mirror opposite me, was this old 
^Id disfigured man. I completely 
forgot that I was in Freddy make-up 
and scared the holy-bejeezus out of 
me. I can recollect that image as I 
tell you guys the story. Every once 
in a while I do think about 
it..... it was very creepy. You know, 
it s that old Harpo/Groucho Marx 
thing, where you have somebody 
imitate your movement opposite you. 
I literally moved my hands a couple 
of times because I didn't think it 
was me sitting there. A lot of it 
had to do with the light coming in 
the funny little window coming in 
the 'honey-waggon'. It truly 
terrified me, you know when you 
first wake up you're not quite 
conscious, I was sort of still in a 
dream state and it's very strange. 


Is it true that your wife gave you a 
kiss OB the set of NICilTMAEE sod you 
said Yuk, you’re kissing Freddyl*? 

RE: Oh, I hate it. You guys know the 
old trick, when you're kids you put 
your fingers together end you rub 
them? Well, thet s whet the make-up 
feels like, it's real strange. I'll 
work a real long day, Nancy will 
come to the set and she'll bring me 
soup, she s real sweet. I can't eat 
anything because the lips go inside 
my mouth, so it's gotta be liquid. 
She 11 be sort of natural and sweet, 
she's really used to me in the make- 
up and she'll kiss me on the ear or 
something and I'll go "No, no!", 
it s the strangest feeling in the 
world because it's not my ear, it’s 
got all this crap on It! I can’t 
really feel it and I scolded 
her I don't like her to do this. 


How do you motivate yourself for 
auch a role? 


RE: Well, now It’e pretty much 
automatic pilot and also 3 hours in 
the make-up chair can make anybody 
pretty ordinary .... I mean, listen to 
the music my make-up man likes! But, 
originally what I used was an old 


sense memory actor's studio trick. 
Johnny Depp, who's our big teen 
star, coming to you aoon in John 
Waters new film C»Y BABY, and 
Heather Langenkamp, the lovely 
Heather Langenkamp from RIGHTHAKE t, 
they were like 18 years olds, fresh 
to Hollywood, they weren't bitter or 
jaded or anything. They'd alt there 
in a make-up room with me and they 
get pampered with their whole lives 
ahead of them. I'm in my middle 
30 'b, hills snd valleys, s little 
bit bitter, I’m getting all this 
make-up put on me and It itches. So, 
I use my envy of their youth their 
freshness, their beauty, and my 
being older, and I'm In this horror 
movie and I don't know if it's going 
to be any good or not. They baste me 
Like a turkey with K.Y. Jelly, I'm 
the object of every profane joke you 
can Imagine, which I've heard a 
hundred times before, so please 
don't offer yours (laughs). I used 
that envy and jealousy and 1 thought 
after about a week, that this was a 
real nice parallel and m'etaphor of 
what Freddy’s going through - Freddy 
hates youth, beauty and Innocence 
because he has no place in the 
future. He was this strange baatard 
eon and all that. So, it kind of 
worked for me and I was able to use 
that, now it's like automatic and I 
can call it up. 

Do they know that you're feellne 
jealous of them? 

RE: We have to go through a whole 
trust thing. It's pretty 

rough you're either laughing at 

yourself, and it is very silly in a 
horror movie, or I have to look at 
you and I have to say "In exactly 5 
minutes I'm gonna pick you up and 
throw you Into this wall, I'H use 
half the energy I have and you have 
to make me look like the bitchiness 
monster on the block, so that I 
don't have to really throw you”, we 
have to get this agreement going so 
there's a huge amount of trust that 
goes there, which cones from 
socialising and kidding around in 
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Che green-room and make-up room. You 
also have co leave a little bit of 
stuff open. I still go around in the 
dark on a RIGHTHA&E movie and at 
least once I’ll freak somebody out^ 
because 1 have to test that for 
myself. I'll pick the biggest, 
brawniest grip and I'll get him with 
his 7am doughnut and his coffee, 
I'll sneak up beside him and i'll 

shout "HOU THE FUCK ARE YOU?" in 

full make-up and make him scald his 
crotch (laughs) and it works because 
he's not espectine it. But, I still 
need to study, l^m kissing babies 
now on the set, the crew bring in 
their babies and I’m daipering tneir 
little naked bottoms, so they can 
have pictures of Freddy and their 
baby on their refrigerator, you 

Has it made you a rich man? 

RE: Let's put it this way, I was 
showing some journalists today that 
came over to see me at Blakes, a 
house that I bought on my last 
series, because television is 
embarrassingly lucrative in the 
States. 1 just purchased a little 
beach cottage down on La Cooma Beach 
near O.J. Simpson and Bette Midler. 
It's sort of the riviera of very 
southern California on the wav to 
Mexico. It's just a little tunny 
wooden-frame house built in 1929 and 
It'll be my getaway from Uollyweird. 
It's the house that Freddy bought 
and because it's where it is, it 
cost a pretty penny and yeah, that's 
where I put the Freddy money. 1 
chink I have one more big cheque in 
the mail, but you know that and 
about 95 will get you a cup of 
coffee (laughs). 

Have you been to THE PHANTOM OF THE 
OPERA ■uaical yet? 

RE: I saw Michael Crawford do it in 
New York. Let me just say this now, 
because I know Mr Webber is hiring 
Iranians to shoot me, we're getting 
on with ours before his. I just 






wanted to listen to Michael 
Crawford's views. I looked up to 
Michael Crawford and I idolised him 
as a young American actor, in my 
college years I idolised the English 
new-wave. I wanted to be Michael 
Crawford, Albert Finney, Tom 
Courtney, Alan Bates and Peter 
O'Toole. I saw everything Michael 
Crawford had ever done and I did 
'The Knack' in America and 
practically imitated Michael 

Crawford I couldn't be more 

happy for his success and I couldn’t 
hope to equal his interpretation. 
Ours is very different - that, I 
think is an irony of it, that Robert 
Englund, as a young student of 
acting was a huge fan of Michael 
Crawford’s. ... .and it’s sort of come 
full circle, that I've got to do 
PHANTOM OF THE OPERA. 

Did you enjoy bis PHANTOM? 


tfhat can you tell us about NIGHTMARE 
5? 

RE: NIGHTMARE 5 is called THE DREAM 
CHILD and Alice is back, Lisa 
Wilcox, who I think is a wonderful 

discovery, she's pregnant it's 

Freddy meets ROSEMARY'S BABY. I heve 
no power and I make her foetel 
tissue dream of my conception. So, 
we go back in tine, in the nightmare 
State, to the night of e thousend 
maniacs, that's how I scar that baby 
and co-opt him for my own needs. 

Do you and Nancy Intend to have 
children? 

RE: Yes we do, but first she has to 
do a couple more 'A' movies to sort 
of balance out my sleazy career 
(laughs). 

THE END 




RE: Very much so. I saw him do it 
Mew York, about the third week he 
did it. 


Many thanks to all concerned, 
especially Robert Englund and Roc 
Kidd. 
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1. ROSEMARY'S BABY (1968) 

"Directed by Polanski, Thrills with 
class." 

2. SISTERS (1972) 

"Broke new ground. Original." 

3. ALIENS (1986) 

"Best rollercoaster, best sequel." 

4. THE THING (1982) 

"John Carpenter's remake scared me! 
Claus trophobic . " 

5. THE EXORCIST (1973) 

"Scares with class." 

6. THE FURY (1978) 

"Kinetic, fluid, hypnotic film 
making." 

7 . ALIEN (1979) 

"The first one. A classic of style 
and content." 

8. CARRIE (1976) 

"Great adaptation." 

9 . FORBIDDEN PLANET (1956) 

"First movie I had to see more than 
once. " 

10. THE FIVE THOUSAND FINGERS OF DR, 
T (1953) 

"First surrealism I experienced in a 
movie." 
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THE ZOMBIE FILM INDUSTRY IS DUG UP 
AND WARMED OVER by N.J. BURRELL 


Whichever way vou look at it, love 
'em or loathe *em, zombies are big 
bucks now. Every week it seems that 
someone or other is making or 
releasing the latest undead epic, 
and the world's video-shelves are 
stacked to groaning with the 
detritus of the zombie industry, 
classics of the genre nestling cheek 
to rotted jowl with cinematic dead 
dogs. This article, incomplete as it 
necessarily must be, is partly a 
selection of the best, worst or most 
interesting of the living dead 
flicks from the last two decades, 
but also ray way of giving back 
something to the genre that has 
given me a great deal of pleasure 
throughout the years. I have had to 
limit the number of films discussed 
here for sanity's sake, (yes I know 
there aren't any Paul Naschy zombie 
flicks discussed here, but the line 
must be drawn somewhere!), never the 
less I feel the choice of films is 
sufficiently wide and eclectic to 
illustrate the varying degrees of 
originality and competence offered 
by the different directors. But 
enough of this! Let us proceed.... 

For the purposes of this article 
the modern zombie film was born in 
1966, with the release of John 
Gilling's PLAGUE OF THE ZOMBIES, one 
of the more effective Hammer films. 
It was to prove influential in the 
way in which the living dead were 
portrayed, especially in the eerie 
'resurrection*^ dream sequence in 
which the hero visualises the dead 
pushing themselves out of the mud of 
their graves like ghastly mushrooms, 
features fretted with decay, hands 
groping hungrily towards the 


camera... High on atmosphere, 
relatively low on gore, PLAGUE OF 
THE ZOMBIES was to prove to be a 
mere taster for greater, and 
bloodier, things to come. (PLAGUE is 
given greater attention in one of 
the main features in this issue. 
Ed.) 

1968; a year of strife, riots, 
demonstrations and Vietnam war 

atrocities also the year in 

which the cannibal zombie genre was 
born in the form of NIGHT OF THE 
LIVING DEAD, conceivably the single 
most important horror film of the 
1960's, and the vehicle that 
launched the career of George A. 
Romero. 

Rooted firmly in 1950 s style 
horror cliches, (the shadow of 
'Tales From The Crypt' comic hangs 
heavily over it), NIGHT OF THE 
LIVING DEAD is essentially a 
'paranoia' movie; 'they' are among 
us, like the pod-people in INVASION 
OF THE BODY SNATCHERS (1956), and 
there is seemingly little that we 
can do. The glacial black and white 
photography immeasurably aids this 
bleak view-point, visually 
underlining it's stark images. The 
storyline is simple enough; the dead 
rise, inexplicably, mindlessly and 
cannibalistically preying on the 
terrified human survivors who 
barricade themselves into a 
farmhouse to 'escape' the flesh- 
eating ghouls who prowl outside. 
Romero's gritty neo-documentary 
photography and taut, 
claustrophobic direction make NOTLD 
a truly frightening and ultimately 
depressing experience - there is jio 
let up as Romero ruthlessly exploits 
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basic human dreads and taboos ^ 
nowhere more shockingly than when a 
zombie child viciously stabs her 
mother to death with a garden 
trowel, after consuming her father's 
flesh! Audiences and critics alike 
were also startled to see a black 
actor, the late Duane Jones, cast as 
the central character, only to be 
brutally killed off, abrupt seconds 
from the final frames, thus 
confounding yet another long held 
Hollywood cliche; here the 'hero* 
does not survive... Endless reams 
have been written on this seminal 
shocker, but suffice it to say that 
without it the zombie film as we now 
know it would probably not exist; 
period . . . 

Needless to say, NOTLD spawned a 
succession of like minded films, one 
of the more effective being Bob 
Clark's remarkable DEATHDREAM 
(1974). Basically an updating of 
W.W. Jacob's classic story 'The 
Monkey's Paw', DEATHDREAM is a 
tragic and often sad film with a 
strong anti-war slant to it; Andy 
Brooks is killed in action in 'Nam, 
and is unwillingly recalled to 
vampiristic half-life by the fervent 
prayers of his grieving mother. 


Andy's gory depredations and slow 
but inevitable decay gave Tom Savini 
his first make-up job. Bob Clark's 
sympathetic direction, allied to 
good acting and an above average 
plot make DEATHDREAM a film well 
worth tracking down. Bob Clark had 
also been responsible for 1972's 
jokey send-up, the amazingly titled 
CHILDREN SHOULDN'T PLAY WITH DEAD 
THINGS, a black comedy which none 
the less contains some genuine 
scares. Lead actor Alan Ormsby also 
contributed the excellent zombie 
make-ups. A group of repertory 
actors stage a necromantic ritual on 
a lonely burial island for kicks, 
and are understandably non-plussed 
and appalled when the vengeful dead 
really ^ rise to kick ass and rip 
flesh in true E.C. horror comics 
fashion. . . 

Elsewhere we encounter Willard 
Huyck's surreal MESSIAH OF EVIL 
(1974), an evocative tale of An 
American coastal town inhabited by 
the undead. It has some chilling 
moments, including an unsettling 
scene set in an all but deserted 
cinema, where a lone victim is 
slowly but surely surrounded by the 
blank faced dead. MESSIAH OF EVIL 


po^e Jort^-tu^o 


F A N T A S 



has deservedly gained something of a 
cult status, and is suitably, but 
regrettably obscure. 

1974 also saw the release of THE 
LIVING DEAD AT THE MANCHESTER 
MORGUE, a Spanish/Italian co- 
production shot on location in the 
Lake District of England, painting a 
strange and sinister portrait of 
rural Britain. Director Jorge Grau 
embues his basically daffy plot with 
a modicum of wit and plenty of 
visual style. The gore is not 
skimped on either; in one scene a 
policeman has his eyes ripped out 
and devoured after being rather 
raessily disembowelled, and in a 
later episode a female switchboard 
operator has a breast torn off and 
eaten! Manchester Morgue is not 
featured but a strong anti-pollution 
message is and this theme of eco- 
disaster is utilised again and again 
in subsequent zombie flicks, but 
never as thoroughly or effectively 
as in Jorge Grau's bizarre little 
gorefest. 

Spain churned out a series of cheap 
and largely inept zombie films in 
the early seventies, but also gave 
us the exemplary BLIND DEAD films of 
Amando De Ossorio, interesting and 
effective chillers in which eyeless 
hooded ghouls (Templar Knights 
executed for Devil worship), grope 
with skeletal fingers for their 
victims, or ride in slow-motion 
through the night on ghostly horses. 
The first film in the series, TOMBS 
OF THE BLIND DEAD (1972) remains the 
best, but the follow ups, RETURN OF 
THE EVIL DEAD (1973), GHOST GALLEON 
OF THE BLIND DEAD (1974) and the 
confusingly titled NIGHT OF THE 
SEAGULLS (1975) have their fair 
share of horror, sleaze and minimal 
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but effective gore. All are worth 
watching, if only to see perhaps the 
scariest and, arguably, the 
classiest zombies ever put on film. 
Bring back the BLIND DEAD! 

1978 saw the return of Romero. DAWN 
OF THE DEAD was the second in a 
proposed trilogy of DEAD films which 
had begun over a decade earlier with 
NOTLD. DAWN opens where it*s 
predecessor left off, in the midst 
of a national emergency, but whereas 
that film was edgily bleak and 
downbeat, DAWN is an ultra-violent 
slapstick romp, a gung-ho horror 
epic that sees Romero poking fun at 
American consumerism with unerring 
accuracy amidst a plethora of 
exploding heads, spurting blood and 
gobbled intestines - and all in 
bright red technigore! Romero s 
empathy for his characters is 
expressed in the shifting 
relationships between the film's 
motley band of renegade survivors; 
the film's two strongest 

protagonists are a pregnant woman 
and a coloured SWAT team deserter. 
Admittedly some of Romero s 
symbolism is a trifle heavy handed. 
The film’s shopping mall setting 
lends itself to a series of jibes at 
the expense of shoppers, delivered 
in psuedo-apocalypt ic tones - this 
was an important place in their 
lives', someone says to explain the 
increasing number of flesh-eaters 
clamouring to enter the building. 
However, whether or not the 
parallels between the cannibal 
ghouls and the great American public 
are simplistic is immaterial; 
despite some 'serious' passages in 
the slightly sagging mid-section, 
the real 'raison d'etre of DAWN OF 
THE DEAD is a series of violent and 
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bloody special effects sequences, 
ably engineered by Tom Savin! , who 
also guested as a biker in the 
film's gore-drenched finale. 
However, two human survivors flee 
the carnage, escaping in a 
helicopter as dawn breaks over the 
mall, and a blood red future. 

The mixing of strong acting, 
pounding music, non-stop action and 
ultra-gore made DAWN OF THE DEAD an 
international hit, and a tidal wave 
of generally shoddy rip-offs swamped 
the market. (DAWN is given the full 
FANTASYNOPSIS treatment elsewhere in 
this 'zine. Ed.) The Italians were 
first off the starting block. Lucio 
Fulci, an ageing 'giallo' director 
sensed the potential of the new look 
zombie film and rushed out the 



hastily shot ZOHBI 2 (aka ZOMBIE 
FLESH EATERS) (1979). Though the 
action in ZOMBI 2 takes place 
largely on a voodoo ridden island, 
Fulci cannily attempted to set up 
his blood-bolstered scenario as a 
prequel to DAWN OF THE DEAD by 
having his living dead infiltrate 
the U.S. by means of an abandoned 
boat. This was a somewhat redundant 
idea; Bob Clark had ended CHILDREN 
SHOULDN'T PLAY WITH DEAD THINGS with 
it back in 1972. However, any 
failings in the plot or acting 
departments were partly excused by 
the inclusion of some stomach 
churning violence, a Fulci 
trademark, most notoriously an 
eyeball piercing scene that is so 
gross that one can readily overlook 
it's patent phoniness. 

Gross is an apt word to describe 
most of the Italian cannibal/zombie 
films of the late 70*s and early 
80's; boring is another... ZOMBI 
HOLOCAUST (1979), HELL OF THE LIVING 
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DEAD (1979), ZOMBI HORROR (1980), 
CITY OF THE LIVING DEAD (1980), 
HOUSE BY THE CEMETERY (1982) - you 
get the general idea. Plots, actors 
and settings are interchangeable, 
direction largely non-existent and 
ennui rapidly sets in. An honourable 
mention must go to another Fulci 
film, 1981 's THE BEYOND, a clever 
mix of H.P.Lovecraft and Romero, 
set in a haunted New Orleans hotel, 
built over one of the seven gateways 
to Hell, A brooding, moody film, the 
American locations are given an 
atmospheric re-interpretation that 
is almost, dare I suggest it, 
gothic. However, no Fulci outihg 
would be complete without gore, and 
here it is ladled on with barely 
concealed glee; chain whippings, 
crucifixion, eye-gougings and throat 
rippings are served up in quick 
succession, topped by a taboo 
breaking scene in which a pig- 
tailed, pubescent little girl/ghoul 
'loses face* to a point-blank Magnum 
blast; really 'mindblowing' and 
shown in loving close-up naturally! 
THE BEYOND, with it's convoluted 
plot and shocking violence is 
generally considered to be Fulci' s 
best zombie film. 

Not all Italian zombie movies rely 
on gallons of fake blood and tons of 
offal; ZEDER : VOICES FROM THE 
BEYOND (1983) is almost totally 
bloodless, but it's thought 
provoking storyline and morbidly 
intense focussing on death and decay 
lift it head and shoulders above 
it's cannibalistic compatriots. 
Director Pupi Avati presents a tale 
of 'K Zones', areas where everyday 
laws of nature are reversed and in 
which the dead can be revived; there 
is a lot of quasi-scientif ic mumbo- 
jumbo, to be sure, but the acting is 
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good, the photography is excellent 
and the aura of malevolence that the 
film exudes is disconcerting. The 
scenes in which a scientific team 
fix a TV camera into a lid of a 
coffin to film a corpse's face, and 
the moment that the self-same corpse 
opens it's eyes, and bursts into 
shocking laughter, it's demonic 
visage filling the monitor screen, 
are so outre as to really unnerve 
the viewer; the tension in the last 
fifteen minutes of ZEDER is 
tangible. Search this one out! 

France was represented by auteur 
Jean Rollin, producer of a series of 
lesbian vampire flicks in the late 
60 's and early 70' s; THE LIVING DEAD 
GIRL (1982) is a stunningly violent 
and erotic film and a brave attempt 
to redefine the parameters of the 
genre beyond the increasingly 
tedious 'rip 'em up and gobble 'em’ 
scenarios of the Italian 
schlockraeisters . Rollin's film is 
audacious and arty by turns, and not 
for those with a weak stomach! 
(Check out 'Binfords Studio Reviews' 
for a full run down on this film. 
Ed.) 

Strangely, the Americans were not 
so quick to exploit the 
possibilities that DAWN OF THE DEAD 
offered, most horror directors 
transferring the graphic violence to 
the 'summer camp' scenario, where 
dumb teens were hacked up in 
increasingly boring, if offensive, 
ways. There was Gary Sherman's grim 
DEAD & BURIED (1981), an updated 
voodoo tale somewhat reminiscent of 
MESSIAH OF EVIL; a small coastal 
town is infiltrated and taken over 
by murderous zombies with a penchant 
for making 'snuff' home movies, all 
under the controlling hand of the 
local undertaker! It was well made. 




but curiously unpleasant and bleak 
and is filled with crude violence 
(who can forget the blonde zombie 
nurse spiking that poor bastard 
through the eyeball with a large 
syringe? Yikes!). A downer.... 
However, it took Sara Raimi's feisty 
independent THE EVIL DEAD (1982) to 
revive the American zombie. Raimi's 
film is an object lesson in how to 
perform miracles on a shoestring 
budget, and the end result is 
generally acknowledged to be a minor 
classic. Though the acting (bar 
Bruce Campbell), is arguably weak 
and the effects are generally shoddy 
(but pleasingly excessive), Raimi's 
sheer enthusiasm and vibrant 
direction bind all the disparate 
elements together into one action- 
packed roller coaster ride. And what 
a ride! The demon possessed zombies 
are great, the script witty without 
patronizing it's audience alid the 
gore is the grandest of guignol! The 
story is simple and to the point; A 
group of students holidaying in the 
backwoods accidentally raise the 
spirits that dwell in the dark 
forest outside their cabin, and once 
evoked they eagerly possess the 
hapless teens one by one amidst 
spouting arterial fountains, ripped 
and hacked flesh and flying heads 
and limbs.... not for the squeamish, 
l^ut great fun none the less! Sadly, 
the long awaited sequel EVIL DEAD II 
: DEAD BY DAWN (1987) just doesn't 
cut it. There is too much emphasis 
on zany, 'wacky' humour and less 
gore than the first film. Of course 
there should be more to a horror 
film than mere bloodletting, but one 
somehow expects something better 
from Raimi than an almost totally 
gore free remake of his earlier 
opus. A severe let down despite some 
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breathtaking photography » direction 
and the stalwart presence of Bruce 
Campbell, a Raimi regular. Hopefully 
EVIL DEAD III) partly shot on 
location in Britain, will restore 
the gore! We will see*.. 

DAY OF THE DEAD (1985) was Romero's 
eagerly anticipated 'conclusion' to 
his DEAD trilogy, yet received a 
lukewarm reception from fans of his 
earlier films; sometimes you just 
can’t win, eh? Maybe it was the 
grim, downbeat claustrophobic 
intensity of DAY that turned people 
off; gone was the bright, lurid 
'knockabout' humour of DAVN, 
replaced by a more realistic study 
of the frailty of the human 
survivors facing the Apocalypse - 
the tiring, and ever decreasing band 
of bickering people here inspire 
little hope for the survival of the 
human race. There are two factions 
on show; frustrated scientists 


vainly striving for a 'cure' to the 
zombie plague, and over-stressed 
soldiers, overdosing on their own 
machismo - but the sweat on show 
here is that of fear. Dug into their 
subterranean 'fourteen mile 
tombstone' of a bomb shelter, the 
survivors exist in an increasingly 
uneasy relationship with each other, 
and also the dead with which they 
share their home, for there are on- 
site zombies needed for experimental 
purposes. For the first time Romero 
suggests that are the true 
monsters, as the increasingly 
intelligent zombie sub-species is 
used for laboratory fodder, and 
later for target practice. Romero 
inserts some blatant religious 
imagery into DAY - people cross 
themselves, mutter prayers ('Jesus 
Mary and Joseph') and chain 
laboratory zombies to large 
cruciform wall restraints (3 of 
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them!). Dr 'Frankenstein' Logan's 
training of 'Bub', the intelligent 
walking corpse, is a bizarre parody 
of missionary zeal and the end 
result is a 'rational' child-like 



and gentle figure. .. .but still 
cannibalistic! Generally Romero 
moves away from 'scientific' 
theorising, implying that the 
Apocalypse is God sent; 'We've been 
punished by the creator' 
pontificates the cynical coloured 
helicopter pilot, who later cannot 
bring himself to shoot the fascistic 
Rhodes who had earlier had him 
beaten up. People are 'saved' in 
many ways; the perpetually drunk 
radio operator throws away his 
whisky bottle and wisecracks to the 
pilot that 'we're counting on vou to 
fly us to the promised land*^. And 
the wicked are punished 
horribly... Tom Savini's effects in 
this film are nothing short of 
grotesque; an eviscerated lab zombie 
spills it's guts as it sits up; 
another experimental subject is a 
torso surmounted by an exposed 
brain, the entire head having been 
dissected away; but Savini saves the 
nastiest ideas until last, when he 
ruthlessly disposes of Rhodes and 
his bully boys. One is de- 
fenestrated by a groping zombie, and 
then has his still screaming head 
torn off by the fingers hooked into 
his bleeding eye-sockets, another is 
partially scalped and has his 
fingers bitten off, a particularly 
realistic effect. Rhodes is almost 
casually torn into two halves, 
spluttering 'choke on 'em' as he 
watches his legs being dragged down 
the hall. The dreamlike ^tropical 
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paradise' ending jars somewhat with 
the visuals of the rest of the film, 
but after all, why not? Heaven has 
been attained at last.... As for 
Bub, he walks off out of the film, 
ignoring his erstwhile undead 
companions • the first of a new 
species? Perhaps Romero will see fit 
to explore the possibilities touched 
on with Bub in the heavily rumoured 
fourth DEAD film. In the meantime, 
with Tom Savini as director, he is 
supervising a questionable remake of 
his first film, this time in colour; 
ho hum. . . . 

During the last few years we've 
seen an annoying tendency for genre 
directors to inject large doses of 
'humour' into their films, often 
with detrimental results to the 
finished product. THE RETURN OF THE 
LIVING DEAD (1985) is an uneasy 
blend of graphic gore and moronic 
'comedy', with intelligent, hyper- 
active and talkative ghouls who are 
quite capable of ordering their own 
take-out meals 'send more 
paramedics* intones one crusty faced 
ghoul into an ambulance walkie- 
talkie after gobbling the driver's 
brains! Ultimately an anaemic 
offering, it does have it's moments 
and at least one brilliant zombie, 
the 'Tar Man', a hilarious and 
hideous 'E.C.* creation, all gloopy 
flesh and grinning teeth. We won't 
discuss the dire and crapulous 
follow-up though! 



No discussion of the modern zombie 
film would be complete without 
Stuart Gordon's incredible RE- 
ANIMATOR (1985). Loosely inspired by 
one of H. P. Lovecraf t' s more throw 
away newspaper serials, RE-ANIMATOR 
takes a direct and unswerving route 
into Grand Guignol excess, whilst 
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remaining very funny, all without 
pandering to American 'couch potato’ 
mentality. Basically a re-working of 
FRANKENSTEIN, RE-ANIMATOR is a 
lovingly crafted film; the acting is 
spot on and of a calibre not often 
seen in low budget horror films 
these days, and the two central 
characters, Herbert West, the 
titular Re-aniraator, and his 
opponent, the evil Dr. Hill, are 
both very convincing in their 
respective roles. Even the 'teen' 
characters are better than the usual 
stereotypes. The setting of the film 
in the Miskatonic University medical 
school lends visual interest to the 
story, as well as giving the special 
effects team, aided by the capable 
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John Buechler, a free rein in the 
depiction of very convincing 
surgical operations, and less than 
surgical decapitations, eye 
gougings, flesh ripping and a^ very, 
er, 'unconventional^ seduction scene 
between Dr. Hill and the hapless 
heroine, essayed by the luscious 
Barbara Crampton, that gives new 
meaning to the phrase 'giving 
head '... (enough said!). From the 
eye-popping pre-credits sequence to 
the gutsily explosive finale, RE- 
ANIMATOR is 86 minutes of tacky gory 
fun, and one can only eagerly await 
the release of BRIDE OF THE RE- 
ANIMATOR, and hope that it 
approaches the brilliance and style 
on show in Stuart Gordon's quirky 
debut. 

RE-ANIMATOR, for all it's vibrant 
violence, is actually something of a 
stylistic throwback to the Hammer 
era (perhaps a deliberate move on 
Gordon's part?), and it brings my 
article neatly full circle. 

Whatever the future may hold for 
the zombie film is anyone's guess at 
this point (and there is a lot of 
dire crap being produced right now), 
I have the feeling that the genre is 
safe for a while at least. In the 
meantime. I'll keep watching the 
films and reporting back at regular 
intervals - stay tuned to this 

emergency frequency 

NIGEL BURRELL. 




VHS VIDEOS & T-SHIRTS 


KANfASVNOPSIS in conjunction with 
GUILD HOKE VIDEO present a fantasy 
X-Word conpetition with two great 
THEY LIVE prizes. 

The first two correct entries pulled 
from our hat (cardboard box really!) 
will receive a THEY LIVE VHS Video 
Cassette and a THEY LIVE T-Shirt. 

If you do not wish to damage your 
copy of FANTASYNOPSIS then please 
feel free to copy or photocopy the 
page. Send it in to the editorial 
address and mark your envelope THEY 
LIVE CONP. Don't forget to include 
your name and address. 


The conpetition is not open to 
FANTASYNOPSIS contributors or 
employees of GUILD. 

The winners will be notified by 
post. 


CLOSING DATE IS 31st DECEMBER 1989 
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CLUES ACROSS 

1. Saainal 60's zombie classic 

(5. 2. 3. 6. 4) . 

10 ♦ 3 Down. One title for Peter 
Cushing filn about a Nazi zombie 
corps 16,5). 

H. He carried on in several 
Hitchcock filBS (S). 

13. Linda Blair spent a night here 
in 1981 (4). 

14. They shouldn't play with dead 
things according to Bob Clark (0). 

15. Del Tenney wanted to eat yours 
in '64 (4). 

16. See 57 Across. 

17. These girls invaded in 1973 (3). 

19. Feminist with a 45 (2). 

21 * 49 Down. Where he was in 1972; 
The lucky devil! (2,4,5). 

23 + 52 Down & 46 Across & 51 
Across. THEN BEAT THE PRISON WARDEN? 
(Anagraa of 1900*8 film title) 
(3, 7, 3, 3, 7). 

24 38 Down & 53 Down. Slated to be 
directed by Hichael Reeves. . .until 
he ended up in one (3,6,3). 

25. See 57 Across. 

26. Abel Ferrara's terror town 

(4.4) . 

29. Surname of the first actor to 
portray Frankenstein's monster on 
filn (4). 

30. RolMrt, Inspector Henderson in 
the 1950*8 TV 'SUPERMAN* who also 
took the title role in *THE 
NEANDERTHAL MAN* (6). 

32. Who's the Doctor's latest 
companion? (3). 

34. Or How I Learned To Stop 
Worrying And Love The Bomb (2,11). 

36. She-Wolf lisa's regiment (1,1). 

37. Lionel Atwill committed murders 
here in 1933 (3). 


39. Company who released 24 Across 
among many others (1,1,1). 

41. See 57 Across. 

42. A dollar will get you to Hr 
Rogers (4). 

44. aka 'MANIAC MANSION’ (5). 

46. See 23 Across. 

47. 'THE ***’ , a film in 1977 and a 
favourite murder weapon in many more 
(3). 

48. What sort of New Year did Norman 
J. Warren have? (6). 

50. How many of us thought Hammer 
would cast Nastassja Kinski as one? 

( 3 ). 

51. See 23 Across. 

S3. See 56 Across. 

55. Christian name of actor who 
played Andy Warhol's Frankenstein 
(3). 

56 * S3 Across. His The Virgin 
Spring* was bastardised by 
Cunningham & Co. into 'THE LAST 
HOUSE ON THE LEFT' (5,7). 

57 + 25 Across -f 41 Across + 16 
Across. HEY PAT DROP MY HABIT 
(Anagram of 1980*8 film title) 
(5. 8 , 2 , 2). 

58. See 7 Down. 

CLUES DOWN 

2. Jacques Tourneur/Val Lewton 
classic, described by Lewton as 
'Jayne Eyre in the tropics 
(1, 6. 4, 1.6). 

3. See 10 Across. 

4. Dad's date with King and Romero 
in their horror show (7,3). 

5. Who knows you're alone? (2). 

6. V.I.P. horror star whose 1959 
autobiography was titled 'I Like 
What 1 Know* (7,5). 

7+58 Across. Lead female in the 
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second of Romero's zombie trilogy 

(6.4) . 

8. See 12 Down. 

9. You had to be up early in 1980 to 
see the dead have theirs (4). 

11. One title for a 70's soft porn 
version of 'LITTLE SHOP OF HORRORS' 
(5). 

12+8 Down. As played by Max Von 
Sydow (3.8). 

18. Early SO's film based on Marc 
Brandel's novel 'The Lizard's Tali' 

(3.4) . 

20. Legendary number of golden 
vampires (5). 

21. Appropriate setting for Indy's 
second adventure (5). 

22. His screen appearances include 
'THE BLUES BROTHERS', 'GREMLINS' and 
'DUEL' (6,9). 

27 + 28 Down. 1960'8 sci-fi from 
Japan about a red hot planet on a 
collision course with Earth and 
featuring a monster called 'Gocath'i 
(5.6). 

28. See 27 Down. 

31. Far from idle actor whose 
credits include Terry Gilliam's 
'BARON MUNCHAUSEN' (4). 

32. John, genre stalwart who married 
Shirley Temple In 1946 and fought a 
giant spider in 1955 (4). 

33. Surname of TV's Tarzan (3). 

35. Did Mr Dyall stay at the Horror 
Hotel on February 14th7 (9). 

38. See 24 Across. 

40. Robert Englund got a new mask 
for this role (7). 

43. The lovely Miss Lenz who was a 
prisoner of the lost universe (3). 
45. King of the apes (4). 

49. See 21 Across. 

52. See 23 Across. 

53. See 24 Across. 

54. Snake found in title of 1972 
Glendale release starring Robert 
Stephens (3). 
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WANTS YOU! 


PART TWO 


Here ve go with pert two of the 
Scele Cioeoa listings, continuing 
froa issue one of FANTASYNOPSIS. The 
list consists of all genre filns 
shown since January 1963, last issue 
finished at December 1965. So, 
without further ado 

JAN. 1966 

1st: THK STUFF, THE BETUBN OF THE 
LIVING DEAD and FBIGUT NIGHT. 

2nd: SUBWAY and KEPO HAN. 

4th: LIFEFOBCE and ZOHBIES : DAWN OF 
THE DEAD. 

6th: BODY DOUBLE and BLOW-UP. 

7th: BLADE BUNNEB and NIGHT OF THE 
COHET. 

24th: BBAZIL and 1984. 

FEB. 1986 

1st S 2nd: HAD MAX II and HAD HAX : 
BEYOND TBUROEBDOHE. 

4th: BEPO HAN and BLOOD SIMPLE. 

7th: BAD TIMING and CBIHES OF 

PASSION. 

8th: CBIHES OF PASSION and KLUTE. 
10th: CBIHES OF PASSION and 

HAITBESSE. 

ISth: DUNE, 200 HOTELS, PINK FLOYD'S 
THE WALL, BABBARELLA and UP IN 
SMOKE. 

16th: TALES OF UOFFHAN. 

19th: SUBWAY and THE LAST BATTLE. 
20th: DB STRANGELOVE and APOCALYPSE 
NOW. 

22nd: A NIGUTHARE ON ELM STREET, 
BLOOD SIMPLE, VIDEODBOHE, COMPANY OF 
WOLVES and THE EVIL DEAD. 

26th: LES DIASOLIQUES and LA HORT EN 
LE JAADIH. 

28th: THE TERMINATOR and DEATULINE. 
MAR. 1966 

1st: 1984 and BRAZIL. 

1st: HAD MAX, MAO MAX 2, NAD MAX : 
BEYOND THUNOERDONE and THE 
TERMINATOR. 

2nd: DESPERATELY SEEKING SUSAN and 
REPO HiUl. 

4th: ONIBABA, RWAIOAN and KURONEKE. 
14th: HEAD, LIQUID SKY and THE TRIP. 
19th: EXCALIBUR and THE EMERALD 

FOREST. 

21st - 31st: THE RETURN OF THE 

LIVING DEAD. 

29th: THE RETURN OF THE LIVING DEAD, 
ZOMBIE FLESH EATERS, ZOMBIES : DAWN 
OF THE DEAD and ZOMBIE CREPING 
FLESH. 

APR. 1986 

4 th: REPO NAN and THE BROTHER FROM 
ANOTHER PLANET. 

Sth: CRIHEHAVB. 

5th: VIDEOOROHE, A NIGHTMARE ON ELM 


STREET, STOP MAKING SENSE, BLOOD 
SIMPLE and BASKET CASE. 

11th: Q THE WINGED SERPENT and 
BRAZIL. 

18th - 24th: THE HAN WITH TWO 

BRAINS. 

19th: ALL OF HE, DEAD HEN DON'T WEAR 
PLAID, THE HAN WITH TWO BRAINS, THE 
JERK and PENNIES FROM HEAVEN. 

25th: THE TERMINATOR and TRANCERS. 
26th: FORBIDDEN WORLD and RE- 

ANIMATOR (uncut version). 

29th:. CUL DE SAC, REPULSION and 
KNIFE IN THE WATER. 

30th: THE TALES OF HOFFMAN and 
BEAUTY AND THE BEAST. 

MAY 1986 

2nd: CARRIE, THE HORROR TRAILER SHOW 
and A NIGHTMARE ON ELM STREET. 

6th: ORPUEE, LES DIABOLIQUES and 
EYES WITHOUT A FACE. 

9th: REPO MAN and ECHO PARK. 

10th: THUNDERBIRDS ARE GOI, BATMAN 
and THE MAN FROM UNCLE - THE KARATE 
KILLERS. 

10th: BLADE RUNNER, HAD MAX, MAD MAX 
2, HAD MAX : BEYOND TUUNOERDOHE and 
RAZORBACK. 

17th: DANCER DIABOLIX, HEAD and 

BARBARELlji. 

17th: SUSPIRIA, THE EXORCIST, THE 
DEVILS, THE WICKER MAN and DON'T 
LOOK NOW. 

19th: BLOOD FOR DR JECKYLL and THE 
BEAST. 

23rd: SUBWAY and THE TENANT. 

24th: HEAVY METAL, 200 MOTELS and 
PINK FLOYD'S THE HALL. 

31st: GREMLINS, 1941, DR 

STRANGELOVE, AND NOW FOR SOMETHING 
COMPLETELY DIFFERENT and BUCKET OF 
BLOOD. 

JUN. 1986 

4th: PEEPING TOM and THE THIRD HAN. 
6th - 7th: LIFE OF BRIAN and THE 
MEANING OF LIFE. 

7th: IMPULSE, LIFEFORCE, THE 

INCREDIBLY STRANGE CREATURES WHO 
STOPPED LOVING AND BECAME MIXED UP 
ZOHBIES, ZOHBIES : DAWN OF THE DEAD 
and BLUE SUNSHINE. 

8th: THE MAN FROM UNCLE - TO TRAP A 
SPY, TUUNDERBIRO SIX and MISSION 
IMPOSSIBLE Vs. THE HOB 60 's TV 

9th: CEIMES OF PASSION and BODY 
DOUBLE. 

11th: DON'T LOOR NOW, PERFORMANCE 
and BLOW-UP. 

13th: THE EXORCIST and THE SHINING. 
14th: HAD MAX, NAD HAX 2 and HAD HAX 
: BEYOND THUNOEROOME. 

18th: LISTZOHANIA and BRAZIL. 

20th - 21st: CAFE FLESH and 

THUNDERCRACK. 


21at: TRANCERS, RE-ANIKATOR (uncut), 
GUOULIES, ZONE TROOPERS and 
PARASITE. 

22nd - 23rd: CAFE FLESH and PINK 
FLAMINGOS. 

24th • 25th: CAFE FLESH and LIQUID 
SKY. 

JUL. 1966 

Sth: THE TOOL BOX MURDERS, DRILLER 
KILLER and THE TEXAS CHAINSAW 
MASSACRE. 

Sth: BARBARELLA, THUNDERBIRDS ARE 
cot, BEACH PARTY, YELLOW SUBMARINE 
and HEAD. 

12th: GHOSTS GALORE, POSSESSED, 
BOXERS OMEN, WE ARE GOING TO EAT YOU 
and FIVE ELEMENT NINJA. 

17th: TWILIGHT ZONE THE MOVIE, 
BUCKET OF BLOOD and GREMLINS. 
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20ch; CAT PEOPLE and KISS Of THE 
SPIDEK WOMAN. 

21st: FLESH ♦ BLOOD and THE DEVILS. 
24th: THE TEAHIHATOK and THE 

HOWLING. 

26th: THE KETUKN OF THE LIVING DEAD 
and SUBURBIA. 

31st: NOT OF THIS EARTH, PIRANHA and 
LITTLE SHOP OF HORRORS. 

AUG. 1986 

Ist: REPO HAN and THE GREAT ROCK t 
ROLL SWINDLE. 

Sth: WITCHCRAFT THROUGH THE AGES, 
LUCIFER RISING and FAUST + THE 
MASCOT. 

Sth: THE HITCHER and TAXI DRIVER + 
THE GREAT FUTURISTIC/HORROR TRAILER 
SHOW. 

12th: ROSEMARY'S BABY and MACBETH. 
13th: THE CABINET OF DR. CALICARI, 
METROPOLIS and H. 

16th: PINK FLOYD'S THE WALL, 200 
MOTELS, BRAINSTORM, UP IN SMOKE and 
2010. 

16th: KNIFE IN THE WATER, REPULSION 
and CUL DE SAC. 

19th: NIGHT OF THE DEMON, 

WITCHFINDER GENERAL and THE WICKER 
MAM. 

21st: ISLAND OF LOST SOULS, HANGOVER 
SQUARE and NIGHTMARE ALLEY. 

26th: THE MEANING OF LIFE and LIFE 
OF BRIAN. 

28th: NIGHT OF THE HUNTER and THE 
SHINING. 

29th: THE HAN WITH TWO BRAINS, THE 
ABSENT MINDED WAITER and ALL OF HE. 
30th: TUUNDERBIRD SIX, AVENGERS : 
THE WINCED AVENGER and THE HAN FROM 
UNCLE : THE SPY IN THE GREEN HAT. 
30th: HAD MAX, ALTERED STATES, HAD 
MAX 2, BLADE RUNNER and MAO MAX : 
BEYOND TUUNDERDOKE. 

SEP. 1986 

13th: ZU WARRIORS FROM THE HAGIC 
HOUNTAIN and FIVE ELEMENT NINJA. 

13th: NIGHT OF THE LIVING DEAD, 
CREEPSHOW, ZOMBIES : DAWN OF THE 
DEAD, MARTIN and THE CRAZIES. 

20th: NR. VAMPIRE, POSSESSED II, 
SHAOLIH INTRUDERS, DUEL TO THE DEATH 
and LEGEND OF THE 7 GOLDEN VAMPIRES. 
23rd: THE HITCHER and EASY RIDER. 
26th: CRIMEWAVE and THE TERMINATOR. 
27th: HOUSE and RE-ANIMATOR. 

27th: BLADE RUNNER, THE STEPFORD 
WIVES, THE TERMINATOR, RUNAWAY and 
THX 1138. 

OCT. 1986 

6th: CRIMES OF PASSION and FLESH + 
BLOOD. 

11th: LEGEND and THE COMPANY OF 
WOLVES. 

11th: CHINATOWN, THE TENANT, 

ROSEMARY'S BABY and DANCE OF THE 
VAMPIRES. 

12th: GREETINGS, HI MOM and TAXI 
DRIVER. 

13th: BLOOD OF OR. JECKYLL and 
DAUGHTERS OF DARKNESS. 

14ch: KNIFE IN THE HATER, REPULSION 
and CUL OE SAC. 

15th: REPO MAN and STATIC. 

18th: AVENGERS Day THE FORGET HE 
KNOT, LOOK (STOP ME IF YOU'VE HEARD 
THIS ONE) BUT THERE WERE THESE TWO 
FELLERS, THE HOUSE THAT JACK BUILT 
and THE HOUR THAT NEVER WAS. 

18th: A NIGHTMARE OK ELM STREET, THE 
EVIL DEAD, VIDEODROHE, CREEPERS and 
BLOOD SIMPLE. 

26th: THE KING OF COMEDY and BRAZIL. 
28th: THE FOURTH HAN and SPETTERS. 
31st: A NIGHTMARE ON ELM STREET, 
FRIGHT NIGHT and HALLOWEEN. 


S Y N 

HOV. 1986 

Ist: 200 MOTELS, LIQUID SRY and a 
sucprisa feature. 

1st: GHOSTBUSTERS, SPIES LIKE US, 
THE NAN WITH TWO BRAINS, 1941 and 
DR. STRAHGELOVE. 

4th: TESTAMENT D'ORPUEE, ORPUEE and 
BEAUTY AMD THE BEAST. 

Sth: INVADERS FROM MARS, BLADE 

RUNNER, LIFEFORCE, STRANGE INVADERS 
and THE INCREDIBLE MELTING MAN. 

14th: PERFORMANCE, THE DEVILS and 
DON'T LOOR NOW. 

18th: METAMORPHOSIS OF MR. SAMBA, 
STREET OF CROCODILES, THE 
GRANDMOTHER, THE FLAT DOWN TO THE 
CELLAR and THE CASTLE. 

19th: MILDRED PIERCE, WHATEVER 

HAPPENED TO BABY JANE? and 1 SAW 
WHAT YOU DID. 

22nd: SOLARIS and BARBARELLA. 

22nd: THE THING, CHRISTINE, ESCAPE 
FROM NEW YORK, DARK STAR and 
STARMAN. 

23rd: STOP MAKING SENSE, A TRUE 
STORY FROM TEXAS and THE TEXAS 
CHAINSAW MASSACRE. 

24th: LONESOME COWBOYS, FLESH FOR 
FRANKENSTEIN and BLOOD FOR DRACULA. 

DEC. 1986 

6th; MONA LISA and TAXI DRIVER. 

6th: PINK FLOYD'S THE WALL, RUMBLE 
FISH, THE HUNGER, STREETS OF FIRE 
and CAT PEOPLE. 

13th: THE HITCHER, THE BOYS NEXT 
DOOR, MAD MAX, TAXI' DRIVER and 
BONNIE AND CLYDE. 

16th: ONE MILLION YEARS BC, THE 7TH 
VOYAGE OF SINBAO and JASON AND THE 
ARGONAUTS. 

18th: THE MEANING OF LIFE and 

BRAZIL. 

20th: AFTER HOURS and BUCKET OF 
BLOOD. 

20th: MIXED BLOOD, BEYOND THE VALLEY 
OF THE DOLLS and HUSH HUSH SHEET 
CHARLOTTE. 

21st: FREAKS, THE TIN DRUM and 

VILLAGE OF THE DAMNED. 

23rd: METROPOLIS, BLADE RUNNER and 
THX 1138. 

27th: NIGHT OF THE LIVING DEAD, DAWN 
OF THE DEAD and DAY OF THE DEAD. 

27th: GREMLINS, A NIGHTMARE ON ELM 
STREET, SUSPIRIA, BLACK CHRISTMAS 
and SCREAM AMD SCREAM AGAIN. 

30th: BODY DOUBLE, CARRIE and 

SCARFACE. 

JAN. 1987 

Ist: VAMP, FROM BEYOND and DEADLY 
FRIEND. 

2nd: TROUBLE IN MIND and REPO HAM. 
3cd: LEGEND and DUNE. 

Sth: THE NANNY, THE ANNIVERSARY and 
ALL ABOUT EVE. 

10th: FANTASTIC PLANET, THE PARTY, 
GODZILLA VS. THE THING, A FISTFUL OF 
DOLLARS and MORGAN A SUITABLE CASE 
FOR TREATMENT. 

11th; STALKEl and SOLARIS. 

17th: THE ROCKT HORRBR PICTURE SHOW, 
THE GIRL CAN'T HELP IT, BEYOND THE 
VALLEY OF THE DOLLS, PHANTOM OF THE 
PARADISE and MYRA BRECKINRIDGE. 

19th: BLOOD FOR DR. JECKYLL and THE 
LAST HOMAN. 

24th: TRICK OK TREAT, PINK FLOYD'S 
THE HALL, A NIGHTMARE ON ELK STREET 
and HEAVY METAL. 

29th: FLESH + BLOOD and WITCHFINDER 
GENERAL. 

aist: HIGHLANDER and KAO MAX 2. 

3l8t: BRAZIL, COlWANDO, BATMAN and 
CONAN THE BARBARIAN. 

FEB. 1987 
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4th: SID A NANCY and TROUBLE IN 
HIND. 

7th: FLESH FOR FRANKENSTEIN, ANDY 
WARHOL AND HIS CLAN and NUDE 
RESTAURANT. 

7th: CRITTERS, A NIGHTMARE ON ELM 
STREET, A NIGHTMARE ON ELM STREET 2, 
THE EVIL DEAD and THE COMPANY OF 
WOLVES. 

13th: TRANCERS, RE-ANIMATOR, 

GHOULIES and CRAWLSPACE. 

17th: 2010 and SOLARIS. 

20th: DEMONS and SUSPIRIA. 

21st: DEMONS and INFERNO. 

21st: THE DEAD ZONE, VIDEODROHE, 
SHIVERS and THE BROOD. 

22nd: DEMONS and TENEBRAE. 

23rd: DEMONS and CREEPERS. 

24th: DEMONS and FOUR FLIES ON GREY 
VELVET 

25th: DEMONS and CAT O'NINE TAILS. 
26th: DEMONS and BIRD WITH THE 

CRYSTAL PLUMAGE. 

28th: BIRDY, THE DEVILS, THE 

HITCHER, ALTERED STATES and 
BADLANDS. 

MAR. 1987 

7th: FRIGHT NIGHT, BODY DOUBLE. 

GHOSTBUSTERS , THE HAM WITH TWO 
BRAINS and INVADERS FROM MARS. 

13th: CITY OF THE LIVING DEAD, THE 
BEYOND and HOUSE BY THE CEMETARY. 
14th: BRAZIL and 1984. 

24th: BONNIE AND CLYDE, TAXI DRIVER 
and THE HONEYMOON KILLERS. 

28th: DUNE, PINK FLOYD'S THE WALL, 
CONAN THE DESTROYER, BARBARELLA and 
STREETS OF FIRE. 

APR. 1987 

2nd: FQ1ALE TROUBLE and WHATEVER 
HAPPENED TO BABY JANE7. 

3rd: VAMP and DAUGHTERS OF DARKNESS. 
9th: THE DEVILS and THE WICKER KAN. 
11th: STALRER and SOLARIS. 

11th: HIGHLANDER, BLADE RUNNER, HAD 
MAX, HAD MAX 2 and HAD MAX : BEYOND 
TUUNOERDOME. 

I2th: THE ELEPHANT HAN, THE 

GRANDMOTHER and ERASERHEAD. 

14 th: ALLL ABOUT EVE and MUSH HUSH 
SWEET aiARLOTTE. 

18th: TUUNDERBIRDS ARE GOi, CAPTAIN 
SCARLET, THE CASE OF STONY CURTIS 
(The Flintstones) and STAR TREK : 
THE CITY ON THE EDGE OF FOREVER. 

24th: STATIC and EXPLORERS. 

25th: EVIL DEAD II and FELIX THE CAT 
cartoons. 

25th: PSYCHO III, THE HUNGER, 

POLTERGEIST II, THE FUNUOUSE and THE 
THING. 

MAY 1987 

2nd: THE TENANT and LAST TANGO IN 
PARIS. 

2nd: FLESH + BLOOD, THE TERMINATOR, 
AT CLOSE RANGE, F/X MURDER BY 
ILLUSION and DEATHLINE. 

9th: WHEN THE HIND BLOWS and ANIMAL 
FARM. 

9th: THE HITCHER, THE DEVILS; 

WITCHFINDER GENERAL, THE EXORCIST 
and LIFEFORCE. 

13th: THE MAN WITH TWO BRAINS, 
LITTLE SHOP OF HORRORS and BUCKET OF 
BLOOD. 

16th: THE ROCKY HORROR PICTURE SHOW, 
BRAZIL, INFERNO and BEYOND THE 
VALLEY OF THE DOLLS. 

22nd: BLOOD FOR DRACULA, FLESH FOR 
FRANKENSTEIN and HEAT. 

23rd: DEMONS, THE BEYOND, THE BIRD 
WITH THE CRYSTAL PLUMAGE, HOUSE BY 
THE CEMETARY and SHOCK. 

24th: BIG TROUBLE IN LITTLE CHINA 
and ZU WARRIORS FROM THE MAGIC 
MOUNTAIN. 
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27th: Sa£'S GOTTA HAVE IT and 

BKonaa erom another plambt. 

29ch - 30th: ALIEN and ALIENS. 

30th: DAY OP THE DEAD, TOXIC 

AVENGER, ZOHBIES i DAVN OP THE DEAD, 
THE RETDRK OF THE LIVING DEAD and 
NIGHT OP THE LIVING DEAD. 

JUN. 1987 

3rd: H, YOU ONLY LIVE ONCE and WHILE 
THE CITY SLEEPS. 

4th: THE ADVENTURES OF BUCKAftOO 
BANZAI and DARE STAR. 

Sth: PROM BEYOND and DAUGHTERS OP 
DARKNESS . 

Sth - 7th: PROM BEYOND and THE TEXAS 
CHAINSAW MASSACRE. 

8th: FROM BEYOND and RABID. 

9th: PROM BEYOND and TRICK OR TREAT. 
10th: PROM BEYOND and THE STUPE. 

11th: FROM BEYOND and VIOBODROME. 
13th: HIGHLANDER, BLADE RUNNER, NAD 
MAX, HAD MAX 2 and MAO MAX : BEYOND 
THUNDER DOME. 

2Sth: CRIHEVAVE and THE EVIL DEAD. 
27th: THE PROJECTED NAN, THE PLY 
(original) and RETURN OF THE PLY. 
29th: THE FOURTH HAM and NAITRESSE. 

JUL. 1987 

4th: THE BRIDE OF FRANKENSTEIN and 
GOTHIC. 

10th: PSYCU-OUT, YELLOW SUBMARINE 
and BARBARELU. 

11th: CUL DE SAC, REPULSION * KEVIN 
and KNIFE IN THE HATER. 

12th: THE CABINET OP DR. CALIGARI, 
THE THREE PENNY OPERA and PANDORA'S 
BOX. 

26th: THE DEVILS and THE NAME OP THE 
ROSE. 

29th: DEAD HEN DON'T WEAR PLAID, A 
TOUCH OP EVIL and NIGHT OF THE 
HUNTER. 

30th: TROUBLE IN HIND and STREET 
WISE. 

AUG. 1937 

1st: 'Shock Around The Clock' 

RETURN TO SALEH'S LOT, SALVATION, 
AMERICAN GOTHIC, HELLRAISER, THE 
STEPFATHER, STREET TRASH, A 
NIGHTMARE ON ELM STREET 3, 
WITHCUBOARD, THE LAMP and SUE 
DEMONS. 

7th: THE HUNGER and LAST TANGO IN 
PARIS. 

Sth: THE FLY and ALTERED STATES. 

9th: CASINO ROYALE, BEDAZZLED and 
BATMAN. 

11th: SID A NANCY and REPO HAN. 

13th: THE NAN WITH TWO BRAINS, AFTER 
HOURS and ANDY WARHOL'S BAD. 

14th: THE GATE and NIGHT OF THE 
COMET. 

15th: ALIEN, ALIENS, THE ENTITY and 
INFERNO. 

21st: THE SHINING and ERASERUEAD. 
22nd: PINK FLOYD'S THE WALL, DUNE, 
CONAN THE DESTROYER and 200 HOTELS. 
29th: NIGHT OP THE KREEPS, THE 
HITCHER, BODY DOUBLE, THE INCREDIBLE 
MELTING NAN and SILVER BULLET. 

SEP. 1937 

4trr: WHITE OP THE EYE and 

PERFORMANCE. 

Sth: HIGHLANDER, BLADE RUNNER, HAD 
MAX, MAD MAX 2 and HAD MAX : BEYOND 
TUUNDERDOHE. 

12ch: SCANNERS, VIDEODROME, SHIVERS, 
RABID and THE BROOD. 

13th: LITTLE SHOP OP HORRORS and 
TROE STORIES. 

18th: DEMONS 2 and CREEPSHOW. 

19th: DEMONS 2 and THE TEXAS 

CHAINSAW MASSACRE. 

20th: DEMONS 2 and DAUGHTERS OP 


DARKNESS. 

21sc: DEMONS 2 and BLOOD FOR 

ORACULA. 

22nd: DEMONS 2 and DAY OP THE DEAD. 
23rd - 24th: DEMONS and DEMONS 2. 
25th: THE MAN WITH TWO BRAINS, AFTER 
HOURS and ANDY WARHOL'S BAD. 

26ch: BIG TROUBLE IN LITTLE CHINA 
and BRAZIL. 

26th: THE EVIL DEAD, EVIL DEAD II, 
BLOOD SIMPLE, BASKET CASE and TERROR 
IN THE AISLES. 

29th: KWAIOAN, ONIBABA and UGETSU 
MOHOGATARI . 

OCT. 1987 

2nd: RE-ANIMATOR and PROM BEYOND. 
3rd: JAGGED EDGE, BIRDY, MIDNIGHT 
EXPRESS and BODY DOUBLE. 

4th: TUUNDERBIRDS ARE GOI, STAR TREK 
IV : THE VOYAGE HOME and THE HAN 
PROM UNCLE : THE KARATE KILLERS. 
10th: A NIGHTMARE ON ELM STREET 3. 
17th: ALL OP ME and PEE WEE'S BIG 
ADVENTURE. 

17th: THE PLY, ALIEN, ALIENS and 
BRAZIL. 

19th: THE KENTUCKY PRIED MOVIE and 
FLESH COBOOH. 

21st: LE TESTAMENT D'ORPHEE, ORPHEE 
and BEAUTY AND THE BEAST. 

31st: HALLOWEEN, A NIGHTMARE ON ELM 
STREET, A NIGHTMARE ON ELM STREET 2, 
TRICK OR TREAT and THE COMPANY OP 
WOLVES. 

NOV. 1987 

14th: MAXIMUM OVERDRIVE, HIGHLANDER 
and EVIL DEAD II. 

21st: LITTLE SHOP OP HORRORS, THE 
MAN WITH TWO BRAINS, PENNIES PROM 
HEAVEN, DEAD HEN DON'T WEAR PLAID 
and THE JERK. 

23rd: BLUE VELVET and BAD TIMING. 
27ch: SOLAEI5 and STALKER. 

28 th: A TOUCH OP ZEN and MARTIAL 

po^e 


ARTS OP SUAOLIN. 

DEC. 1987 

Sth: THE HUNGER and LAST TANGO IN 
PARIS. 

Sth: PINK FLOYD'S THE HALL, FREAKS, 
DUNE, 200 HOTELS and YELLOW 
SUBMARINE. 

ath: GOTHIC and THE NIGHT PORTER. 
19th; FANTASTIC VOYAGE and BRAZIL. 
19th: BEYOND TUB VALLEY OP THE 
DOLLS, THE GRANDMOTHER, LET HE DIE A 
HOMAN, UPl, THE CORPSE GRINDERS and 
THE IMMORAL HR TEAS. 

20th: RAISING ARIZONA and IT'S A 
WONDERFUL LIFE. 

22nd: LITTLE SHOP OP HORRORS and 
GREMLINS. 

JAN. 1988 

1st: PRINCE OP DARKNESS, THE LOST 
BOYS, THE BELIEVERS, NEAR DARK and 
RETRIBUTION. 

2nd: IT'S A HAD, MAD, HAD WORLD and 
PEE WEE'S BIG ADVENTURE. 

8th: WHITE OP THE EYE and THE BOYS 
NEXT DOOR. 

9th: THE TERMINATOR, CONAN THE 

BARBARIAN, COMMANDO and CONAN THE 
DESTROYER. 

23rd: LETHAL WEAPON and BUDE 

RUNNER. 

23rd: A NIGHTMARE ON ELM STREET, A 
NIGHTMARE ON ELM STREET 3, THE EVIL 
DEAD, VIDEODROME and EVIL DEAD II. 
30th: ZARDOZ, THE PLY, ALIEN and 
ALIENS. 

FEB. 1988 

1st: REPO MAN and DOGS IN SPACE. 

Sth - 7th: FANTASIA and THE SYMPHONY 
HOUR. 

dth: FLESH * BLOOD and THE FOURTH 
HAN. 

13th: NIGHT OP THE LIVING DEAD, 
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RETUSK Of THE LIVING DEAD, ZOMBIES : 
DAUM OF THE DEAD, THE TOXIC AVENGES 
and DAY OF THE DEAD. 

19th: HELLRAISES and PBOH BEYOND. 
20th: ANGEL HEART and THE BIG EASY. 
20Ch: THE NAN WITH TWO BRAINS, 
LITTLE SHOP OF HORSOSS, THE JERK, 
DEAD KEN DON'T HEAR PLAID and 
PENNIES FROM HEAVEN. 

2l8t: DR. STRANGELOVE and 2001 : A 
SPACE ODYSSEY. 

25th: ARIA + Bugs Bunny Cartoon 
'WHAT'S OPERA DOC7 and BLACK 
ORPHEUS. 

MAR. 1986 

6th: BRAIN DAMAGE and BASKET CASE. 
Sth: BRAIN DAMAGE and THE TRIP 
5th: THE EXORCIST, A BOY AND HIS 
DOG, ENTER THE DRAGON and DIRTY 
HARRY. 

6th: BRAIN DAMAGE and BLUE SUNSHINE. 
7th: BRAIN DAMAGE and SHIVERS. 

8th: BRAIN DAMAGE and LIQUID SKY. 

9th: BRAIN DAMAGE and DRILLER 

KILLER. 

10th: BRAIN DAMAGE and BASKET CASE. 
13th: STALKER and SOURIS. 

18th: ERASERHEAD and THE ELEMENT OF 
CRIME. 

19th: BARBARELU and BATMAN. 

19th: CRIMES OF THE BUCK CAT, 5 
DOLLS FOR AN AUGUST NOON, BUCK 
SABBATH, DANGER DIABOLIK and SHOCK. 
23rd: WHATEVER HAPPENED TO BABY 
JANE? and MILDRED PIERCE. 

2Sth: CUL DE SAC, REPULSION and 
KNIFE IN THE WATER. 

26th: 2001 : A SPACE ODYSSEY, SILENT 
RUNNING, DUNE and DARK STAR. 

31st: FREAKS, SAWDUST & TINSEL and 
THE CABINET OF DR. CALICARI. 

APR. 1968 

Ist: APRIL FOOL'S DAY and FRIDAY THE 
13TU PART VI : JASON LIVES. 

2nd: PEE WEE'S BIG ADVENTURE and THE 
WIZARD OF OZ. 

2nd; PINK FLAMINGOS, FEMALE TROUBLE, 
POLYE5TEB, TROUBLE IN HIND and LUST 
IN THE DUST. 

7ch:' ONE AIM, LEONARDO'S DIARY, 
PUNCH AND JUDY, THE METAMORPHOSIS OF 
Ml. SAMBA, U PREMIERE NUIT, DOWN TO 
THE CELLAR and BEAUTY AND THE BEAST. 
8th: FASTER PUSSYCAT, KILL! KILL! 
and THE TEXAS CHAINSAW MASSACRE. 

9th: AMAZON WOMEN ON THE NOON and 
WILD WOMEN OF WONGO. 

9th: LETHAL WEAPON, MAD MAX, HAD MAX 
2 and MAD MAX : BEYOND TUUNDERDOHE. 
I6th: ENTRACTE, THE GARDEN, MESHES 
IN THE AFTERNOON, A WEEK IN A HOUSE, 
THE IWfEDIATE SUBJECT, DIMENSIONS OF 
DIALOGUE and DREAMS THAT HONEY CAN 
BUY. 

16th: ROXANNE and ALL OF HE. 

16th: THE ROCKY HORROR PICTURE SHOW, 
MYRA BRECKENBRIDGE, SMOCK TREATMENT, 
BEYOND THE VALLEY OF THE DOLLS and 
PHANTOM OF THE PARADISE. 

2Ist: THE FALL OF THE HOUSE OF 
USHER, THE PIT, THE PENDULUM AND 
HOPE, THE OSSUARY, EAUX O'ARTIFICE, 
DON SHAYN and VALERIE AND HER WEEK 
OF WONDERS. 

22nd: THE STEPFATHER and THE 

HONEYMOON KILLERS. 

23rd: DEAD MEN DON'T WEAR PUIO 
THE ABSENT MINDED WAITER, THE JERK 
and PENNIES FROM HEAVEN. 

23rd: UELLRAISER, TERRORVISION, 

TRANCEBS, RE-ANIMATOR and VAMP. 

29th: NEAR DARK and THE LOST BOYS. 
30th: THE THREE AMIGOS. LITTLE SHOP 
OP HORRORS and THE HAN WITH TWO 
BRAINS. 

30th: BUDE RUNNER, WESTVORLD, 


FORBIDDEN PUNET, THX 1138 and 
ANDROID. 

KAY 1988 

6th: ROBOCOP and THE TERMINATOR. 

7th: A NIGHTMARE ON ELM STREET, A 
NIGHTNAEE ON ELM STREET 3, BRAIN 
DAMAGE, THE EVIL DEAD and EVIL DEAD 
II. 

9th: THE DEVILS and BEHIND CONVENT 
HALLS. 

Ilth: REPO NAN and TO LIVE & DIE IN 
L.A.. 

16th: ROSEMARY'S BABY and THE 

HITCHES OF EASTVICK. 

16th; BIG TB0D8LE IN LITTLE CHINA, 
THE THING, CHRISTINE, HALLOWEEN and 
THE FOG. 

20th: ANGEL HEART and BIRDY. 

25th: FIBGERS, TAXI DRIVER and BLOW 
OUT. 

27th: POLICE STORY, A CHINESE GHOST 
STORY and HR. VAMPIRE. 

28th: THE BLUES BROTHERS, AMAZON 
WOMEN OB THE MOON, PIRANHA, THE 
HONEY PIT and SLEEPER. 

JUN. 1988 

6th: THE HUNGER, APRIL FOOL'S DAY. 
THE FUNHOUSE, FIIDAY THE I3TH PART 
VI : JASON LIVES and MOTEL KELL. 

10th: THE FLY and ALIENS. 

Iltb: BEST SELLER, VIDEODROHE and 
THE ONION FIELD. 

I8th: INFERNO, FOUR FLIES ON OBEY 
VELVET, CAT O'NINE TAILS, CREEPERS 
and THE BIRD WITH THE CRYSTAL 
PLUMAGE. 

22nd: TROUBLE IN MIND and CHOOSE ME. 
2Sth: EXPLORERS. INNERSPACE and 

GREMLINS. 

25th: ROBOCOP, THE TERMINATOR, 

DEATULINE, THE COLOSSUS OF NEW YORK 
and CRIHEWAVE. 

JUL. 1988 

Ist: THE HITCHER and NEAR DARK. 

2nd: ANGEL HEART, SOMEONE TO WATCH 
OVER ME, TAXI DRIVER and EASY RIDER. 
9th: ERASERHEAD, THE OMEN, THE 

BROOD, THE EXORCIST and IT'S ALIVE, 
llth: THE DEVILS and CRIMES OF 
PASSION. 

16th: THE ROCKY HORROR PICTURE SHOW, 
SHOCK TREATMENT, GLEN OB GLENDA, 
BEYOND THE VALLEY OF THE DOLLS and 
MYRA BRECKENIIDGE. 

19th: THE PIT AND THE PENDULUM, THE 


MASQUE OF THE RED DEATH and THE TOMB 
OF LICEA. 

22nd: BUDE RUNNER and ALPHAVILLE. 
2eth: MAKING HR. RIGHT, SMITHEREENS 
and DESPERATELY SEEKING SUSAN. 

27th: O' LUCKY HAN and BRITANNIA 
HOSPITAL. 

29ch: PREDATOR and CONAN THE 

BARBARIAN. 

30th: 'Shock Around The Clock 2 - 

INVASION OF THE BODY SUCKERS, THE 
UNHOLY, JONATHAN OF THE NIGHT, 
SLUGS, THE SEVENTH SIGN, MANIAC COP, 
THE BIDDEN, 976-EVIL, WAXWORK, 
HOLLYWOOD CHAINSAW HOOKERS, THE 
UNNAHABLE and NEKROHANTIK. 

3l8t: SOLARIS and STALKER. 

AUG. 1988 

5th: DON'T LOOK NOW and EUREKA. 

6th: ROBOCOP and NO WAY OUT. 

13th: A NIGHTMARE ON ELM STREET, THE 
EVIL DEAD, A NIGHTMARE ON ELM STREET 
2, EVIL DEAD II and A NIGHTMARE ON 
ELM STREET 3. 

20th: THE TEXAS CHAINSAW MASSACRE, 
THE STEPFATHER, WHITE OF THE EYE, 
THE HITCHER and THE BOYS NEXT DOOR. 
26th: REPO NAN and EASY RIDER. 

27th: PRISON, UELLRAISER, NEAR DARK, 
RE-AHINATOR and FROM BEYOND. 

SEP. 1988 

3rd: TEE HAUNTING and DREAM DEMON. 
9th: MY DEMON LOVER, EVIL DEAD II 
and BRAIN DAMAGE. 

10th: PINK FLOYD’S THE WALL, DUNE, 
UIGHLANDEB and BARBARELU. 

17th: REPULSION, CHINATOWN, 

ROSEMARY'S BABY and THE TENANT. 

26th: PREDATOR, CONAN THE BARBARIAN, 
RAW DEAL and COMMANDO. 

OCT. 1988 

Ist: PEE WEE'S BIG ADVENTURE and ALL 
OF HE. 

1st: BLADE RUNNER, HAD MAX, NAD MAX 
2 and HAD MAX : BEYOND THUNDEBDOME. 
Sth: THE FLY, ALIEN, ALIENS and 
ZARDOZ. 

12th: COP and PRISON. 

15th: ROBOCOP, THE TERMINATOR, THE 
BELIEVERS and CRIHEWAVE. 

18th: ORPHEE, BEAUTY AND THE BEAST 
and TESTAMENT D'ORPHEE. 

22nd: THE HAUNTED PAUCE, CRY OP THE 
BANSHEE, SCREAM AND SCREAM AGAIN, 
THE ABOMINABLE OR. PHI8ES and 
MADHOUSE. 
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25th: SUBWAY and BETTY BLUE. 

27th: HIDNIGHT EXPRESS and ANGEL 
ilEAtT. 

29th: SCUM OF THE EARTH and A 

Surprise H. G. Lewis Gore FLlcki 
29th: SLEAZEMANIA, WILD GUITAR, 

WRESTLING WOMEN Vs. THE AZTEC MUMMY, 
DOPE MANIA, HIGH SCHOOL CEASAR and 
THE CHOPPERS. 

HOV. 19ed 

3rd: FELLINI ROMA and FELLINI 

SATYtICON. 

4th: ROCK 'M* ROLL HIGH SCHOOL and 
TIKES SQUARE. 

5th: MANHATTAN, EVERTTHING YOU 

ALWAYS WANTED TO KNOW ABOUT SEX, BUT 

WERE AFRAID TO ASK and SLEEPER. 


BRAINS, THE ABSENT MINDED WAITER, 
DEAD NEB DON'T WEAR PUID, THE JERK 
and PENNIES FROM HEAVEN. 

20th: SOLARIS and STALKER. 

23rd: THE LAST MOVIE and RID BLUE. 
24th: BUCKET OF BLOOD, ATTACK OF THE 
CRAB MONSTERS and HOT OF THIS BARTH. 
25th: DOGS IN SPACE and DUDES. 

26th: NIGHT OF THE LIVING DEAD, 
ZOMBIES : DAWN OF ITIE DEAD, DAY OF 
THE DEAD, THE RETURN OF THE LIVING 
DEAD and ZOMBIE FLESH EATERS. 

27th: BABES IN TOYLAND .* Laurel A 
Hardy Shorts. 

30th: EASY RIDER and TRACKS. 


Sth: THE TEXAS CHAINSAW MASSACRE, 
THE BOYS NEXT DOOR, DRILLER KILLER, 
WHITE OF THE EYE and THE HITCHER. 
7th: THE BEAST, IMMORAL TALES and 
BEHIND CONVENT WALLS. 

Sth: DROWNING BY NUMBERS and THE 
HONEYMOON KILLERS. 

11th: REPO MAN and TO LIVE A DIE IN 

L.A.. 

12th: LES ENFANTS DU PARADIS, BLITHE 
SPIRIT and HIGH SPIRITS. 

12th: THE WARRIORS, BAD BOYS THE 
WANDERERS, RUMBLE FISH and THE WILD 
ANGELS. 

16th: BLUE VELVET and RIVER'S EDGE. 
19th: PSYCH-OUT, THE TRIP and BLUE 
SUNSHINE. 

I9th: PLANES, TRAINS AND 

AUTOMOBILES, THE HAN WITH TWO 

po^e /iJty-/our 


1st: PLANES, TRAINS AND AUTOMOBILES, 
DRAGNET and IT'S ANAD, HAD, MAD, HAD 
WORLD. 

3rd: LADY IN WHITE, NIGHT OF THE 
LIVING DEAD, PAPERHOUSE, THE KEEP 
and MAHHUHTER. 

3rd: JACK'S BACK, LETS SCARE JESSICA 
TO DEATH, DAUGHTERS OF DARKNESS, 
HELLRAISER and NEAR DARK. 

6th: BRING HE THE HEAD OF ALFREDO 
GARCU and THE WILD BUNCH. 

7th: THE GRUESOME TWOSOME and 

SOMETHIRG WEIRD. 

Sth: CRIMES OF PASSION and TAXI 
DRIVER. 

9th: 976-'BVIL and A NIGHTMARE ON ELM 
STREET. 

lOth: 976-EVIL and A NIGHTMARE ON 
ELM STREET 3. 

10th: DOGS IN SPACE, SID & NANCY, 
LIQUID SKY, REPO HAN and STRAIGHT TO 
HELL. 

11th: 976-EVIL and A NIGHTMARE ON 
ELM STREET 2. 

12th: DPI, FASTER PUSSY CAT. KILL!, 
KILLI and MOTOR PSYCHO. 

12th: 976-BVIL. 

13th: NIGHT OF THE HUNTER and OUT OF 
THE PAST. 

13th: 976-EVlL. 

14th: ZU WARRIORS FROM THE MAGIC 
MOUNTAIN and A CHINESE GHOST STORY. 
ISth: ERASERHEAD and DOWN BY LAW. 
16th: BLOOD FOR ORACULA and FLESH 
FOR FRANKENSTEIN. 

17th: LIFE OP BRIAN and BRAZIL. 

17th: THE WARRIORS, BAT THE RICH, 
HlCULAMOEl and SLEAZEMANIA STRIKES 
BACK. 

19th: SIESTA and 9^ WEEKS. 

20th: BEAUTY AND THE BEAST + 

Animated Films From Jan Svankmajer. 
22nd: IT'S A WONDERFUL LIFE and 
WINGS OF DESIRE. 

23rd: THE ROCKY HORROR PICTURE SHOW, 
THE GIRL CAN'T HELP IT and 
BEDAZZLED. 

27th: TUUNOERCRACK and LONSOME 

COWBOYS. 

2ath: BEETLEJUICE and PEE WEE'S BIG 
ADVENTURE. 

30th: BARBARELLA, THUNDERBIROS ARE 
GOi and PLANET OF THE APES. 

30th: ILSA : HAREM KEEPER OF THE OIL 
SHEIKS, HIDEOUS SEX DEMONS, TURN ON, 
TUNE IN, DROP OUT, BRIDE OF THE 
MONSTER ^ previews etc. 

31et: HAIRSPRAY and SHAG. 

JAN. 1969 

Ist: THE BLOB, EDGE OF SANITY, LAIR 
OP THE WHITE WORM and OUT OF THE 
DARK. 

3rd! ALICE IN WONDERLAND and VALERIE 
AND HER WEEK OF WONDERS. 

5th: FLESH, TRASH and HEAT. 

Sth - 7th: WILD IN THE STREETS and 
TEENAGE DOLL. 

7th: THE BRAIN THAT WOULDN'T DIE, 
WOMEN OF TUB PREHISTORIC PLANET. 
DICK TRACY MEETS 6IDSONE, THE HUMAN 
GORILLA, UNDERSEA KINGOON Horror 
Cartoons. 


the 

lost. boys 


WARNER BROS- r.wsi-. RICHARD DOWER . JOEL SCHUMACHER. im 
■ THE LOST BOVS COREY FELDMAN JAMI GERT2 
COREY HAIM EDWARD HERRMANN BARNARD HUGHES JASON PATRIC 
KIEFER SUTHERLAND CNANNEWTEST ««£.. THOMAS NEWMAN 
iwnp*. ROBERT BROWN MICHAEL CHAPMAN 

tuct-nvi nwoici. RICHARD DONNER •. JANICE FISCHER & JAMES JEREMIAS 

JANICE FISCHER & JAMES JEREMIAS JEFFREY BOAM 

ftootuo HARVEY BE RNHA RD JOEL SCHUM ACHER 

r*SAVisK<v 
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9th: VIXU, SUPEft VIEEHS and BENEATH 
THE VALLEY OP THE OLTRA VIXENS. 

12th: RABID and THE BROOD. 

14th; TRACK 29 and BRINSTONE AND 
TREACLE. 

14th: THE RUNNING KAN, ROBOCOP, THE 
TERMINATOR, DEATULINE and TRAHCERS. 
22nd; A HANDFUL OF DUST and LORO OF 
THE FLIES. 

17th: DREAMS THAT HONEY CAN BUY, THE 
SEASHELL A THE CLERGYMAN and L'ACE 
D'OR. 

19th: THE DEAD ZONE and VIDEODROHE. 
21st: THE HITCHES OF EASTHICK, 

BEETLEJUICE, THE LOST BOYS, 
INNEESPACE and GREMLINS. 

23rd: SALO OR 120 DAYS OF SODOM and 
SALON KITTY. 

25th: THE HIDDEN and BRAIN DAMAGE. 
26th: THE FLY and SCANNERS. 

26 th: BLUE VELVET and RIVERS EDGE. 
28th: THE ROCKY HORROR PICTURE SHOW, 
SHOCK TREATMENT, BEYOND THE VALLEY 
OF THE DOLLS, MYRA BRECXENRIDGE and 
GLEN OR GLENDA. 

FEB. 1989 

3rd: THE BIRD WITH THE CRYSTAL 
PLUtfllACE, CREEPERS and FOUR FLIES ON 
GREY VELVET. 

4th: HUGO THE HIPPO, DOUGAL A THE 
BLUE CAT and YELLOW SUBMARINE. 

4th: PLANES, TRAINS AMO AUTOMOBILES, 
DEAD KEN DON'T HEAR PLAID, THE JERK, 
PENNIES FROM HEAVEN, THE ABSENT 
MINDED WAITER and THE HAN WITH TWO 
BRAINS. 

6th: FASTER PUSSYCAT, KILL! KILL!, 
SLAVES and COIMON LAW CABIN. 

11th: BLADE RUNNER, HAD MAX, HAD HAX 
2 and HAD MAX : BEYOND TUUNDERDOHE. 
13th: BLOOD FOR DR. JECKYLL and THE 
BEAST. 

17tb: BLUE JEAN COP and ROBOCOP. 

21et: UIFE IN THE WATER, CUL DE 
SAC, REPULSION and TWO HEN AND A 
WARDROBE. 

22nd: THE TEXAS CHAINSAW MASSACRE, 
RAZORBACK and HOTEL HELL. 

2Sth: BIRDY, MIDNIGHT EXPRESS and 
ANGEL HEART. 

2Sth: NIGHT OP THE LIVING DEAD. 
ZOMBIES : DAWN OF THE DEAD, DAY OF 
THE DEAD, THE RETURN OF THE LIVING 
DEAD and ZOMBIE FLESH EATERS. 

MAR. 1989 

2nd: GREETINGS, HI MOM and TAXI 
DRIVER. 

Srd: SUBWAY and THE NIGHT IS YOUNG. 
4th: PSYOl-OUT, EASY RIDER and THE 
WILD ANGELS. 

4th: THE RUNNING NAN, PREDATOR, 
COHAN THE BARBARIAN, CONAN THE 
DESTROYER and PUMPING IRON. 

6th: LAST TANGO IN PARIS and THE 
TEHAMT. 

8th: FLESH FOR FRANKENSTEIN and 

BLOOD FOR DRACUU. 

10th: BLUB VELVET and SOMETHING 

WILD. 

15th: CIAO! MANHATTAN, ANDY WARHOL'S 
BAD and TRASH. 

17th: HEART OF HIDNIGUT, CRIMES OP 
PASSION and MARILYN i 5. 

18th: REPO NAN and THE HIDDEN. 

18th: THE PLY, VIDEODROHE, RABID, 
THE BROOD and SCANNERS. 

22nd: THE DEVILS, SAVAGE MESSIAH, 
LOOBDES and AMELIA AND THE ANGEL. 
23rd: FELLINI ROMA and FELLINI 

SATYRICOH. 

25th: THE GREAT ROCK 'N' ROLL 

SWINDLE, SID A NANCY, SUBURBIA, ROCK 
'H' roll high SCHOOL and DUDES. 

26th: THE LAST TEMPTATION OF CHRIST 
and LIFE OF BRIAN. 

30th: VALENTINO, GOTHIC and SALOMES' 
LAST DANCE. 


APR. 1989 

lat: MISSION IMPOSSIBLE Va. THE HOB, 

THE HAN FROM UNCLE : TO TRAP A SPY 

and aelacted TV epiaodes. 

lat: THE EVIL DEAD, HELLEAISER, EVIL 

DEAD II, RE-ANIMATOR and BASKET 

CASE. 

2nd: ALICE * selected Svankmajer 
Anlaated Filas. 

Sth: WHATEVER HAPPENED TO BABY 

JANE?, ElASERHEAD and THE UNIVERSE 
OP DERNOT FINN. 

7th: DEAD RINGERS and A ZED AND TWO 
NOUGHTS. 

Sth: BROADWAY DANNY ROSE, THE PURPLE 
BOSE OF CAIRO and ZELIC. 

Sth: BEETLEJUICE, THE HITCHES OF 
EASTHICK, THE LOST BOYS and 
INNEESPACE. 

lOtb: THUNDERCRACKl, POLYESTER + 
976-DISH and BEAUTIES WITHOUT A 
CAUSE. 

11th: BLADE RUNNER and ALPHAVILLE. 
12th: KYRA BRECREHRIDCE, BEYOND THE 
VALLEY OP THE DOLLS and THE SEVEN 
MINUTES. 

ISth: IF, O' LUCKT NAN and BRITANNIA 
HOSPITAL. 

17th: VIXEN, SUPER VIXENS and 

BENEATH THE VALLEY OF THE ULTRA 
VIXENS. 

21at: EDGE OF SANITY and CRIMES OF 
PASSION. 

22nd: EDGE OF SANITY and PSYCHO. 
22nd: BBAZIL, THE MEANING OF LIFE, 
JABBERWOCKY, AND HOW FOR SOMETHING 
COHPLETELT DIFFERENT * A Surprise 
PYTHON TV Episode. 

23rd: EDGE OF SANITY and 10 

RILLINGTON PLACE. 

24th: EDGE OF SANITY, BLOOD FOR DR. 
JECKYLL and THE STREETWALKER. 

25th: EDGE Of SANITY, THE SEVEN 
PERCENT SOLOUTION and HANDS OF THE 
RIPPER. 

26th: EDGE OP SANITY, DAUGHTERS Of 
DARKNESS and DOCTOR JEKYLL AND 
SISTER HYDE. 


27th: EDGE OF SANITY, FLESH FOR 
FEANKENSTEIH and BLOOD FOB DRACUU. 
2eth: NAHUUNTER and TUB ELEMENT OF 
CRIME. 

MAY 1989 

3rd: WINGS OF DESIRE, OEPUEE and 
AMELIA AND THE ANGEL. 

4th: DRESSED TO KILL, BODY DOUBLE 
and BLOW OUT. 

6th: FIVE COENEIS, SIESTA and TAXI 
DEIVER. 

6th: HAD HAX, HAD HAX 2, HAD MAX : 
BEYOND TUUNDERDOHE and LETHAL 
WEAPON. 

Sth: THE DAMNED and SALO. 

9th: BAKBARELU, DANGER DIABOLIK and 
BATMAN. 

10th: THE SHINING and THE 

STEPFATHER. 

11th: SPELLBOUND. DREAMS THAT HONEY 
CAB BOY and UN CHIEN ANDALOU. 

13th: MIDNIGHT EXPRESS, BIRDY and 
ANGEL HEART. 

13th: ALTERED STATES, THE THING, 
ROADIE and MONTY PYTHON AND THE HOLY 
GRAIL. 

ISth: FLESH, TtASU and HEAT. 

19th: NIGHT ZOO and VIDEODROHE. 

20th: RED HEAT, DIE HARO, THE 

RUNNING NAN and THE TERMINATOR. 

22nd: THE BEAST, IWtORAL TALES and 
BEHIND CONVENT HALLS. 

24th: ELVIRA : MISTRESS OF THE DARK 
and BEETLEJUICE * SEELETON DANCE. 
26th: NAHHUNTEI and THE HITCHER. 

27 th: TRACK 29, EUREKA and THE NAN 
WHO FELL TO EARTH. 

27 th: THE HAN WITH TWO BtAINS, 
LITTLE SHOP OF HORRORS, ROXANNE, THE 
JERK and ALL OF ME. 

JUN. 1989 

2nd: PATTY HEARST and HS*45- ANGEL 
OF VENGEANCE. 

3rd: THE HIDDEN, NEAR DARK, THE 
HITCHER. REPO MAN and CHRISTINE. 






SYNOPSIS 



F A N T 

10 (h: nz WIZABD OF OZ and A STAR IS 

aORM. 

10th: DEAD RINCERS, THE FLY, RA8ID, 
CR1HE5 OF THE FUTURE and STEREO. 

11th: UITUNAIL A8D 1 and 

PERFORMANCE. 

12th: TUUNOERCRACRI , POLYESTER and 
CLEM. OR GLENDA. 

I4th: REPULSION, PRESENCE FEMININE, 
CUL DE SAC and TWO HEN AND A 
WARDROBE. 

16th: GHOSTS OF THE CIVIL DEAD and 
PRISON. 

17th: BLOE SUNSHINE, HEAD and THE 
TRIP. 

17th: HAIRSPRAY, ABBA - THE MOVIE, 
BARBAREUA, GREASE and SHAG. 

19th: FASTER PUSSYCAT, KILL! KILLI, 
MOTOR PSYCHO and COMMON LAW CABIN. 
21st: MOTEL HELL, DRILLER KILLER and 
THE TEXAS CHAINSAW MASSACRE. 

23Ed: KAMIKAZE and VIDEODROHE. 

24th: THE TOXIC AVENGER, RABID 

GRANNIES, THE TOXIC AVENGER PART II 
and 2 surprise Troma movies. 

27th: BLUE VELVET, ERASERHEAD and 
GRANDMOTHER. 

29th: CIAO! MANHATTAN, LONESOME 

COWBOYS and ANDY WARHOL'S BAD. 

JUL. 1989 

1st: BEETLEJUICE, THE WITCHES OF 
EASTWICK, THE LOST BOYS, ELVIRA - 
MISTRESS OF THE DARK and RE- 
ANIMATOR. 

5th: ORPHEE, LE TESTAMENT O'ORPUEE 
and BLOOD OF A POET. 

7th: THE ADVENTURES OF BARON 

MUNCHAUSEN and BRAZIL. 

8th: YELLOW SUBMARINE, 200 HOTELS 
and DOUGAL A THE BLUE CAT. 
eth: RED HEAT, THE RUNNING HAN, 
ROBOCOP and THE TERMINATOR. 

11th: SUNSET BOULEVARD, KISS HE 
DEADLY and THE HONEYHONN KILLERS. 
12th: HAIRSPRAY, SUPERSTAR : THE 
KAREN CARPENTER STORY and THE BIG 
MEAT EATER. 

14th: ROXANNE, THE JERK and THE 

ABSENT MINDED WAITER. 

15th: REAR WINDOW, VERTIGO and ROPE. 
ISth: THE MEARIRC OF LIFE, LIFE OF 
BRIAN, JABBERWOCKY, AND NOW FOR 
SOHCTBING COMPLETELY DIFFERENT and 
MONTY PYTHON AND THE HOLY GRAIL. 
16th: STALKER and SOLARIS. 

18th: MEAN STREETS, TAXI DRIVER and 
FINGERS. 

19th: THE DEVILS. LAIR OF THE WHITE 
WORM and SALOMES* LAST DANCE. 

20th: M, WHILE THE CITY SLEEPS and 
SCARLET STREET. 

22nd: HEAD, REEFER MADNESS, UN CHIEN 
AMDALOU and THE VALLEY OBSCURED BY 
CLOUDS. 

24th: VIXEN, SUPER VIXENS and 


An uproarious ghost coniedy. 
Then; hasn't been an) thing 
like it since 

GHOSTBUSTERS" 

Beetle 
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BENEATH THE VALLEY OF THE ULTRA 
VIXENS. 

26th: 2001 : A SPACE ODYSSEY and 

SILENT RUNNING. 

27th: THE MANCHURIAN CANDIDATE and 
THE HAN WITH THE GOLDEN ARM. 

29th: 'Shock Around The Clock 3' - 
HONCOLITOS, HARDCOVER, LIFE ON THE 
THE EDGE, NIGHT LIFE, MONKEY SHINES, 
THE CHURCH, THE FLY II, SOCIETY, BAD 
TASTE, THE CARPENTER and THE 
VINEYARD. 

AUG. 1989 

1st: SUPERSTAR - THE KAREN CARPENTER 
STORY, HOMMIE DEAREST and WHATEVER 
HAPPENED TO BABY JANE7. 

3rd: FELLINI SATYRICON and FELLINI 
ROMA. 

5th: ALIEN, THE THING, ALIENS and 
THE BLOB. 

7th: THE BEAST, BEHIND CONVENT WALLS 
and IMMORAL TALES. 

8th: FLESH, TRASH and HEAT. 

10th: BADLANDS, RIVERS EDGE and REPO 
HAN. 

11th: FLESH FOR FRANKENSTEIN and 
FRIDAY THE 13TH PART 3D. 

12th: THE ROCKY HORROR PICTURE SHOW, 
MYRA BRECKENRIDGE, SHOCK TREATMENT, 
BENEATH THE VALLEY OF THE DOLLS and 
LET ME DIE A HOMAN. 

19th: 800SE ON HAUNTED HILL and THE 
TINGLER. 

19th: A NIGHTMARE ON ELM STREET, A 
NIGHTMARE ON ELM STREET 2, A 
NIGHTMARE ON ELM STREET 3 and A 
NIGHTMARE ON ELM STREET 4. 

20th: WITUNAIL AND I and 

PERFORMANCE. 

2l8t: THUNDERCRACKl and SCARF OF 
HIST/DEEP INSIDE. 

22nd: HAROLD AND MAUDE, BREWSTER 
HcCLOUD and WHERE'S POPPA?. 

23rd: ALICE and VALERIE AND HER WEEK 
OF WONDERS. 

2Sth: THE CREATURE FROM THE BLACK 
LAGOON and IT CAME FROM OUTER SPACE. 
26th:. PLANES, TRAINS AND 
AUTOMOBILES, THE JERK. PENNIES FROM 
HEAVEN, DEAD MEN DON'T WEAR PLAID, 
THE ABSENT MINDED WAITER and THREE 
AMIGOS. 

27th: WINGS OF DESIRE and AMELIA AND 
THE ANGEL. 
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29th: MISSISSIPPI BURNING and ANGEL 
HEART. 

30th: RUMBLE FISH and DOWN BY LAW. 
3lBt: DON’T LOOK NOW and EUREKA. 

SEP. 1989 

2nd: BLUE VELVET, GRANDMOTHER and 
ERASERHEAD. 

2nd: THE TEXAS CHAINSAW MASSACRE, 
THE BOYS NEXT DOOR, WHITE OF THE 
EYE, A Surpriae Feature and THE 
HITCHER. 

4th: HONDO TOPLESS, COlOlON LAW CABIN 
and UPI. 

lltb: SALO and PIGSTY. 

ISth: THE AMERICAN HAY and RUMBLE 
FISH. 

19th: THE AMERICAN WAY and REPO MAN. 
21st: THE AMERICAN WAY and RIVERS 
EDGE. 

22nd: SUPERFLY, DOUGAL A THE BLUE 
CAT and BARBARELU. 

23cd; CRIMES OF PASSION, LAIR OF THE 
WHITE WORN and THE DEVILS. 

23rd: THE ADVENTURES OF BARON 

MUNCHAUSEN, JABBERWOCKY, BRAZIL and 
AND NOW FOR SOMETHING COMPLETELY 
DIFFERENT. 

2Sth: VIXEN, SUPER VIXENS and 

BENEATH THE VALLEY OF THE ULTRA 
VIXENS. 

27th: PARENTS, EATING RAOUL and THE 
BIG MEAT EATER. 

23th; OR STRANGELOVE and 
SLAUGHTERHOUSE 5. 

29th: CLEOPATRA JONES, DANGER 

OlABOLIK and LIQUID SKY. 

30th: THE RIGHT STUFF. 

30lh: BLADE RUNNER, MAD MAX, HAD MAX 
2 and HAD MAX : BEYOND THUNDERDOHE. 


And that's it, the genre Scala 
listings from 1983 to present day 
1989. 

Well worth a visit at some time, 
there's plenty of room (it seats 
over 400 people), but it's always 
best to play safe and get there 
earlyt 


STEFAN KWIATKOWSKI & PAUL J. BROWN, 




The ring he left around the aldea 
of the bath waan't dirt - It was 
akin; the Batted black threada that 
blocked the plug-hole were balla of 
hair; and the stuff that case off 
onto the towel aa he dried hlaaelf - 
well he didn't want to think about 
what that was. 

Aa if the tldeaark in the bath 
waan't bad enough, he also had to 
deal with the layer of soggy, 
gelLied flesh In the sink (one of 
the end results of hla abortive 
atteapts to shave - another being 
the shreds of wet skin caught 
between the twin blades of his 
razor.) and the residue left on the 
inside of his shirts waan't dirt or 
sweat or anything other than the top 
few layers of his skin. In fact, he 
had alaost got used to the angry 
sores and welts which covered his 
body, the weeping geographic 
Isndaarks of rot that itched and 
stung, sticking to his clothing with 

their own natural glue pus. 

Every day was different in it's 
revelations, laden with it's own 
aacebre surprises. The best ezaaple 
- and one that still aade hia 
shudder when he thought about it - 
was that no sooner had he got used 
to taking a leak and watching the 
awful red ichor spurting out with 
the Bore faailisr yellow fluid than 
he had been witness to the sight of 
his aenber parting coapany with the 
rest of his body, to splash-down 
ingloriously in the dark ocean of 
his own tainted urine - he should 
have known better than to shake 
those last few drips froa the end. 

That particular incident had quite 
taken his appetite away for the rest 
of the day, even assuaing he could 
have eaten anyway, as lately his 
tongue had started to come apart in 
his south whenever he chewed. 

He stood in the bsthrooa and stared 
at his reflection in the airror - a 
pale, blueing, alaost unrecognizable 
face stared back. His features were 
bleached of colour, but what 
saddened hin the aost were the luapy 
growths that flecked hia face, the 
black shadows around his eyes and 
his fast balding head - the hair he 
had grooaed and treasured in his 
youth - caae out with every coabing, 
with every bath. 

There was no way he was going to 
shave today, so he Just ran a 


flannel lightly over the skin of his 
face, wincing when one of the 
growths popped and eaitted a foul- 
saelling vapour. He put the flannel 
down, ignoring it's viscous 
additions, and left the bathrooa and 
the Birror, whose accusations he 
just could not bear today. 

He sat down on the luapy sofa which 
filled half of the tiny living-rooa, 
felt around for the T.V. reaote 
control, picked it up, punched down 
on the button which switched the set 
on, breaking a nail as he did so. 
The set fizzed and crackled into 
life, but all he could get was a 
field of noisy static caught behind 
the glass screen. He flicked through 
the channels, but they were all the 
saae. It wasn't long l^fore his eyes 
hurt too Buch for hia to watch 
anyaore, he awitched off the T.V., 
wondered what was wrong with the set 
and how the hell he was going to 
spend the day. 

The usual dileousa. He was stuck in 
the flat, and the flat was driving 
hia aad. He didn't dace go outside. 

Because outside he would encounter 
people, and people would only ask 
questions. It was a saall town he 
lived in and people would ask 
awkward questions like how it was 
that he was walking around when 
everyone would see that he was 
undoubtedly, incon trover tibly dead. 

He didn't even know the answer to 
that one hiaaelf, all he could 
extract froa his aenory was a stark 
iaage of incandescent lights in Che 
night sky - a lunatic rendition of 
the Aurora Borealis t then his world 
turning into a tunnel, a funnel, a 
pin-prick and finally blackness. 

In life Peter Heriziak had been a 
creature of habit, and death had 
changed hia very little in that 
departaent. In every other way he 
was a different person; his body, 
even what he could or couldn't do; 
but as far as his habits went he was 
still very much their slave. Oh, 
they had to be adapted so his new 
body could withstand thea - he had 
found out Just days before the 
danger he had faced should he 
continue to crack his knuckles as 
violently as he once had; on looking 
down he had found his finger torn 
froB it's socket. There had been no 
pain, but it still ached dully. 

He found he could adapt to these 
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new frailties surprisingly well. In 
fact, in never ceased to aaaze hla 
what the huBan body could learn to 
accooaodate when necessity deaanded 
it, what the huaan Bind could learn 
to accept when it's usual frsaes of 
reference broke down. 

His self-iaposed exile froa the 
outside world was the hardest pact 
to get used to, yet he could not 
bring hiaself to leave the safe 
confines of his flat; though he 
Biased the sunlight and the 
coapanionship that the town outside 
his door could provide, an 
indefinable dread consuned hia 
whenever he considered it. He often 
told hiaself that one day he would 
wrap hiaself up well and walk again 
shoulder to shoulder with his once 
fellow aan. That thought gave hia 
sonething to look forward to past 
the decoaposition of his body and 
Blind, the erosion of his huaanity. 

It was eleven o'clock according to 
his watch, and he knew if he opened 
his curtains he would be net by 
bright sunlight; but sunlight hurt 
his glazed eyes, so he just tried to 
reneaber what it looked like. 

He sat down on the sofa, couldn't 
get coafortable. He stood up and 
paced the rooa. It was no good. 
BoredoB didn't end when life did, it 
just went on, getting worse with 
every passing second, every gelatin- 
slowed ainute. 

He wondered if there were others 
like hin, other people - dead people 

- who he could contact. "Oh sure" he 
told hinself, "we could start up an 
undead social club or a zonbie 
debating society". Still, the 
thought that there could be other 
dead people out there - living dead 

- cheered hia up aore than anything 
had for days. 

Because thinking about it, there 
had to be others - Pete was a 
thoroughly unreaarkable individual, 
there was nothing he had done that 
Billions of others hadn't. His life 
had been an object lesson in 
aediocrity. There had to be note 
like hia out there 

He had his overcoat on before he 
even realised what he was planning; 
to go out could only be courting 
disaster, but he could think of 
nothing else to do. The confines of 
the flat really were driving hin 
crazy, and if there was even a slin 
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chance that he could find one other 
Living-dead person, then it was 
worth any risk the outside could 

After finding a pair of Raybans to 
protect his over sensitive eyes he 
was ready. He felt a thrill pass 
through his body as he opened the 
front door and looked back over his 
shoulder at his hooe, wondering if 
he'd ever see it again; gritted his 
teeth against the intense blast of 
sunlight that struck him like a 
physical blow; straightened his cost 
- pulling the lapels around his 
rotting face - and walked into the 
day. 

Though it was aidday he could see 
no people. 

He walked down the street, trying 
to figure out where everyone had 
gone. 

The walk into the town centre had 
taken hin ten ainutes, and in that 
tiae he tried to work on walking as 
hunana were supposed to. It was hard 
work, his nuscles were tightening 
inside his legs and his first 
atteapts were a hideous parody of 
anlaation, the stuabling gait of a 
drunkard. 

"Where the hell was everybody?" he 
thought, "What could have happened 
to eapty the streets so coapletely?" 

The town centre looked like a riot- 
tone, overturned cars lined the 
roads like the carcases of strange 
creatures; rubble and debris had 
turned the paveaents into a nadasn's 
obstacle course. He picked his way, 
alert for signs of life, Che sun 
seeaed to burn patterns onto his 
face. 

The aain street had been robbed of 
life, whatever power had acted out 
destruction this absolute wss 
nowhere to be seen. A shudder quaked 
through hia, painfully tensing his 
auscles. He stood still until the 
feeling had subsided and found it 
replaced with sorrow and despair. 

He was still trying to shake these 
eaotions froa his shocked alnd when 
he heard Che screaa. It was a shrill 
sound, the aural equivalent of a 
razor, and it cut deep inside hia. 
He whipped around to detect the 
source of the cry - feeling a 
tearing sensation in the auscles of 
his neck - but Che sound had 
stopped, trailing off into a 
foreboding silence. 

The screaa had been feainlne, of 
that Peter was sure, but now it was 
over, he didn't know what to do. The 
screaa had given this dead town a 
voice with which Co describe it's 
face. The end of the screaa narked 
the end of hope for Peter, for the 
town, for the screaaer, for 
everything. 

Whatever had befallen Che town - 
hie town for Chrissakesl - had 
robbed hia of a chance to discover 
the aeaning behind hia prolonged 
lifespan, had stolen any hope of 
finding others like hia. He tried to 
iaagine a disaster which could have 
such an lapact upon a whole town. 
Ruclear war was out of the question, 
the town's edifices were untouched, 
Che overturned cars and the rubble 
suggesting hunan activity. 
"Looters?" 

He looked around and tried to 
picture the town with people in it, 
the street filled with busy 
shoppers. He tried Co picture their 
faces, their aoveaents, to iaagine 
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their voices. 

The screaa split the air again. It 
was close by. 

Very close. 

It was Badness to conteaplate 
following the source of the sound, 
Badness not to. If there was one 
person left alive then at least he 
would get an explanation, and aaybe 
a friend. Shit, caring about people 
didn't end with death. If anything 
he found hiaself caring aore; he 
understood the gift of life far 
better now, only wishing he could 
have known the sanctity of life 
while he was still in possession of 
it. Haybe this was a chance to prove 
he cared, to save Che unknown 
screaaer froa whatever had caused 
her Co panic so audibly. 

He hurried Co find the answer to 
his questions. 

The street was the saae as any 

other in town, it had ceased to be 
faalliar and had becoae a cypher, an 
enigaa. The houses that lined it 

were dead, their eye-windows stared 
at hia, but nothing flickered in 
thea except Che sunlight striking 

broken glass. He sensed that no-one 
resided behind their violated 
facades. 

Death had passed through the town, 
had stopped for a while and now 

reigned absolute. 

He saw the girl. She was running 
Cowards hia, but seeing hia she 
stopped. She had once been 
attractive, Reter could tell Chat, 
but now her beauty was hidden behind 
dirt and panic. Panic which 
intensified when she saw hia; her 
eyes bulged and her Jaw dropped, 
Peter loped towards her. The girl 
acreaaed again. 

Peter ran forward, tried to seize 
the girl's era, but she fought 
against hia. She punched end kicked, 

? ouged his face, dug her long 
ingernaila into the flesh of his 
neck and pulled a handful of it 
free. He felt it tear away but there 
was no pain, no blood. Her eyes 
widened. 

"I'a not going to hurt you.” he 
aanaged to say, though it hurt his 
throat and it wasn't a voice he 
recognised, "I want to help you." 

Puzzleaent crept across the girl's 
face and she stopped struggling - 
exhausted - so he was able to drag 
her in the opposite direction to the 
oncoaing crowd. Her pursuers were 
all dead, that was obvious. As they 
drew nearer he could saell the cloud 
of effluviua which followed thea - a 
signature of decay In the air to 
aark their approach - could see the 
the scars and Che puckers of rot 
which adorned their contorted faces. 

"Everyone is dead and aad" he 
thought, "everyone but the girl." 

He knew then that he had to save 
her froa the ghoulish throng who 
seeaed set on dragging her trail, 
aortal flesh into their deaented 
world of carnage. 

Running was hard on hia legs, but 
it didn't hurt, it was just 
difficult to stay upright. 

The girl was sobbing, but the sound 
was a coafort to Peter's alnd. This 
was a good thing he was doing - a 
real thing • the first real thing he 
had ever done. It filled hia with a 
sweet aixture of pride and adrenalin 
and it was good to know that 
adrenalin continued to flow even in 
a body as dead as his own, through 
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collapsing veins and congealing 
arteries. 

He didn't see the breeze-block 
before hia on Che paveaent. 

He was turning around to see how 
close they were - 'very* was the 
answer - and his foot caught it. He 
broke four toes in the collision and 
in slow-aotion fell over, landing on 
hia face. His nose snapped like an 
autuan twig, a disconcerting sound. 
Again there was no pain, but he 
couldn't move. The girl had fallen, 
his grip on her had been strong and 
she had lapsed into near catatonia, 
becoae a aindless running-aachine 
with no equilibriua. She dashed the 
side of her head against a kerb- 
stone and lay still. A tiny trickle 
of blood ran down her cheek. 

The crowd drew closer. Peter turned 
to face thea. 

He alaost gave up when the first 
hand reached over and touched hia 
leg, it's powerful grip tightening 
on his ankle, the Iron fingers 
punching through his auaaifylng 
flesh. Another hand fell upon hia, 
he felt the aaterlal of hia overcoat 
tearing away, felt the jaws latch 
onto his breast. Just above the 
nipple, biting down with terrifying 
force. His skin yawned wide as the 
teeth ripped through it, Che 
zoabie's head thrashing to and fro 
as a feeding frenzy overtook all 
other directives. As his nipple caae 
away and the hole in his flesh wept 
froa within, Peter realised that in 
it's eagerness Che creature had 
apparently forgotten about such 
fundaaentals as caution. 

He rolled over and away froa Che 
ghoul. It followed. As it aoved it's 
balding, rancid head Coward his 
neck, his thuab and forefinger 
prodded deep into it's eyes. 

The thing aade a pathetic bleating 
sound, ^t he pushed deeper, 
thrusting the eyes aside, thuab and 
finger entering the sockets, then 
further into Che brain. 

The saell was awful, the residue on 
his fingers worse, Che rotted grey 
aatter which leaked froa Che 
tattered sockets the worst. 

The bald zoabie cruapled, twitching 
next to hia, but others were 
approaching and he still had others 
clawing at his calf. With his free 
leg he kicked at it repeatedly, the 
hard soles of his boots asking an 
awful sound as they iapacted with 
the thing's head. 

It released his leg and he seized 
his chance. His only chance. He 
forced hiaself to his feet, bent 
over, grabbed the breeze-block that 
had alaost been his downfall and 
dropped it onto Che zoabie's head. 

There was a vile sound that aade 
hia think of a ripe puapkin being 
split, and a viler stench seized 
hold of his sinuses asking hia gag. 

The crowd was close, too close; he 
scooped up Che unconscious body of 
Che girl and carried her in his 
aras, breaking into a loping run. 
The fractured toes didn't aatter. 
The undead aob stopped an instant Co 
Cake in Che sight of their fallen 
coarades, then fallowed. 

Peter zig-zagged along street and 
through garden. The ghouls were no 
Batch for his deteraination and 
within ten ainutes they had dwindled 
to ungainly blurs in the distance. 
Confidence spurred hia on and he 
broke into a near sprint that 
seriously threatened to shake hia 
apart. Before long he was clear of 
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the«. 

Later he found a house that looked 
secure and broke Ln. 

The girl was Moaning, feverish, on 
the bed. Peter tried to close his 
ears to the sound but it didn't 
work. He had saved the girl, but how 
long he could protect her was a 
thing he didn't know. 

He had seen and heard swarms of the 
dead flesh-eaters pass b/, had even 
seen them feeding once when another 
survivor had been caught by them and 
overpowered. They had fallen upon 
him like a pack of wolves, tearing 
at him until he moved no more. There 
had been very little left of him. 

Peter had been unable to help 
without betraying his and the girl's 
location. Guilt had momentarily 
mingled with relief, before relief 
won out the argument. They were 
safe, that was all that mattered. 

Later they talked. 

"Vhat's your name?" he had asked 


her, his voice a rattling parody of 
polite conversation. 

"Laura." had been her cautious 
reply as she hugged the sheets that 
covered - shroud like - her tense 
exhausted body. 

Tears had scudded her eyes, forging 
pale grooves through the grime that 
encrusted her cheeks. In the dim 
light Peter thought she looked like 
a Hadonna, pure and unaullied. She 
sighed, drawing a shallow breath 
Chat hissed through her teeth. 

He had thought her asleep then and 
was preparing to sit watch over her 
when she spoke again, her voice soft 
but betraying a tremor of fear. 

"Vhy did you save me?" she asked, 
not a question but a demand. 

Peter shrugged stiffly, and 
something gave in his shoulder. "I 
don't know. You were there, so was 
I. I didn't think about it. I guess 
chivalry doesn't die with the body." 

This seemed to satisfy her. 

She slept. 

He sat over her, watching her eyes 


flutter in the grip of a dream. Her 
limbs trembled sporadically, in 
vague spastic motions as if even in 
sleep she was still running. 

The hours had passed with an odd 
elasticity. Tine seemed to redefine 
itself within his mind. The house 
creaked as it settled down for the 
night; to Peter's diminishing 
hearing it sounded like gunfire. 

There was an odd pain within him. A 
churning. His head spun and strange 
thoughts seemed to ebb and flow in 
unison with the tide In his stomach. 

He was even feeling hungry - for 
the first time in the weeks since he 
had died - it was useless to deny 
it. It was fierce, clouding his 
mind, demanding satiation. 

He looked over at the sleeping form 
that was named Laura. 

Outside the zombies howled. 

He looked at her long and hard. 

The hunger grew within him. 

He smiled. 

THE END 


under IHE COvErS 

A COLUMN FOR MAGAZINE COLLECTORS 
by Ray Stewart 


How It All Began And A Look AC 
'PAMTASY FILM JOURNAL’. 

Late as usual, I grabbed the 
morning mail and headed for the car. 
"Some more magazines, dear?" my wife 
inquired sarcastically on spying Che 
large brown envelope I was trying to 
hide. 

1 assured her it was only one and 
disappeared quickly before she had 
time to ask how much I paid for it. 

"Guess what I've got?" I said 
excitedly on arriving at work, 
"Uhat?" grunted Dave, the nearest 
within earshot, "FAMOUS MONSTERS No 
22" I enthused, "Oh." said Dave 
glancing at the Bela Lugosi 
cover painting, "Very good." 

Something told me Che conversation 
had run it's course. It's moments 
like this when I feel more alien 
than anything between the covers of 
my film magazine collection. 

Unfortunately, magazine talk is not 
something which normally cornmands a 
captive audience (funny really, 
Dave's copy of PENTHOUSE can bring 
Che place to a virtual standstill!). 

So when Paul suggested I might like 
to write something for 
FANTASYNOPSIS, it seemed the ideal 
opportunity to bore a wider 
audience! 

Now, first off I want reassurance 
that there are actually real people 
out there who find magazine 
collecting as exciting as the 
opening sequences of RAIDERS OF THE 
LOST AUi? 

I mean, does Che cover of each new 
FANCORIA and STARLOG make your heart 
skip a beat? 

Right, I Chink we've lost the 
curiosity readers now, so let's get 
down to some real magazine Calk. 


Saving A Few Quid 


I became interested in collecting 
film magazines around nine years ago 
for all the wrong reasons. A Sunday 
newspaper ran a film quiz each week 
and I found that the more magazines 
I had to consult for the answers the 
easier it became to win the prize of 
two free tickets to a local cinema, 
thus saving me a few quid. 

I started with a handful of 
PHOTOPLAYS and it was amazing the 
information which those few issues 
contained. Looking back I can 
pinpoint the Hay 197S issue with 
Burt Reynolds and Roger Daltrey on 
the cover as the one which 
unwittingly sowed the seeds for the 
hobby I was Co take up some five 
years later. It was Che first film 
magazine I actually bought for 
myself and although I have replaced 
Chat well-read copy with a mint 
version I still regard it with great 
affection. 

Then, not surprisingly, when the 
collecting bug bit, PHOTOPLAY was 
Cop of my 'must have' list and 
before long I had forked out £100 
for a complete run of 20 years of 
the mag from 1961 - 1980. 

Since Chen it's a blur how I 
managed to expand my collection 
until, at Che end of 1988, I had 
2014 different magazines and a large 
number of doubles. Science Fiction, 
Horror and Fantasy magazines make up 
about one-sixth of my collection 
and, without a doubt, they are my 
favourites. 

The common question from the 
uninitiated is 'Have you read them 
all?'. 

The answer is 'no', but I've turned 

page sixty 


every page while Indexing their 
contents in a variety of categories. 
After all, what good are shelves of 
magazines if it takes ten days 
trying to find an article you 
remember reading three, or was it 
six, years ago? 

lodiapensable Book 

Self indulgent warbling over let me 
recommend a book which is absolutely 
indispensable Co someone like me. 

THE COLLECTOR'S GUIDE TO MONSTER, 
SCIENCE FICTION AND FANTASY FILM 
MAGAZINES by Bob Michelucci, which 
reproduces virtually every cover of 
every isaue published Couching Che 
genre, and gives a recent price 
guide. 

One of the Joys of collecting, I've 
discovered, is trying to find issues 
which have not been mentioned in 
this super reference work. 

I've managed to find a few 
including the one shot GHOUL, and a 
second issue of FANTASY FILM 
JOURNAL, a publication at which we 
will now take a closer look. 

FANTASY FILM JOURNAL 

Issue one of FFJ, an American mag 
edited by Thomas A. Johnson, 
appeared in the winter of 1977/8 
with Che promise that it would be 
published quarterly, by Nostalgia 
Graphics in Memphis. 

Like so many other magazines of 
that time it relied heavily on Che 
hysteria surrounding STAR WARS 
(although Che editoriai of issue two 
went to great lengths to point out 
Chair honest intent. FFJ was, 
according to Hr. Johnson "not an 
attempt to cash in on the new 
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interest in the genre. We are 
serious and devoted in our love for 
the genre and our attempts to add to 
It whatever we can." 

Second Great Issue 

The 'second great issue', as it 
described itself, appeared in the 
suoffler of 1978, it was largely 
devoted to the work of Ray 
Harryhausen and contained several 
colour pages. Now we learn It is to 
be published three tines a year! 

Editor Johnson created superb 
wraparound covers. Issue one was on 
the thene of STAR WARS and indeed a 
special print was available that 
cost one dollar. Issue two's cover 
was a Harryhausen theme, and inside 
15 of the 54 pages were devoted to 
this animation wizard. 

Generally, a slick publication and 
attractively done with excellent 
photo reproduction. However, the 
colour pics would appear to have 
seen rather poor to start with and 


would have been just as effective in 
black and white. 

A coupon in issue two gushed 'rush 
me Vol. 1 No. 3'. This was due at 
the end of October 1978. I never 
took that option and I'm alnoat 
certain No. 3 didn't reach the 
presses. If anyone know's otherwise 
then let us know? 

FANTASY FIL.'^ JOURNAL - FACTFILE 

ISSUE 1 contents • (52 pages): XING 
KONC(1976); WONDER HONAN(Lynda 
Carter); THE BRIDE OF FRANKENSTEIN; 
STAR WARS(7 page review); John 
Dykstra interview; Reviews of - 
EXORCIST II THE HERETIC, LOGAN'S 
RUN, THE PEOPLE THAT TIHE FORGOT, 
SPIDER-KAN, WIZARDS; News of thing's 
to come and a column featuring 
general fantasy items. 

ISSUE 2 contents - (54 pages): THE 
INCREDIBLE HULK; SIN8AD AND THE EYE 
OF THE TIGER; Ray Harryhausen 
interview; Jim Danforth interview; 


STAR TREK THE HOTION PICTURE; CLOSE 
ENCOUNTERS OF THE THIRD KIND; STAR 
WARS media and merchandising report; 
Reviews of - CAPRICORN ONE, OAHIEN 
OHEN II, DAMNATION ALLEY, THE FURY, 
THE HOBBIT; Coming soon. .. including 
a reproduction of the advertising 
for BARBARELLA; Book reviews. 

CONTRIBUTORS: Thomas A Johnson, S U 
Jones, Steve Williams, Louis Armour, 
Millard W Grubb, Rob Baggett, Bob 
Frledetend, Claude Saxon, Robert 
Werling, Bill Towery, Michael Hogan 
and John Thomas. 

COST: The cover price for Issue One 
was 52.50 and Issue Two $3.00. Today 
you could expect to pay around 
£2.75-£3.00 for each issue, with 
issue two perhaps the rarer of the 
two. 

RAY STEWART. 

If eny collector's reading this have 
any questions about film magazines, 
you can write to Ray at the 
editorial address. 
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ANGEL HEAET (1987) 

Hickey Rourke stars as Harry Angel, 
a greasy seni*sleazy 'Marlowe' type 
private detective, who gets hired by 
the strange long-nailed, pony- 
tailed, egg chomping, suave and 
sophisticated Louis Cyphre (Robert 
Oe Niro), to track down a nightclub 
singer, Johnny Favorite, who has an 
outstanding debt. 

All this leads into Angel being 
dragged into a wonderfully 
intriguing, and sometimes very 
scary, voodoo tale. 

Oe Kiro’s screen presence is 
uncanny, he radiates an aural magic 
in every one of his brief scenes. 
It's easy to see why he's probably 
the best character actor around. 

Alan Parker's direction and use of 
the camera is very effective, 
reminiscent of his early masterpiece 
MIDNIGHT EXPRESS. I loved the use of 
the 'fan' image throughout the film, 
but it built my hopes up for the 
decapitation scene (shown in 
FANGORIA) which never arrived! 

The lovely Lisa Bonet has a very 
steamy scene with Rourke - I wonder 
what good ol' Bill Cosby thought to 
that? 

The tension and fear are built up 
steadily and I became totally 
involved - but then I was let down 
by the ending, it is genuinely 
terrifying but it just seems to 
fizzle out. 

1 will definitely try to track down 
the original novel 'falling Angel' 
by William Hjortsberg, as friends 
have recommended it as one of the 
scariest reads around. 

Tell me Hr Parker, what happened 
with that closing shot? The little 
kid has some ridiculous super- 
imposed eyes that reminded me of the 
tacky Bruce Lee head effects in GAME 
OF DEATH! Did you run out of money 
or was it added without your 
knowing? 

Great film, available on Guild 
sell-through. 

PAUL J. BROWN. 

APRIL FOOL'S DAY (1986) 

CIC Video. 

Directed by Fred Walton, Produced by 
Frank Hancuao Jnr. 

Surprise! At last an anecdote to 
all those stalk 'n' slashers that 


cram the video shelves and whose 
only purpose seems to be, to see how 
many college co-eds can be 
dispatched in approx 87 minutes. 
Mere, such negative nastiness is 
turned firmly on it's head in a 
combination of fun and fear that 
provides a wholly entertaining 8S 
minutes. 

Without going to deeply into the 
cleverly conceived script (written, 
incidentally, by Daniel Bach, the 
men who wrote BEVERLEY BILLS COP - 
but we won't hold that against him), 
it concerns a group of college 
students who are going to spend a 
weekend at a friend's island estate 
- each student fitting neatly, and 
quite deliberately, into one of the 
usual cliche categories for this 
type of film; but beware, the 
exploitation of such cliche's is all 
part of the game and just when you 
think you're ahead of the action 
you're probably two steps behind. 

Despite an early accident to one of 
their number, who is then rushed to 
hospital, they determine not to let 
it spoil their weekend and the jokes 
start to spill thick and fast (not 
least from director Fred Walton, 
including one outrageous visual joke 
involving a raw sausage!). 


lo fact, for once, there's no 
particular hurry to get to the gore 
and it's nearly half an hour into 
the film before we get the first 
murder: but is it murder, or just 
another joke from the pack's chief 
joker? The question seems to be 
answered as the body count increases 
and the acmosphere changes to one of 
terror. 

The transition from humour to 
horror is achieved surprisingly 
smoothly and even affords some 
genuine scares when two of the 
students planning to escape by boat, 
find they have to return to the 
house to collect a key. Then.... 

But it would be unfair to divulge 
any more, suffice to say that "(s)he 
who laughs last.." 

The performances from the largely 
unknown cast - Griffin O'Neal is the 
only one I'd heard of before, and 
here he shows that not only does he 
have his share of acting ability but 
he also has a far better eye for a 
decent script than his father or 
sister - are well above par for this 
sort of thing, with all females easy 
on the eye and the males much more 
likeable than the usual macho 
poscurers. 

With Bach's cunning script and 
Walton's assured direction, it's 
definitely a cut (or slash) above 
the usual 'teens in peril' fodder 
and certainly one to make a date 
with. 

Go on, you'd be a fool to miss It. 
MARK HURTON. 

BATMAN (1989) 

WARNER BROTHERS. 

Directed by Tim Burton. 

At long last the caped crusader 
really hits the screen amidst some 
of the biggest pre-publicity for 
some time - is it ell worth the 
wait, that's the question on 
everybody's lips? 

The story opens with the mugging of 
a family on the etreeta of Gotham 
City, not the Gotham you may 
remember from Adam Weat's day, but a 
big mean mutha of a place, looking 
slightly reminiscent of METROPOLIS 
and BLADE RONNER (incidentally BLADE 
RONNER 2 is currently being shot on 
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the Standing Gothan City set at 
Pinevood!])' The muggers are then 
quickly dealt with by the masked 
avenger himself, Batman (Michael 
Keaton). There are no 'pow* and 
'sap' signs to Illustrate the fight, 
just the crunching of bones and the 
painful expressions on the muggers 
faces. This is more like it! 

Local crime-king, Carl Grissom 
(Jack Palancc), plans to outwit the 
District Attorney, who has declared 
war on organised crime. Grissom is 
assisted by his 'Ho.l', Jack Napier 
(Jack Nicholson). 

Unbeknown to Napier, he is about to 
be set-up by Grissom for stealing 
his girl-friend (the drawling Jerry 
Hall - I would have been pleased!!). 
At a large chemical plant the police 
move in on Napier and his cohorts. 
The police get some 'assistance' 
from Batman, who after a struggle, 
drops Napier into a vat of toxic 
chemicals. 

Two reporters Alexander Knox and 
Vicki Vale (Robert Uuhl and Kim 
Basinger) set out to try and get a 
story that no-one but the local 
hoods will believe - a giant Bat-Ksn 
is stalking the streets. 

Vicki meets up with Batman's alter- 
ego, the millionaire Bruce Wayne and 
they both fall for each other, much 
to the delight of Wayne's butler, 
Alfred (Michael Gough). 

Napier doesn't die and after some 
crude back-street plastic-surgery, a 
new persona appears. The Joker, a 
clown villain with a permanent 
smile. 

The plot is then set for a battle 
between Batman and The Joker - war 
breaks out in Gothan City! 

So, was it worth the wait hell, 

yes but I wouldn't go so far as 

to call it the definitive super-hero 
film, more the definitive super- 
villain film. It is without a doubt 
Jack Nicholson's most natural movie. 
The man has an absolute ball and he 
loves every minute of it - a sort of 
cross between THE SHINING and ONE 
FLEW Om TEE COCKOO'S NEST with a 
little bit of CHINATOWN thrown in 
for good measure. His one liners are 
some of the best around and will 
have you in stitches "Honey, you 
wouldn't believe what happened to me 
today?" 

Michael Keaton's Batman is a lot 
better than 1 imagined it to be and 
he does look the part when suited 
up, but he's not really given enough 
screen-time to explain the 
characters feelings and 
psychological problems - I do now 
know why he's called Che 'Dark 
Knight', you can't bloody see him!! 
His other role as Bruce Wayne is 
shown far too light-heartedly and 
shades of BEETLEJUICE shine through! 

Kim Basinger's character is quite 
likeable and she doesn't really 
scream very much - which is a big 
bonus for this type of film. 

The sets are magnificent as is the 
wonderful Danny Elfman score 
(complete with Prince in a few 
places). 

The Joker make-up is very effective 
and does full justice to the comic- 
book. 

The 'Bat' effects are excellent, 
le. Che suit, Che car, the cave, the 
gadgets, with just one exception, 
me flying 'Batwing' which always 
looks like a model and falls apart 
pathetically easily!! 

Tim Burton has directed a very 


imaginative film which does work 
well in some marvellous set-pieces 
and only really gets lost near the 
end (why are they climbing Che 
Cathedral anyway? I thought 
Nicholson was going to shout "Look 
Ma, top of the world!") 

A great film, but it will be 
remembered more as 'THE JOKER 
featuring Batman'. 

The screening I saw did not have 
the new '12' certificate slapped on 
it, so I'm hoping it hasn'^t been 
toned down too much. 

See it as soon as you can and 
remember "Don't go rubbing up 
another man's rhubarb!". 

PAUL J. BROWN. 


TUE BLOB (1988) 

BRAVEWORLD/TRI-STAR 

DIRECTED BY CHUCK RUSSELL 9S mins 

It's been thirty years since the 
original wobbled it's way to the 
screen, gave Steve McQueen his big 
break and introduced a new creature 
to the horror-loving public - so why 
not remake it!? 

The credit sequence gets us off to 
a good start with the camera looming 
In from the clouds to the small town 
of Arborville, preparing us for the 
horror to come in this effects 
filled remake. 

The story starts when a meteorite 
crashes to Earth and is witnessed by 
a tramp (this sequence reminded me 
of the 'Jordy Verrill' section from 
CEEEPSUOtfl). Anyway, the old tramp 
pokes around at the gelatinous mess 
that's inside the meteor, which Chen 
attaches itself (ALIEN like) to his 
arm. The tramp goes loopy and is 
chased by Brian Flagg (Kevin Dillon) 
who happens to be in the woods 
trying to fix his crashed motorbike. 
The tramp then gets hit by a car 
driven by Paul and Meg (Donovan 
Leitch and Shawnee Smith). The three 
of them bundle the tramp into the 
car and take him to the nearest 
hospital • he still has Che little 
blob attached to his hand. Whilst 
in the hospital the cramps bottom- 
half completely dissolves - superb 


make-up effects! It's at this point 
that the blob does it's first THING 
Impression and hides up on the 
ceiling. Paul then gets attacked in 
a tour-de-force effects sequence. 

The only witness to this ghastly 
mess is Meg, but no-one will beleive 
her. The police think that Brian 
(who is the local rough boy) is 
responsible (17), as he ran off in 
all the confusion. The blob, by this 
time has grown and moves off into 
the night, consuming any living 
thing in it's path and increasing in 
size with each victim. In one 
incredible shot a cook gets sucked 
down his own kitchen sink plughole!! 

Brian gets arrested, then gets 
released and meets up with Meg and 
they run off in search of the local 
sheriff but find a biological 
containment team Instead! The meteor 
is actually a germ warfare satellite 
gone wrong. All hell breaks loose 
with the blob getting bigger ail the 
time. 

This all leads to a final 
confrontation in Che sewers (where 
elseO end is handled nicely by ELM 
STEEET 3 director Chuck Russell. 

The film is well cast with Dillon 
being very effective (at one point 
he pays a great homage to Steve 
McQueen by performing a great bike 
chase that could have been lifted 
from TUE GREAT ESCAPE!!) and has 
quite a few good lines. 

The blob effects ace by Lyle Conway 
and ace convincing for about 60X of 
the time. It's when we see Che 
massive blob that it looks a little 
fake. In one scene the blob drops 
in on an unsuspecting audience and 
the shots of people bouncing round 
on this mess reminded me of one of 
those inflatable castles that you 
find .at village fetes!!! 

When I first heard about this 
movie, I wondered why they where 
bothering to remeke it, I was, 
however, pleasently surprised - this 
new version is a vast improvement, 
but it does tend to rely heavily on 
Carpenter's TUE THING. 

A very worthwhile and entertaining 
95 minutes that will keep any horror 
fen glued to his seat!! 

PAUL J. BROUN. 
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BUX>D OF THE VAMPIRE (1958) 

Directed by Henry Cass. 

I was very pleased to track this 
film down when it was recently 
screened on TV as the 'Aurun Film 
Encyclopedia Of Horror' says that 
"all prints of it appear to have 
been destroyed.” I can only say well 
done Anglia Television! 

The story concern's a mysterious 
Or. CallistratUB (played very 
fiendishly, if not a little OTT, by 
Donald UolHt), who gets raised from 
the dead after a gory staking and 
has a new pumping heart installed by 
a drunk doctor. 

He later turns up as the governor 
of an asylum for the criminally 
insane - using the inmates for 
bizarre blood experiments, hoping to 
find a cure for blood rejection in 
his own body. 

A young doctor (Vincent Ball) is 
placed in the asylum on a false 
conviction and is coerced into 
helping the governor's experiments, 
much to the alarm of his girl-friend 
(Barbara Shelley), who gets a job as 
Calllstratus' housekeeper to try and 
help her lover escape. 

The asvlum is marvellously depicted 
with it's castle-like appearance and 
the evil torture devices that litter 
the inside - the patrolling 
doberman's also add their own 
sinister presence. 

For the first half-an-hour I kept 
waiting for the 'fangs' to appear, 
but they never show - not one single 
set! BLOOD OF THE VAMPIRE is no 
ordinary vampire film, it takes a 
completely new approach after the 
staking at the beginning. Having 
said that, it still has a strong 
Hammer feel to it (screenplay by 
Jimmy Sangster) coupled with Italian 
horror overtones. 

The gore is fairly heavy for 1938 
and the experimentation room Is a 
forerunner of the lab in DAY OF THE 
DEAD - check out the man kept alive 
with no heart and the poor legless 
chap with a bloody arm-stump! ! 

Donald Wolfit is very nasty and 
easy to hate (what a gross 
bloodstained leather apron!). 
Vincent Ball garners some sympathy 
as the unfortunate doctor, but is 
not really strong enough personality 
wise. Barbara Shelley gives a good 
performance and looks good, but 
she's totally wasted in such a 
smallish role. 

A very curious film, sometimes the 
pace slows too much, but it's always 
good to look at. Not really a 
vampire film, it's more at home in 
Che 'mad doctor' genre - hell, he 
even has a hideously deformed 
hunchback as a sidekick! 

PAUL J. BROWN. 


CASTLE KEEP (1969) 

Columbia/Filmways Production. 
Directed by Sidney Pollack. 

Looking through Pollack's career 
prior to this film and after, CASTLE 
KEEP stands out as the hardest to 
categorise. For example, is CASTLE 
KEEP just another war film, or is 
there something else in it that says 
otherwise? Basically, the plot 
concerns seven war-weary American 
soldiers, occupying a 10th century 
castle. The castle is full of 
priceless art objects, paintings and 
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statues etc. Do they hold their 
position against the oncoming German 
attack and risk destroying the 
castle, with all it's treasures, or 
do they vacate and save the castle? 
As things go, the soldiers decide to 
defend their position, but 
unfortunately all perish in the 
ensuing battle against the superior 
might of the German army, but the 
big question, suggested in the film 
is, are they already dead anyway? 
Confusing, you might think, but on 
viewing, it becomes apparent that 
the soldiers 'could' be dead. 

Burt Lancaster plays a cool, 
calculated Captain, who's main aim 
is to stop the oncoming Germans, no 
matter what cost, if the castle must 
be destroyed with all it's 
treasures, then be it. On the other 
hand, Patrick O'Neal, who plays a 
Sergeant, takes a different view of 
the situation, he is the only person 
in the story, who can really 
appreciate the castle with all It's 
timeless treasures. The other five 
soldiers just regard what is 
happening as part of their job. The 
film is littered with fantasy 
references throughout, e.g.; the 
Volkswagen Beetle that will not die, 
apparently one of the soldiers falls 
in love with the car, his mates try 
to sink the Beetle in the moat, 
peppering it with machine-gun fire, 
but it refuses to sink; figures in a 
painting come to life; three 
soldiers who are defending a 
position in the castle grounds 
slowly come to realise that they are 
about to die. The camera excellently 
shows this by slowly pulling back, a 
misty haze appears around the edge, 
all sound disappears, the landscape 
is full of explosions, oncoming 
tanks and soldiers, but in this 
silent world all is peaceful. 
Suddenly the screen is lit up with a 
brilliant red hue, thousands of 
roses appear around the soldiers 
position, a soldier mutters a few 
words, the camera pulls back 
revealing a peaceful, mist and rose 
filled vista. Are the three men on 
their way to heaven, their only 
escape from this hopeless situation, 
out-numbered and out-gunned? You the 
viewer, must make your own mind up. 
Scene by scene, Che camera shows the 
castle being destroyed, statues in 
the grounds are blown-up in vivid 
slow motion, tanks flattening 
everything in their wake. 

Burt Lancaster defends his position 
with Che help of Patrick O'Neal, who 
by now has forgotten all about 
saving the castle or it's treasures. 
The blaze of machine-gun fire 
intensifies, flashbacks appear of 
events Chat have already passed, as 
though Burt Lancaster is 
reminiscing, putting off the 
inevitable fate Chat he is about to 
die. The history of the castle is 
all destroyed in Che wake of man's 
quest against other men, nothing 
else matters. 

The film is full of very bizarre 
images; in Che middle of an intense 
battle, through the blazing guns, 
tank fire and raging fires, a bright 
red fire-engine appears, for what 
purpose, the film doesn't Cell you. 

Burt Lancaster's character is hard 
to sum up, he Chinks logically, 
speaks in rhyme and has an answer to 
everything, except his own fate. 

The message of the film is a 
confusing one, are these soldiers 
really dead, reliving their past, 
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caught in a timeless vacuum, a 
silent world, peaceful, contented? 
It's up to you, the viewer? One 
thing is for sure, everyone should 
see this mini-masterpiecel 
NIGEL BAYLISS. 


THE CHAIR (1988) 

MEDUSA. 

Directed by Ualdemar Korzeniowsky . 

69 mins. 

A prison riot ended with Che 
electrocution of a cruel warden in 
his own electric chair. 

Now twenty years later the prison 
is re-opened as an experimental 
psychology unit, headed by Or. 
Langer and Warden Dwyer. 

A group of eight hardened criminals 
are transferred to the unit - all 
goes well until an electrician 
starts to fiddle with some faulty 
wiring. . . . 

Strange things start to occur; 
surges of power, apparitions and 
eyeballs in light bulbs!! 

Dwyer was also working at Cha 
prison at the time of the riot and 
had abandoned his boss and watched 
his murder. Ever since that time he 
has suffered with his guilt, "Don't 
go psycho on me, Eddie?" 

The electrocuted spirit has been 
waiting for revenge.... 

The story mainly concentrates on 
the relationships between the 
prisoners and Che 'Doc' (played by 
the late James Coco), but 
unfortunately none of the characters 
are that interesting (the usual 
prison drama stereotypes) and Coco 
comes across as an irritating little 
Bchnuck! 

The wackiest performance comes from 
Paul Benedict, who plays the pact of 
Che eye-rolling Warden Dwyer. 

The film holds no suspense, has a 
soundtrack that doesn't fit and 
apart from two effects shots (a 
severed arm and a popping eye) is 
very mind numbing. 

Watch PRISON Instead! 

PAUL J. BROWN. 


C.U.U.D. II - BUD THE CHUD (1988) 

Vestron Pictures (First Choice). 
Directed by David Irving. 

Two teenage jerk-offs manage to 
lose a school experiment - a dead 
body - and they set about finding a 
replacement. They find one, a 
C.H.U.D. (Cannibalistic Humanoid 
Underground Dweller) called 'Bud', 
who when 'awakened' proceeds to 
Infect the whole town, turning them 
into flesh hungry zombies. 

The original film, C.H.U.D. was a ' 
crock of shit and this sorry tale is 
no better - Che acting is dire, the 
make-up cheap and the plot is 
patheclci 

There are a couple of imaginative , 
moments such as a lighted bunsen- 
burner being shoved through a 
C.H.U.D. 'a head and Bud 'giving' his 
heart to a girl, but even these 
shots are completely bloodless! 

I will admit to raising a smile 
once or twice at Bud's attempts to 
get back into the swing of 'normal' 
life, ie. walking, dancing, cracking 
his knuckles etc., but on the whole 
this. is one big yawn. 

Robert (THE NAN FROM U.N.C.L.E.) 
Vaughn is in the middle of all this 
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as a Colonel hot on the trail of his 
C.H.U.D. experlaent and ha has that 
"Vhat the £*** an I doing here?” 
look on hit face. 

C.H.U.D. really stands for Cheap 
Horrible Utter Drivel. Be warned. 
PAUL J. BROWN. 


COCOON ; THE RETURN (1988) 

CBS/FOX. 

Directed By Daniel Petrie. 

The aanie troop return, as the title 
suggests, to rescue the remaining 
cocoons froo an impending undersea 
earthquake - they have four days in 
which to do this. 

They, once again, recruit the help 
of Steve Guttenberg who provides his 
boat for the task. 

All goes well until a research team 
discover one of the cocoons for 
themselves and take it beck to their 
laboratory. 

The old folks front the first film 
have a whale of a time but they soon 
start to feel their age when back on 
planet Earth. 

The captured alien gets sick and 
the troop have to go to the 
rescue. . . . 

After the first few minutes I 
Started to get a little bored, as it 
was just a re-run of the original 
(the effects were very good but we 
saw them last tine), 1 decided to 
stick with it and I was greatly 
rewarded - the acting of the old 
folks is top notch and is guaranteed 
to bring a lump to the most hardened 
throat! 

So, I have no option but to 
recommend this film, not as a 
classic fantasy adventure, but as a 
very touching tale of human 
emotions. 

PAUL J. BROWN. 


THE DARK (1979) 

THE DARK was released in 197S after 
u few problems in it's early 
production; it's original director 
Tobe (TEXAS CHAINSAW HASSACRE) 
Hooper was replaced before shooting 
had even started by John Bud Carlos, 
a director who specialized in low- 
budget action pictures, including 
the fantasy film KINGDOM OP THE 
SPIDERS. 

The film starred William Devane, 
Kathy Lee Crosby, Keenan Wynn, 
Richard Jaeckel and John Bloom (the 
seven-foot-plus sctor who had 
previously played Frankenstein's 
monster in the early seventies) as 
the creature. 

The film was released by a company 
who went bankrupt in the early 
eighties. Film Ventures. The plot 
briefly tells of how, after the 
opening credits, which show a fiery 
ball crashing to Earth, a series of 
random killings take place which 
hold the city of Los Angeles In a 
grip of fear (especially at night, 
an angle that the film plays on a 
lot). Eventually the creature is 
cornered in a dilapidated church by 
a large police task force and after 
a spectacular shoot-out, with the 
creature firing energy beams from 
it's eyes at anything that movea 
(police officers are thrown through 
the air like rag-dolis when hit by 
the beams). All conventional 
firepower proves useless, until Che 
film's main protagonist, played by 


William Devane (his screen daughter 
waa killed by the creature early in 
the story, hence his interest in 
tracking down the killer) torches 
it. Once on fire, the creature 
evaporates into the night, to maybe 
return another day. As an 
interesting subplot, a clairvoyant 
on a yacht attending a party, sees 
the creature attack a young actor in 
a vision. This is played on 
throughout the film until the 
unfortunate chap does indeed meet 
his maker. 

Although an obvious ALIEN rip-off, 
THE DARK remains above most films of 
it's type, with it's name cast, 
interesting storyline, high quality 
photography and excellent special 
effects (incidentally, the energy 
beam effects by Peter (STAR WARS, 
FEAR NO EVIL) Kuran were added some 
way through the production to give 
the film a more spectacular look). 

Being a long-time fantasy film fan 
when 1 first saw this film in 1983 
on video, I had a very pleasant 
surprise and it has remained one of 
my favourite movies (along side more 
conventional heavyweights like 2001 
: A SPACE ODYSSET) to this very day. 

I hope that what 1 have said about 
THE DARR will encourage other genre 
fans to track this mini-masterpiece 
down. 

Believe me, this one's from the 
heart. 

COLIN 8AYLISS. 


THE DEAD POOL (1988) 

Warner Home Video. 

Directed by Buddy Van Horn. 

89 mins. 

Dirty Harry is back in his fifth 
movie outing - THE DEAD POOL. 

As if being constantly attacked by 
mafia members isn't enough to 
contend with, Harry also has a 
psychopath on his butt that's been 
killing people whose names appear on 
a list known as 'The Dead Pool'. 

So why is this film reviewed in a 
fantasy 'zine, I hear you ask? 

Well, the plot revolves around the 
making of a horror film and the 
murders are copied from the 
director's previous movies. 

I had visions that this film was 


going to take cheap shots at horror 
fandom, but I naedn't have worried, 
if you look carefully you'll catch a 
glimpse of an anti-censorship debate 
on a TV set. Besides, how can a film 
make a atatement about movie 
violence when most of the deaths 
Shown come from the hero's .A4 
magnum! ? 

Clint Eastwood Is his usual laid 
back self in the lead role, but he 
does look a little worse for wear in 
some shots. However, he can still 
deliver the goods when it comes to 
dealing out the action. 

The film offers a great car chase 
sequence that is slightly different 
from the usual, Clint's police ear 
is hotly pursued by a remote control 
toy! 

Fantasy fans should keep a look out 
for the films screened in the police 
station? 

Not a brilliant film, but it's 
still better than some of the things 
next to it on the video shelves. 

PAUL J. BROWN. 


DEAD RINGERS (1988) 

CBS/FOX. 

Directed by David Cronenbera. 
no mins. 

Separation can be a terrifying 
thing. Having taken gore cinema to 
it 8 zenith, David Cronenberg now 
changes tack to create a mind- 
blowing psychological horror that is 
as powerful as any of his more 
visceral films and lingers far 
longer in the mind. 

This is due in no small part to the 
truly stunning performance(8) of 
Jeremy Irons in the dual roles of 
twin gynaecologists Elliot and 
Beverly Mantle. Having elicited 
remarkable performances from James 
Woods in VIOEODRONE and Jeff 
Goldblum in THE FLY, Cronenberg does 
it again with Irons and any doubts 
about the wisdom of this piece of 
casting are soon dispelled as Irons 
delivers a consumate example of 
screen acting to create two 
disparate yet intrinsically Linked 
characters (aided physically by 
slightly different hair styles and 
subtle make-up) and the highest 
compliment that can be paid to him 
is that you quickly forget that it 
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is the same actor in both parts as 
the different personalities are 
developed and become stronger than 
the visual similarities. 

With such a tour-de-force from 
Irons (all the more impressive 
because he had to switch character 
several times a day during shooting 
due to time restrictions) it needed 
a strong female lead and an equally 
strong actress to play the part to 
stop the film becoming swamped by 
Iron's presence, and Claire Niveau 
as portrayed by Genevieve Bujold 
(Iron's own first choice for the 
role, incidentally) fits the bill 
admirably on both counts. Her 
performance is as brave as it is 
brilliant (can you picture Meryl 
Streep strapped to the bottom of a 
bed by rubber tubing and surgical 
instruments being rogered by 
Jeremy?) and she contributes greatly 
to the overall effectiveness of the 
film - if ever two performers looked 
odds-on certainties for Oscar 
recognition it was these two, but 
while Irons did receive the New York 
critics award for Best Actor 
(usually a pointer to Oscar success) 
neither even received Academy Award 
nominations. 

But this isn't just a performance 
film, equally superlative is Norman 
Snider and Cronenberg's script 
(containing the familiar Cronenberg 
trait of offbeat monikers for his 
characters - where does he get those 
wonderful names? - as well as 
horrific Cronenbergesque 

Instruments for operating on mutant 
women', something that could only 
have come from the mind thet dreamt 
up the VIOEOOBOME 'handgun'); it's a 
multi-layered marvel that explores 
so many avenues of the human psyche 
and offers so much food for thought 
that it needs several viewings to 
get to grips with and fully 
appreciate. And Cronenberg'a 
direction is supremely assured, 
proving once and for all that he 
doesn't need shock effects to pack a 
punch (so where was that Oscar 
nomination?) and he deserves special 
praise for resisting the temptation 
to indulge in showy camera tricks 
involving the Mantle twins, when 
they need to be seen on screen 
together they are, simple as that. 

DEAD SINGERS may not have the 
traditional ingredients of a horror 
film (and it's not really a horror 
film per se) but the scenes of the 
self-destructive Beverly, reduced to 
drug-induced madness by Claire's 
apparent rejection of him, being 
weaned off his addiction by Elliot 
as he himself is coming to realise 
the extent of the bond that binds 
them, are as harrowing as anything 
the genre has to offer (these 
scenes, quite incidentally, also 
deliver a highly persuasive anti- 
drugs message - just say DEAD 
RINCEKSt) and the linal 10-lS 
minutes have such a near-unbearable, 
tragic inevitability about them that 
are at once both compelLing and yet 
almost unwatchable. 

With such a downbeat ending DEAD 
RINGERS could hardly be described as 
an uplifting experience but it is a 
highly challenging one and one that 
demands to be seen. Dare you watch 
it? Dare you miss it?? Either way 
it's a helluva way to end the decade 
and I can't wait to see what 
Cronenberg serves up next, so come 
on Mr C. , stop this acting nonsense 


and get back to where you belong 
doing what you do best. Into the 
nineties with Cronenberg, but for 
now: VIDEO RELEASE OF THE YEAR. 

MARK MURTON. 


DEATH ROW DINER (1988) 

Camp Video. 

'Directed' by Dennis Wood. 

'The quality control on this 
production really sucks' says 
someone at one point'in this sad and 
sordid mess; PRISON it ain't, that's 
for sure, although It does rip-off 
that film's basic premise, opting to 
replace taut drama with crapulous 
'comedy' routines and 'tit' Jokes. 
Otis Wilcox, falsely executed and 
refused his last meal, returns to 
the scene of his demise some forty 
years on. Sporting shoddy make-up 
and spouting unfunny witticism's he 
then proceeds to routinely slaughter 
and eat the crew and cast of a 'B' 
movie being shot In the old prison. 

If only it had been for real 

I've seen better acting in porno 
flicks for Christ's sake, and at 
least skin flicks are (moderately) 
entertaining, whereas DEATH ROW 
DINER is cheap, offensive and sexist 
with no redeeming features, bar some 
largely naff gore effects. Camp 
Video are attempting to emulate 
Troroa, Films, but miss the mark by a 
mile. Even Troma allow their actors 
to retake fluffed lines - Camp don't 
give a shit. Yet another 'direct to 
video' failure. DEATH BOH DINER is 
unlikely to be released in the U.K. 
- don't lose any sleep. 


DON'T TORTURE A DUCKLING (1972) 

(AKA. 'LONG NIGHT OF EXORCISM') 
Directed by Lucio Fulcl. 

By far the best Fulcl film that 
I've seen to date, DON'T TORTURE A 
DUCKLING is an enjoyably sleazy, 
nasty 'glallo' containing all the 
elements that one can reasonably 
expect from the Italian 

schlockmelster who brought us such 
genre classics ss ZOMBIE FLESH 
EATERS, THE BEYOND and the savagely 
nisogynistlc NEW YORK RIPPER. Sex, 
sadism and slaughter mix in a heady 
tale of witchcraft and superstition 
set in rural Italy. A child killer 
is on the loose and suspicion falls 
on the local 'witch', who has cursed 
the town's children via voodoo type 

ceremonies If all this is not 

enough, Fulcl stirs in some kinky 
child sex overtones, a dead baby and 
a viciously graphic chain-whipping 
that outdoes the similar scene in 
the more recent THE BEYOND. The 
impeccably stylish direction, pacing 
and photography that bind this heady 
mixture together combine to produce 
a film that holds the viewer's 
attention unerringly" from the 
opening image of a woman's hands 
scrabbling in the mud to unearth a 
rotted baby's skeleton, to the tense 
and shocking finale that really 
delivers the goods. I cannot praise 
this film enough; see it and believe 
it! Very highly recommended. 

NIGEL BURRELL. 


THE FLY II (1988) 

Oh dear. In this dreary end 


unconvincing sequel, we're lead to 
believe that Jeff Goldblum did spawn 
a son through his relationship with 
Geena Davis. Yes that's right, and 
before the opening titles have even 
begun, we see the birth of 
Brundlefly II, in full Technigore! 

The son, Martin Brundle, played by 
Eric Stoltz, ages rapidly from baby 
to young man in five years, caused 
by 'accelerated growth hormones' 
inherited from Papa Brundle. 

Of course his every move is under 
observation from a team of heartless 
scientists, who know that one day he 
will transform like his father. 

With the aid of Lab assistant 
Daphne Zuniga (from Rob Reiner's THE 
SURE THING), Brundle junior escapes 
from the scientific complex. But as 
he transforms, Ms Zuniga realises 
that his only chance of finding a 
cure is back at the complex, so they 
return to face the now pissed-off 
scientists, for a bloody showdown. 

To be fair, Stoltz does okay with 
his part, and in one scene, after 
they'^ve escaped, Ms Zuniga urges him 
to turn himself in because he's 
getting worse, to which the half 
mutated Brundle claims "I'm not 
getting worse, I'm getting better!", 
the wonderful philosophy front the 
first film of "^maybe I'm a fly who 
dreamt I was a man" Is only hinted 
at in this scene, and not taken 
further, which is a shame. 

But, effects wizard turned 
director, Chris Walas, is no 
Cronenberg and it shows in the gory 
and predictable finale. A high 
gloss, high budget production, with 
no scares or thrills and half the 
imagination of a low budget Roger 
Corman quickie. 

SIMON MEADE. 


FREDDY'S NIGHTMARES : SAFE SEX 
(1989) 

Braveworld have just released a 
special 'Freddy 6-Pack', six tapes 
each containing two episodes from 
the popular American TV series. 

SAFE SEX contains a story of the 
same name and another one entitled 
'Deadline' . 

'Safe Sex' concerns the tale of two 
teenage boys and their lust for a 
gothic-rock girl who has a hang-up 
for Freddy. 

'Deadline' features a young man who 
writes the obituary column in s 
newspaper and then dreams of his 
involvement in the deaths he writes 
about . 

Well, what can I say 1 am an 

admirer of the ELM STREET films and 
I approached this tape in two minds 
(no I am not schizophrenic!); would 
it be as good as the movies or was 
it just a cheep attempt to cash In 
on the 'Freddy' phenomenon? 

Sadly it turned out to be the 
latter; the plots are very 
threadbare, the acting is abysmal 
and the quality of the picture 
leaves a lot to be desired. Only one 
scene is worth seeing (that's 
because it's fairly strong for a TV 
production), a beating heart is 
graphically removed by hand in the 
second story! 

Save your rental money for 
something more worthy! 

The other tapes in this collection 
are titled: SATURDAY HIGUTHARE 
FEVER, FREDDY'S MOTHERS DAY, ROCK ME 
FREDDY, DO DREAMS BLEED? and IT'S A 
MISERABLE LIFE. 

PAUL J. BROWN. 
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FRIGHT NIGHT PART 2 (1988) 

CBS/FOX. 

Directed by Tommy Lee Wallace. 

99 nlns. 

It's three years on from the first 
film and Charlie Brewster is about 
to stop receiving his therapy 
'vampires do not exist' he says. 
While on a visit to his friend, TV 
horror host (and vampire killer) 
Peter Vincent, he spys a strange 
group of people moving in to the 
same apartment block.... 

The vampires are back and they ace 
headed by Regina, the sister of 
Jerry Dandridge. She wants Charlie 

to live for ever so she can 

torture hiol 

Regina manages to infect Charlie's 
blood through a shaving wound in his 
neck, starting off the 

immortalization process. 

Peter and Alex (Charlie's 
girlfriend, played by Traci Lin) 
team up to save him. 

Charlie is likably played William 
Ragsdale who has visibly matured a 
lot since 'Part 1'. Roddy KcOowell 
recreates his 'Van Kelsing’ Inspired 
pact of Peter Vincent, he is o.k. 
but he gives the impression that he 
is desperately trying to be another 
Peter Cushing! The lead vampire is 
well acted by Julie Carmen, who is 
absolutely ideal, she's very sexy, 
moves well and looks great with 
fangs! 

The use of oddball character types 
for the vampires was great casting 
(one on roller skates, a werewolf 
1^0 likes to date in the traditional 
way and a Schwarzenegger clone with 
a penchant for moths and beetles!). 

Look out for the first vampire 
attack which is very atmospheric and 
surprisingly gory. 

Although it's predictable in 
places, FRIGHT NIGHT PART 2 is a 
worthy sequel, it's well directed, 
well scripted and has good effects. 
Thankfully the humour is kept to a 
ainimum. 

PAUL J. BROWN. 

THE HIDDEN (1987) 

CBS/FOX. 

Directed by Jack Sholder. 

93 mins. 

A cop and an FBI agent team up to 
track down a psychopathic alien* 
being that inhabits the bodies of 
unwilling people. 

The alien Itself, which looks like 
a croas between a giant slug and the 
Tequila Worm' from POLTERGEIST 11, 
is a mean sucker and enters the 
bodies through the mouth of each 
victim, it then proceeds to turn the 

respectable (well almost one of 

them is a stripper!) hosts into gun- 
toting, Ferrari driving, head- 
banging heavy metal freaks! 

Hichael Nouri plays the cop who's 
petch it ail occura on and Kyle 
MacLachlan is the FBI man who is not 
all he seems to be. The two actors 
seem to offset each other nicely and 
they build up an almost 'Starsky & 
Hutch' type relationship! 

The tense action and disturbing 
violence never really let up - there 
ere so many blood bags exploding 
that It makes me wonder if Jack 
Sholder has shares in the Durex 
company ! ? 

A sure-fire winner - check it out. 
PAUL J. BROWN. 
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HIDER IN THE HOUSE (1989) 

Vestron Pictures. 

Directed by Matthew Patrick. 

105 mins. 

At some time or another most people 
get the feeling that someone is in 
their house and that they are being 

watched that's the basic 

premise in this gripping and tense 
film. 

As the credits pop up on screen we 
hear how young Tom torches his 
parents after their continual abuse 
of him. 

He is institutionalised and 
eventually gets fully released as a 
man in his mid to late thirties. 

He tells his shrink that he would 
like to live in a house. ...... .and 

that he does. 

He constructs a secret room In the 
attic of a big vacant house. A new 
family move in and Tom watches and 
listens (with the aid of a re-wired 
intercom system) to their every 

He visits his shrink again and 
tells him that he is living with a 
very nice family and that he would 
like to have a family of his own. 

When Tom finds out that Phil (the 
husband) is having an affair, he 
cleverly arranges for Julie (the 
wife) to find out. 

The couple part just as Tom 

wanted, giving him the chance to 
move in on Julie 

Tom is superbly acted by the very 
underrated Gary Busey (LETHAL 
WEAPON, SILVER BULLET), he playa the 
'perfect' psychopath, one moment 
he s ready to cave in heads with a 
torch, the next he's caring and kind 
saving the kids from everyday 

problems. 

Miai Rogers (SOMEONE TO HATCH OVER 
ME) is great as Che menaced Julie 
Dryer, she gives a dedicated 

performance and it made a refreshing 
change for her to be in a really 
challenging role. 

Phil Dryer is played by Michael 
McKean (SHORT CIRCUIT 2), he does 
o.k. but you can't help feeling he 
deserves ail he gets! 

1 must also mention Kurt 

Christopher Kinder, who plays one of 
Che Dryer's two children, he is very 
convincing - check out the scene 
with the fire In the attic! 

Full credit must go to director 
Matthew Patrick and the editor Debra 
Smith, they have paced this film 
very tightly, I was on the edge of 
my seat throughout! Patrick has made 
a wonderful transition from 
Independent filmmaker to first-class 
director - a name to look for in 
time to come! 

HIDER IN THE HOUSE has had little 
publicity and may just pass you by 
unnoticed - I urge yqu you see this 
well made thriller. 

PAUL J. BROWN. 

HOLLYWOOD CHAINSAW HOOKERS (1988) 

Directed by Fred Olen Ray. 

Colourbox Video. 82 mins. 

Juec when you thought the BBFC 
couldn't get any pettier, along 
comes BOLLYWOOD HOOKERS, formerly 
HOLLYWOOD CHAINSAW HOOKERS, until 
the BBFC decided it couldn't be 
released under that title, so now it 
sounds like some porno movie than 
the enjoyable horror spoof it really 
is. Naturally the cuts didn't stop 
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at the title and as it says at the 
end of Che film: 'certain scenes of 
a humorous nature have been censored 
by the BBFC'. Fortunately, this 
doesn't detract too much from the 
film and it remains an entertaining 
romp. 

The story, what there is of it, 
concerns private eye (cue 'dick' 
jokes) Jack Chandler (groan) and his 
efforts to find and rescue Samantha 
(Linnea Quigley) a young runaway who 
has become Involved with an ancient 
chainsaw worshipping cult (!) lead 
by The Matter iGunnar Haneen, 
equally horrific without his 
'Laatberface' mask) whose 
'disclplea' sre the hookers of Che 
title. These hookers frequent a 
seedy bar where they drink 
'screaming orgasm' cocktails and 
offer Che male clientele 't.f.c' 
(think about it. ...no, don't) then 
escort them to their sleazy rooms 
and set about them with a chainsaw - 
the sight of Mercedes (Michele 
Bauer), naked except for a shower 
cap, wielding her chainsaw with 
wild-eyed delight is something to 
behold! (The actual attack takes 
place off-screen (in Che U.K. 
version) and while there Is a fair 
amount of blood, and even a glimpse 
of a flying forearm if you're quick, 
the rest of the killings ace 
completely bloodless.) 

Anyway, Chandler finds Samantha, 
only to find hioseif captured by the 
culcists. But, with Samantha's help 
he escapes and they Crack the cult 



to it's 'temple' (s downtown 
warehouse) where they are captured 
once more. Chandler is tied to a 
sacrificial altar and forced to 
watch as Samantha undergoes various 
rituals before seizing her chance, 
and a chainsaw, and engaging 
Mercedes in a chainsaw duel to the 
death. Having dispatched Mercedes, 
Samantha turns her attention Co The 
Haatec and It isn’t long before old 
'Leatherface' finds himself on the 
wrong end of a chainsaw. 
Mysteriously, but not too 
surprisingly, the bodies of Mercedes 
and The Master have disappeared by 
the time Che cops arrive. 

And that'e about it: Che technical 
credits arc all quite competent for 
this type of low budget affair, 
although the lighting is far Coo 
bloody dark for much of the tine 
(someone's idea of film-noir 
lighting or just an attempt to 
disguise the cheap sets?) and the 
acting is all above average, 
especially considering that the 
females were doubtlessly cast more 
for their physical attributes than 
their theepian ones, and Jay 
Richardaon ia particularly good as 
the seedy privete eye, Chandler, 
especially with his narration of the 
story; while the dialogue consists 
mainly of the sort of jokes that 
make you laugh in spite of yourself, 
along with a few genuinely funny 
ones (far Coo many Tit' references 
though) . 
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So, with it'a blend of blood, 

breasts, brainless dialogue and 
'name' stars like Llnnea Quigley and 

Gunnar Uansen, coupled with an 

agreeable sense of it's own 

ridiculousness, HOLLYWOOD (CHAINSAW) 
HOOKEBS could veil be on it's way to 
cult status, if it isn't there 
already, and perhaps the joke 
reference to a sequel • 'STUDENT 
CHAINSAW NURSES : BAD TO THE BONE' - 
■say become a reality. 

Besides, can you really resist a 
film that features an actor called 
Oukey Flyswatter and offers what Is 
likely to be your only chance to see 
lovely Llnnea Quigley perform the 
'Virgin Dance of the Double 
Chainsaws'?! Recommended. 

HARK MURTON. 

Ah, but what about those cuts? The 
first, as expected, comes with the 
first of the Hollywood hooker 
chainsaw killings as Mercedes carves 
up her victim with an enthusiastic 
glee, her shower cap proving wholly 
inadequate as the blood flows by the 
eallon, and there’s a great 
'throwaway* sight gag involving that 
forearm, the next cuts come with the 
next killing which entails plenty of 
entrails as Lisa dispatches her 
victim with equal gusto. And the 
final cuts come in the final scene 
with the 'deaths' of Mercedes and 
The Master being far more graphic, 
and therefore amusing, than in the 
official U.K. release (all the 
violence is so over the top that it 
couldn't possibly be construed as 
offensive). So definitely check out 
Che cut version, but try and catch 
the uncut one if at all possible. 
Both recommended. 

ARTHUR FLYSWATTER (no relation). 

1 DISMEMBER HAMA (1972) 

(aka 'POOR ALBERT & LITTLE ANNIE' 
and 'CRAZED') 

Directed by Paul Leder. 

Obscure and ultra-sleazy sicko 
which bowled across the US in the 
mid-seventies on an infamous double- 
bill with THE BLOOD SPATTERED BRIDE. 
Under it'a original title of 'POOR 
ALBERT g LITTLE ANNIE' it went 
nowhere; a new name and an effective 
'ad' campaign ensured that it became 
a cult hit and a drive-in standby. 
The title is. of course, a cheat; 
no-one gets dismembered, but there 
is enough early 70's gore to keep an 
audience awake, and director Leder 
ladles out liberal doses of female 
flesh amidst the mandatory bad 
acting and lousy dialogue. The 
film's minimal premise Is this; 
psychopathic spoilt little rich boy 
Albert, enthusiastically over-acted 
by Zooey Hall, is resident in a 
mental home of dubious quality, 
where he relaxes watching porno 
flicks and cutting the throats of 
wardens. He is also something of a 
philosopher, and when he isn't 
screaming "My mother's a whore!", he 
pontificates on the meaning of life; 
"What good is bleeding, if all It 
ever results is a multiplication of 
worms?" he enquires a one point. 
What indeed? 

Predictably escaping, Albert 
returns home to kill his Ma, but 
when he finds she's out, he settles 
for slashing and sexually 
humiliating her home-help, prior to 
killing her in an unpleasant scene 
that was scissored frotn it's video 


re-release here (as 'CRAZED'). When 
the eleven year-old daughter of the 
hapless house-keeper comes home 
early, Albert elopes with the child, 
played by the engagingly innocent 
Ceri Reischl, in whom he perceives 
the only female that he can love 
without feeling sexually threatened 
by. If this scenario sounds sick in 
theory, it is leas so In practice as 
Leder cannot quite carry it off oi> 
film. However, he does try hard and 
to give him his due, there are 
several scenes which deliver genuine 
jolts, and the 'mock' wedding 
between Albert and Annie is 
intensely moving as well as being 
disturbingly macabre. Also of note, 
is the scene where Albert is torn 
between his 'pure' love of Annie, 
and his urge to violate her sleeping 
innocence. This tense scene ends 
with Albert leaving their hotel room 
(a wedding suite, natch!), and 
cruising round the local bars 
looking for substitutes for ritual 
slaughter. 

After all that, it seems almost 
antl-climatic when Albert finally 
flips his wig and goes after hla 
pre-pubescent sweetheart with a 
meatcleaver in a hallucinogenic 
chase through a mannikin factory, 
and crashes through a window to his 
death in the street below. Oddball, 
distinctive and way off centre, I 
0ISNEH8ER HAMA attempts to rise 
above it's lowly station and becomes 
a kind of demented LOLITA, but Paul 
Leder is no Stanley Kubrick, that's 
for sure! 

NIGEL BURRELL. 


IMPULSE (1984) 

More dismal dross from Graham 
Parker, the director of TUE FINAL 
CONFLICT (and you thought that was 
bad, right?!). 

The pedestrian plot - a sort of 
INVASION OF THE BODY SNATCHERS in 
reverse only without the classic's 
style, inventiveness and sense of 
mounting tension - concerns a young 


couple, Meg Tilly and Tim Matheson, 
returning to her rural home town to 
find the residents acting very 
straogely (robbing banks, urinating 
in public, etc), which is more than 
can be said for the two stara who 
don't bother to act at all (and yet 
we know Tilly can from her work in 
PSYCHO II and her Oscar-nominated 
performance in AGNES OF COD. 

The leaden direction, limp script 
and non-performances of the entice 
cast (the general level of 
commitment to the project being 
exemplified by the fact chat Meg 
Tilly has a 'body double' for some 
fairly innocuous semi-naked photos 
of her needed in the story) 
guarantees that by the time Matheson 
discovers the residents strange 
hehaVlouc is caused by toxic waste 
seeping into a stream and thence 
into the local milk supply (don't 
ask) you'll have stopped wondering, 
and by the time the authorities wipe 
out the whole infected town (except 
Ms. Tilly - she doesn't drink milk!) 
you’ll have long stopped caring. 
Resist any impulse to watch this 
turkey. 

HARK MURTON. 


IMHERSPACE (19B7) 

UAKNER HONE VIDEO. US mins. 
Directed by Joe Dante. 

Pendleton (Dennis Quald), a has- 
been test pilot, takes the only job 
he can get and Is miniaturised in an 
experiment to travel inside a 
rabblCB body. The experiment is 
halted by a gang of terrorists and 
in order to stop the villains 
getting their hands on Pendleton, he 
is injected into the neurotic 
hypochondrisc, Putter (Martin 
Short). 

The bad guys (lead by Kevin 
McCarthy and Vernon Wells) set off 
after the unfortunate Putter to try 
and retrieve his tiny companion, 
who's air supply will expire in a 
few hours. 
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Putter is able to comaunicate with 
Pendleton and the gags fall thick 
and fast. They are assisted in their 
plight by Pendleton's girl-friend 
(Meg ftyan). 

First of all, I oust congratulate 
Warner for releasing this film in 
the - letter-box format, perhaps 
Producer Steven Spielberg had 
something to do with this? 

The story takes it basic premise 
from the 1966 film FANTASTIC VOYAGE 
and in the capable hands of Joe 
Oante it takes on a new zany comic 
approach. At one point the baddies 

f at miniaturised themselves and they 
eap around looking like 
psychopathic 'Lord Charles' dummies! 

The cast all give good 
performances, especially Martin 
Short (helped by some amazing 
effects and breath-taking stunts; 
and you can see some definite 
chemistry between Quaid and Ryan - 
re-teaaed again for the new D.O.A. 
as well as in real life!) 

1 found the whole outing very 
enjoyable and have only one gripe - 
how the hell did Kevin McCarthy's 
tiny credit card operate the normal 
sized telephone!? 

Available on sell-through and worth 
adding to your collection If only 
for the chance of catching a glimpse 
of a vibrator in a Steven Spielberg 
movie! 3 i 
PAUL J. BBOUH. 


IT'S ALIVE III : ISLAND OF THE ALIVE 
<1986) 

WARNER HOME VIDEO. 

Directed by Larry Cohen. 

90 mins. 

They're back, those cute 'n cuddly 
mutant babies 

Five of them are spared by a kindly 
Judge and are put on an uninhabited 
island to fend for themselves and 
where they can do no harm to anyone. 

Four years later an expedition is 
mounted to seek them out and check 
on their progress, Stephen Jarvis, 
the father of one, accompany 'a the 
party of scientists. 

The 'babies' have grown 
dramatically and proceed to rip and 
tear they way through the group, 
leaving Jarvis as their guide back 
to the mainland (They can 
communicate telepathically! ) to seek 
out Jarvis' estranged wife, 
Ellen.... 

Director Larry Cohen has cone up 
trumps with this quirky, way over 
the top entry Into the 'baby boom' 
genre, and why not(7} (to coin a 
well used phrase!), after all he 
started the ball rolling in 1974 
with the original IT'S ALIVE (the 
second Instalment, IT LIVES AGAIN 
came In 1978), this third pert is 
easily one of his best movies! 

The always reliable Michael 


Morlarty is thoroughly convincing as 
Jarvis and with Karen Black as his 
wife, who gets better and better 
after a shaky start, they make a 
proud pair of parents!! 

The 'babies' themselves are 
depicted by muscular stop motion 
models and, later on, as men-in-a- 
suit thingies with big heads, claws 
and feet - so stupid that you'll 
Just love 'em to death! 

If you want fun from your VCR you 
can do no wrong In hiring this! 

PAUL J. BROUN. 


THE LAIB OF THE WHITE HORN (1988) 

Vestron Pictures. Produced and 
Directed by Ken Russell. 

Besed on Bram Stoker's 1911 novel 
of the same name, this film tells 
the tale of a young archaeologist, 
Angus Flint (Peter Capaldl), who 
unearths a strange skull at the 
Derbyshire home/fsrm of Mary and Eve 
Trent, recently orphaned when their 
parents disappeared at the site of 
an old cavern. The farm, we soon 
discover, was built on the site of 
an old convent and before that a 
Pagan temple. 

There is an annual celebration 
given by Lord James D'Ampton (Hugh 
Grant) to commemorate the legend 
that his ancestor slew a giant snake 
centuries ago. Could there be some 
truth in this legend? - it seems so, 
as the arrival of Lady Sylvia Marsh 
(Amanda Donohoe) hints that she has 
some sort of snake connections. She 
steals the strange skull and in 
doing so spits brown poison at a 
crucifix on a while sporting the 
longest set of fangs I've ever seen. 

It all turns out that Lady Sylvia 
is rkally a centuries old, inunortal 
priestess, devoted to the giant 
serpent and she is looking for a 
virgin girl to act as sacrifice to 
resurrect the beast. 

Well, Catherine Oxenberg is the 
virgin she's been looking for - if 
you can believe that! She is 
hypnotised and kidnapped by Lady 
Sylvia. The n D'Ampton, Flint and 
Mary Trent (Sammi Davis) try to 
solve the mystery. 

Amanda Donohoe gives the best 
performance by far, even if it is 
way over the top. She dresses in 
slinky, kinky clothing and slithers 
and hisses her way round the gothic 
sets whilst luring men (and boys) 
into her den. 

Hugh Grant plays a real jerk of a 
character that only comes up with 
one good idea in the whole 94 
minutes - he lures the snake-lady 
out of her lair by playing snake- 
charming through speakers perched on 
his roof top! 

Oxenberg and Davis as the Trent 
girls are likeable but tend to get a 
bit monotonous after a while, ie. 
ten minutes! 

However, Peter Capaldi's character 
turns out to be quite an interesting 
chap, who reveals himself to be a 
kind of Van Helsing (perhaps he 
picked up some hints when he played 
Jonathan Marker in the Half Moon 
stage production of 'Oracula') as he 
sets out to destroy the cult. 

Stratford (Z CARS) Johns has a 
small amusing role as D'Ampton' s 
butler, but he's too much like the 
one In ARTHUR to be original. 

The locations used for filming are 
very effective - I love that cavern! 
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The special effects range from good 
to average, the best shot being the 
hacking in half of a snake-woman 
while in mid air! The actual pit 
that houses the giant serpent is 
supposed to be very deep, but it 
doesn't have any depth (if you get 
my drift?), for the right effect I 
suggest you view the scene in STAR 
WAJIS where Obi-Uan-Kenobi switches 
off the tractor beam. 

There are some typical Russell 

hallucination scenes which borrow 
heavily from his own THE DEVILS and 
the underrated ALTERED STATES, but 
having said that, they are still 
fairly startling and would be 

shocking to some. 

LAIt has been promoted as a 

horror/coaedy, but I have my doubts 
as to whether this was the original 
intention - it may have been decided 
during shooting as it is very corny, 
but it did bring quite a few laughs 
from Che audience I saw it with. 

To sum up then: fairly good plot, 
easy to follow, a few laughs and a 
couple of scares - worth checking 

I have only one question to ask 
Chough • why are Amanda Oonohoe's 
armpits so hairy I 7 
PAUL J. BROWN. 


HANIAC CUP (1908) 

MEDUSA. 

Directed by William Lustlg. 

A killer cop is on the loose and no 
one is safe, not the intended 
victims of his revenge, not the 
general public, nor even his fellow 
cops, especially the one who is 
being set up as the scapegoat. 

This is the basic premise of HANIAC 


COP and those who prefer their 
thrillers without the surface gloss 
of mainstream Hollywood output (the 
only fault with Michael Mann's 
NAMHUNTER) couldn't do much better 
than this example of low-budget film 
making from one of it's finest 
exponents, Larry IT'S ALIVE, Q THE 
WINGED SERPENT Cohen. Here Cohen 
produces and provides the script and 
he is ably assisted by the cast of 
non-stars (l know Che face...) 
headed by Tom Atkins, Bruce EVIL 
DEAD Campbell (in another physically 


demanding victimised-lnnocent role), 
Laurene Landon (why isn't this lady 
a star?!) and Sheree North (giving 
the film's best performance); and 
diractor William Lustig, who brings 
together all the staples of the 
genre - good use of gritty 
locations, tough dialogue and a fair 
share of violence (cut, naturally) - 
to produce a film Chat is guaranteed 
to keep you entertained right up to 
the final shoot-out which, without 
giving too much away, leaves Che way 
wide open for a sequel. 



po^e seventy 


F A N T 


P S I S 


The only reel disappointments are 
the piss-poor disfigurement make-up 
on the maniac cop's face (only seen 
in the final scenes and then only in 
close-up as it's none too evident in 
long shots) which could easily be 
copied (and bettered) by amateur 
make-up buffs simply by Sticking 
rashers of streaky bacon to their 
jowls (vegetarians will have to make 
their own fun - don't we always?), 
and, more seriously, the demotion of 
Laurene Landon to a secondary, 
hapless female role and it's one 
she's clearly not comfortable with; 
having established herself ms 
fanlBsy film's top action heroine in 
such films as HUNORA, YELLOW UAIB 
AMD THE PORTRESS OP COLD and AMERICA 
X>00 (well ahead of pretenders to 
the crown like Sybil banning and 
Brigitte Neilsen) this is definitely 
a retrograde step and if there is a 
sequel it's to be hoped that her 
character will be allowed to grow 
and develop considerably. 

These quibbles aside, MANIAC COP is 
still an enjoyable, unpretentious 
film and well worth checking out. 
MARK MURTON. 

MONSTERS (19B8) 

Castle Hendring Video. 

A Laurel Production. 

This is the new American TV series 
that is wowing 'em in the States 
right now. Each tape has two 
episodes on it and two tapes have 
been released so far. 

Tape 1 has 'FEVERMAN' & 'SLEEPING 
DRAGON'. Tape 2 has 'PARENTS FROM 
SPACE' A 'PILLOW TALK’. 

' FEVERMAN ' - directed by Michael 

Gornick. 

A desperate father takes his dying 
daughter to the perpetually drunk 
'feverman' - who has to physically 
fight the 'big' fever inside the 
little girl. 

An unbelieving doctor ruins the 
'operation* and has to take the 

place of the 'feverman' 

A truly cracking piece of TV horror 
with ex-UNCLE man David HacCallum in 
the title role. 

Look out (or the 'fever' itself 
which is actually a grotesque flabby 
creature sculpted by make-up man 
Kevin Haney (under the watchful eye 
of Dick Smith, who acts as effects 
consultsnt for the series). 

'SLEEPING DRAGON' - directed by 
Michael Reaves. 

An archaeologist unearths a giant 
million year old shell that 
contains a reptilian creature, which 
when disturbed proceeds to devour a 
technician. A scientist then tries 
the old "I'll try and reason with 
it" routine. .. .with .obvious 

consequences. 

The surviving members have to 
destroy it 

The first episode was superb and 
unfortunately this one is too 
hurried to fit into the ^ hour time 
slot. The acting is weak and the 
creature is not thst good, a typical 
man-in-a-ault thing! 

'PARENTS FROM SPACE' - directed by 
Jerry Smith. 

Cindy, an orphaned girl, livea with 
a pair of horrible foster parents. 

Allens Isnd In the back yard and 
switch bodies with the 'parents'.... 
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Cindy now likes them because they 
treat her nicely, but then the time 

cornea for the aliens to leave 

This story stands out as s modern 
fairy-tale and although the ending 
is telegraphed early on it still 
managed to amuse me. 

'Bat' fans should recognise 'The 
Riddler' Frank Gorshin as the foster 
father. 

'PILLOW talk' - directed by Carl 
Sflne^ 

Miles, a horror novelist, lures 
girls back to his pad with the aim 
of getting them into bed.. ..to feed 
the monster that lives under Che 
sheets I 

All goes well until he meets Vicki, 
a fellow writer, who has a terrible 
secret herself. 

A wonderful grim tale with a 
devouring scene that you wouldn't 
believe! 

The bed-creature, with it's teeth 
and tentacles, is marvellously 
realised by PHANTASM II effects man 
Steve Patino. 

Well, if these tapes a just a 
taster of the whole seriet, I want 
to see more. Laurel have shown the 
producers of FREDDY'S NIGEmtARES how 
It should be done! 

Each tape is available for Just 
£9.99. 

PAUL J. BROUN. 

LA NORTE VIVANTE (THE LIVING DEAD 
GIRL) (1982) 

Written and Directed by Jean Rollin. 
Music by Philippe O'Aram. Special 
Effects by Benoit Lestang. 
Photography by Max Honteillet. 

Well acted, masterfully directed 
and impeccably filmed, LA HORTE 
VIVANTE, Jean Rollin's homage to 
Jean Cocteau (LA BELLE ET LA BETE 
(1946)) and Georges Franju (LES YEOX 
SANS VISAGE (1959)) turns out to be 
one of the best horror films of the 
last three decades and undeservedly 
languishes in cinematic limbo. 
Perhaps It is not so difficult to 
see why - LA NORTE VIVANTE is 
definitely no knee-jerk production 
line exploitation film. It Is 
seriously made, and sufficiently 
'arty* to alienate the horror fan 
raised on a diet of Jason style 
slasher epics, or the increasingly 
plastic and infantile Freddy flicks. 
It staggeringly gruesome, to be 
sure, but the hardgore violence is 
balanced by long, largely silent 
dreamlike flashbacks and passages of 
poetic beauty. It is also 
unashamedly sado-erotic to an almost 
pornographic degree, and this too 
elevates Rollin'^s film out of the 
mainstream. 

Whilst the visual style and overall 
'feel* of the film are quite 
complex, the basic storyline is 
straightforward. A combination of 
bungled grave-robbing and volcanic 

f ases released by an earth tremor 
eada to the resurrection of blonde 
haired Catherine Valmont. Having 
gouged out the eyes of one of the 
grave-robbera , and made rather a 
mess of another man's throat, the 
living dead girl (portrayed by the 
lovely Marina Pierro) leaves her 
crypt and slowly and 

somnambulistically makes her way 
back to her erstwhile home. Once 
there she drifts dreamily down long 
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corridors, and through empty rooms, 
stopping only to toy mechanically 
with a rocking-horse and a music 
box. An old photograph unleashes a 
flood of memories; two little girls 
at the piano; sitting together in 
the summer sun; pledging eternal 
love in s pact sealed with their own 
blood. . .Catherine' s eyes fill with 
helpless, hopeless tears, she 
scarcely knows why. 

Elsewhere the very same childhood 
friend, Helene (Francoise 
Blanchard), rings the Valmont house, 
only to be 'answered' by Catherine 
playing the music box down the line. 
Puzzled and intrigued Helene sets 
off to investigate. ... In the 
meantime Catherine has assuaged her 
stomach cramps by brutally 
slaughtering a trysting couple in a 
suitably sleazy scene. The Image of 
blood spraying over female breasts 
is especially powerful, and 
disturbing. Helene arrives; ''My God, 
it isn't true!?” she cries, spying 
Che naked and blood-spattered figure 
of her dead friend seated at the 
piano - but it ^ true. .. .Helene' s 
initial feelings of fear and 
revulsion at the carnage are 
overcome by the desire to protect 
Catherine, who is in a child-like 
state, barely able to talk. At this 
point it becomes obvious Chat 
Helene's love for her friend is not 
entirely platonic, nowhere more 
blatantly displayed than in a 
chillingly sensual scene in which 
Helene holds out her own bleeding 
arm to Catherine in a bizarre 
eroticised parody of their childhood 
pact. Now they truly do become 
'blood sisters'. In a scene of quite 
remarkable power Helene offers up 
the still warm carcass of a white 
dove to Catherine, who takes it, 
slowly and sadly shakes her head and 
drops it to the ground - she can 
accept no substitute for the real 
thing. . . . 

Down in the village a sub-plot is 
developing. Two American tourists, 
Barbara and Greg, become unwittingly 
involved in the unfolding tragedy. 
Barbara ("I'm not a photographer, 
I'm an actress!") has captured 
Catherine on film, and is intrigued 
by this ghost-like enshrouded girl 
walking barefoot through the summer 
fields. "Don't you think she's 
eerie?" she asks Greg. She is 
perturbed when everyone identifies 
with this mysterious woman as 
Catherine Valmont, dead two years 
since. 

Back at the chateau things are 
taking an Increasingly nasty turn. 
Helene kidnaps a passing female 
motorist and feeds her to Catherine, 
who slowly and relentlessly 
disembowels her in a scene so 
appalling as to be almost 
unbearable. The agonized screams of 
the doomed motorist echo through the 
Valmont house, driving Helene, hands 
clamped firmly over ears, to the 
plgeon-Ioft in an attempt to escape 
the noise; frightened birds flutter 
around her as the cries die 
out. .. .Catherine drinks deeply... 

However, Catherine Is more than 
just another bloodsucking ghoul. As 
she regains her speech and her 
memories she realises, sharply, the 
horror of her situation. In effect 
she becomes a corpse with a 
conscience; "I am in pain” she cries 
CO her friend, "my place is in Che 
crypt...". When Barbara, camera at 
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the ready, sneaks into the house 
hoping for a 'scoop' she finds more 
than she could possibly have wished 
for • Catherine, alone in the loft, 
lost in thought and Che past; "I am 
dead" she cries out, "I ant DEADI". 
After a brief tussle with Helene, 
Barbara breaks loose and flees. 

And so the stage is set for the 
inevitable disaster. Despite 
Helene's entreaties Catherine 
refuses to leave her home. "Helene, 
make an end of me", she begs, but 
all to no avail. As night falls 
Helene sets off for town to collect 
another victim, leaving Catherine 
crying out "No more blood!"... 
Returning with a young villager, 
Helene ties the unfortunate girl to 
a pillar and sadistically slices her 
belly with a sword. Screams rebound 
off the crypt walls, and crimson 
flows. ..but Catherine will not 
drink. Greg and Barbara arrive only 
to be despatched in a rather 
perfunctory manner, Che photographer 
becoming a human torch, Greg meeting 
the wrong end of an axe. Whilst 
Helene is cutting up rough outside 
Che chateau, down in the crypt 
Catherine stirs. ..She moves towards 
the sobbing, terrified village girl, 
stoops, picks up the sword, advances 
and. ..cuts the girl free, helping 
her escape. Then she calmly walks 
into Che moat, but her suicide 
attempt is foiled by Helene, who 
just cannot let go. There is only 
one recourse left to Catherine; she 
lunges at Helene, and chows down on 
her throat. A virtual river of blood 
flows, the camera pulls back into 
long shot as Catherine howls in 
bitter despair over the broken body 
of her best friend. The frame 
freezes and credits roll... 

LA HORTC VIVANTE is a visual 
dichotomy, inasmuch as it clearly 
operates on two levels of 
interpretation. It is at once a gory 
vampire/zombie story (and can be 
enjoyed on that basis alone), but 
also an allegory on the devouring 
intensity of love, sexual or 
otherwise. In her love for 
Catherine, Helene is the character 
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that the viewer ultimately perceives 
as being the true monster. 
Catherine, child-like, doomed and 
strangely innocent, commands our 
pity, not our hate. Driven by forces 
beyond her control, she finally 
regains the moral perspective to 
realise the futility of a life based 
on endless bloodshed. Helene, in 
comparison, is driven by her libido, 
and chat is the scariest notion of 
all. "Love is Strange" someone once 
sang, and Rollin' s LA HOBTE nVANTE 
helps to illustrate why. A shocking 
and dizzyingly perverse experience, 
this film has to be seen - it must 

be seen 

NIGEL BURRELL. 


A NIGHTMARE OH ELM STREET 4 { THE 
OSEAN MASTER (19S8) 

A PALACE PICTURES RELEASE. 

NEW LINE CINEMA 
DIRECTED BY RENNY HARLIN. 

93 mins 

Oh no, not another sequel I hear 
you cry - yep, Robert England 
returns as Freddy Krueger in what 1 
consider to be Che best of the 
series. 

After some great opening credits, 
the story starts with a very creepy 
sequence that occurs in the dream of 
Kristen (Tuesday Knight), one of the 
three survivors from FART 3 (the 
other two being Joey (Rodney 
Eastman) and Kincaid (Ken Sagoes)), 
she dreams of Freddy - back from Che 
'dead' . 

The other two get drawn into the 
dreams and the terror starts again. 
Kincaid's dog urinates a flame onto 
the bones of Mr Krueger, causing his 
body CO slowly 'recompose'. Once 
assembled, the bladed glove springs 
into place and he cooly picks up his 
fedora - the resurrection is 
complete, Freddy is back!! 

Kincaid and Joey are soon killed by 
Freddy in the usual gruesome ways - 
Joey's death gives a new meaning to 
the phrase 'wet dream' and is quite 
effective. 

Some other kids get involved in the 
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terror - most notably Alice, played 
by newcomer Lisa Wilcox, who’s 
psychic power enables her to enter 
Che dreams of others. 

A wonderful surreal sequence occurs 
when Kristen, who is desperately 
Crying not to sleep, is unknowingly 
given sleeping pills by her worried 
mother. When she realises what her 
mother has done, she panics and gets 
dizzy. This shot is shown from a 
spinning overhead camera. I for one 
was relieved when it was over as 1 
started to feel a little sick! She 
awakens on a beach and feels safe 
but is soon confronted by Freddy 
doing a marvellous 'Jaws' 
impression! Once on the beach he 
even dons a pair of mirrored-shades. 
Alice enters Kristen's dream with 
the aid of her special power and she 
sees Freddy throw Kristen's body 
into his boiler-room furnace. Next, 
in a great effects shot, he shows 
Alice 'his children* entombed in Che 
scarred flesh of his torso. 

As the story unfolds (at a great 
pace), Alice becomes stronger as 
each kid is killed. The victims are 
all despatched in a wide variety of 
grisly ways; one has her life 
literally sucked out by a Freddy 
kiss; a martial arts expert has a 
contest he can never win; a female 
bodybuilder has her arms broken off 
and then gets turned into a giant 
cockroach! 

Alice gradually evolves into 'The 
Dream Master', ready to take on 
Freddy Krueger - “You got their 

powers I've got their souls” he 

says. 

The final confrontation is an 
effects extravaganza and is quite 
remarkable for the relatively low 
budget of around |5.3m. A't one stage 
« bolt of energy rips a hole through 
Freddy's chest and his beating heart 
is exposed - but, Che real icing-on- 
Che-cake-effecC comes when the souls 
of Freddy's victims burst their way 
through his entire body and tear him 
apart - brilliant, worth the price 
of admission alone! 

Renny Harlin's direction is very 
slick, very polished and proves that 
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he is a name to be reckoned with. 
His previous film, PRISON, was also 
very watchable, but is not in the 
sane league as ELM STKEET 4. 

Robert Englund's perfortsance is 
first class. His one-liners, 
although incredibly corny, are 
delivered expertly and his 
personality shines through the 
brilliant Kevin Yagher nake-up. He 
is given Just the right amount of 
screen-tine to nake his prescence 
chilling and believable. Some 
critics have panned the series for 
going away froo the nastiness, but 
to me Freddy still looked mean when 
raaning the blades deep into the 
young flesh! Englund has literally 
carved his name deeply into this 
character and I'm sure no one else 
could play the part, but having 
said that I'll have to wait and see 
what happens after PART 5. 

There is an affectionate homage to 
Freddy's creator with the local cafe 
being called 'The Crave-Inn'! 

Believe me, you'll look at pizsa in 
a different light after this! I See 
it even if you hate sequels!! 

PAUL J. BROUN 


IICHT OF BLOODY HORROR (1969) 
Directed by Joy N. Houck Jnr. 

Entertaining, and considerably more 
bloody, 'homage' to Hitchcock's 
PSYCHO. Posters for this cheap 
bloodbath claimed that it was filmed 
in 'Violent Vision' - grainy 16mra to 
anyone else! Set in New Orleans, 
near OF BLOODY HORROR concerns the 
tale of an ex-nental patient, ably 
portrayed by Gerald HcRarey, who 
fails under suspicion when his 
girlfriend gets her eyeball 
graphically skewered on the end of a 

large hatpin but why is his 

■other so protective of him, and why 
does she mutter to an unseen third 
party behind closed doors? The plot 
•ay be relatively threadbare but is 
fleshed out with some very gory 
scenes of mayhem and carnage; cheap 
psychedelic optical swirls and 
childhood flashbacks pressge ssvage 
axe murders snd meat-cleaver 
BUtilations, leading to a grisly and 
gothic finale in a corpse littered 
basement. 

RIGHT OF BLOODY HORROR is gritty, 
tense,- quite well made snd acted, 
has good effects and a wild 
nightclub scene featuring freaked- 
out groovers "The Bored' elevating 
this film sbove the merely 
■undane.... a definite thumbs up for 
this one! 

YIGEL BURRELL. 


PARENTS (1989) 

Vestron Pictures. 

Directed by Dob Bslaban. 

Michael Is an everyday ten year-old 
living in fifties America, who 
suspects that his parents are 
cannibals!! That, In a nut shell, Is 
:he plot! It sounds simple, but 
believe me this is definitely not a 
simple film. 

PARENTS is a remarkable directorial 
debut from actor Bob (CLOSE 
ENCOUNTERS, ALTERED STATES, 2010) 
•alaban (he has directed TV, this is 
his first motion picture), he 
certainly has good prospects for 
future direction Jobs - some of the 
camera work Is tremendous. He has 


selectsd an excellent cast and paces 
the film perfectly throughout it's 
shortish running time (around 80 
mins) . 

Randy Quaid is the father (Nick 
Laemle), who would give any kid a 
complex - he comes across like the 
all-American father but is really a 
complete bastard! 

Hary Beth Hurt plays the mother 
(Lily), an attractive provocative 
woman who adores her family and has 
come to love her husbands ways. 

Sandy Dennis takes the part of the 
school psychologist who is 
fascinated by Michael 's thoughts 
about his parents. 

Little Michael is brilliantly acted 
by Bryan Hadorsky (he's the real 
life next door neighbour of the 
producer!), he has such innocent and 
questioning eyes that are perfect 
for the pact. He looks a little like 
a young Brad Dourif. 

The sets and music are puce fifties 
and are a treat for the eyes and 
ears. 

For me it made a pleasant change to 
see cannibalism portrayed in such a 
low key way rather than have It 
thrust in your face with trash like 
CANNIBAL FEROX or CANNIBAL 
HOLOCAUST. 

Don't miss it and have a long look 
at that Juicy steak before you bite 
into it! 

PAUL J. BROWN. 

PET SEHATARY (19B9) 

Directed by Mary Lambert. 

O.K., so it Isn't and could never 
be as shocking and taboo breaking as 
the Stephen King novel, but this 
adaptation is at least faithful to 
the book, and is nowhere near as bad 
as some would have us believe. 
Perhaps this is due to the fact that 
King himself wrote the screenplay. 


He also cameos as a vicar at a 
funeral. However, the film's 
standout performance comes from Fred 
'Kerman Munster' Gwynne, who really 
steals the show. Mary Lambert's 
direction is workmanlike, with most 
of the 'scares' being rather 
routine. Where Lambert does score is 
in her sensitive handling of the 
central theme of child-death; this 
renders the film's grisly finale all 
the more shocking, as the 'dead' two 
year-old Cage Creed, revived by 
arcane means, scalpel-slashes his 
way through Fred Gwynne's face end 
bites out his throat. The extreme 
gore is counter-balanced by 
relatively tedious 'Hollywood' 
passages; somehow we never really 
get to know the Creed family well 
enough to 'feel' for them, though 
the children are very good. The 
scene between Louis Creed and his 
daughter where-in they discuss death 
and it's aftermath is really moving. 
Generally speaking the effects and 
make-up are effective. The Gage 
animatronic dummy is superb, scarily 
convincing... However, I could have 
done without a cheap crappy glowing 
eyes 'effect' for Che zombie cat, 
Church - I mean, give us a break 
Hary! Despite some mainstream 
meandering PET SEMATARY gets a 
thumbs up, though one wonders how 
Romero would have handled it, if he 
had stayed with it? Still, I've seen 
a lot worse. Great theme song by 
'The Ramones' rounds things off 
nicely. A good try. 

NIGEL BURRELL. 

PHANTASM II (198B) 

It seems to be a habit of mine to 
watch the sequels of films before 
the origlnsls, such as EVIL DEAD II 
before number one, or DAY OF THE 
DEAD as my first 'Dead' film. Such 
as this is do not expect too much 


po^e sevent^-tfvree 


A S Y N O 


P S I S 


F A N T 



coapariion to the original PUANTASK. 

The filn starts off as an 
introduction to anyone who doesn't 
know the background, explaining the 
Tall Man and his psychotic dwarves 
and who the original characters are. 
Hike (released frota the loony bin 
after PHANTASM induced madness) and 
Reggie, who go hunting the Tall Man 
with A-TeaiD inspired weapons, and 
not forgetting the girl who can 
contact Hike through her dreams. 

The heroes wander through Northwest 
America discovering towns that the 
Tall Han has destroyed, all the 
occupants are killed off, their 
bodies are then taken from their 


graves, they are crushed and re* 
ainimated as the dwarves. 
Unfortunately all of this takes up 
the first half of the film, so it 
becomes slow going until. they 
find the Tall Man. 


It is here we are given the 
PHANTASM trademark 'Plying Spheres', 
not your ordinary ones though, these 
have spikes and drills protruding 
from them and are flesh-seeking, cue 
gruesome PX! The film goes on to use 
some Black and Oekker power tools, a 
four barrelled shotgun and 
hydrochloric acid. 

So, if you are someone who, like 
me, enjoy twitchy effects and their 
humour a la EVIL DEAD, then this 
film you should not miss on pain of 
violent death. 

Now it's just a short wait before 
PHANTASM III graces the big 
screen. . . 

DANIEL UVENDER. 




PREDATOR (1987) 

Bulky Arnold Schwarzenegger stars in 
yet another picture that was custom 
built for him - and what a corker it 
is, excellently paced by director 
John McTiernan. 

Arnie plays a character called Major 
'Dutch' Schaefer, who is the leader 
of a tough troop of soldiers that 
have been sent into the jungle on a 
mission - but unknown to Che unit, an 
alien has come to play and is not the 
least bit interested in 'phoning 
home', he/she (we're not told the 
gender) is here to hunt and generally 
kick-ats ! 

The whole film is constructed with 
macho-bullshit and I loved every 
minute of it, especially some of the 
performances from the muscle-bound 
actors. Carl Weathers, making a break 
from his ROCEY boxing bouts, perhaps 
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ne nad vlalons of Apollo Cre«d rising 
from the deed to fight again and 
insisted that his character had one 
arn ripped off to finally get out of 
the series! 

The almost invisible, chameleon like 
creature is totally awesome, designed 
by Stan Winston and played by the 
giant 7'2'' Kevin Peter Hall (the pact 
was originally offered to Jean Claude 
Van Daoine, the French martial 
artist/actor seen in BUXIOSPORT and 
CYBORC, he accepted and some scenes 
were filmed, but there was a lot of 
bad feeling between Arnie and 
himself. so a replacement was 
sought!), who makes Arnie look small 
(not an easy task). One by one the 
predator tears apart the crack team 
until it's one-on-one time with 
Schaefer. 

The creature has heat sensing vision 
which is quite convincingly realised, 
but is weakened by the fact that 
Arnie can camouflage himself with 
•udi! Even I could spot some pink 
bits! 

The locations used, were extremely 
well chosen, even if they did destroy 
half of it with about 20,000 rounds 
of ammunition! 

The film will thrill both action and 
fantasy fans alike - a great film for 
the lads on a frlday night, bring a 
few six-packs along and settle back 
into your favourite chair. 

One last point though - just how far 
do you have to be from a nuke when It 
goes off to remain safe? Stupid 
question really, I've just remembered 
it's a Schwarsenegger movie! 

PAUL J. BROUN. 


A RETURN TO SALEM'S LOT (1987) 

WARNER HONE VIDEO. 

Directed by Larry Cohen. 

97 mins. 

Michael Horlarty plays an 
anthropologist (Joe Weber) who gets 
called home from a trip abroad by 
his ex-wlfe who cannot handle their 
disruptive son, Jeremy, whom he 
hasn't seen for three years - he 
cakes Jeremy to a cottage that was 
left to him in an aunt's will. ...the 
place is Salem's Lot - a very 
peaceful and almost deserted looking 
place that only comes 'alive' at 
night! 

The whole town Is a community of 
vampires, lead by Judge Axel. They 
have been surviving on the blood of 
■an and cattle(!) for the past 300 
years. 

The vampires want Weber to write a 
chronicle of their history - a kind 
of evil blble. 

Jeremy feels right at home with the 
vampires and wants to stay, but 
Weber needs to destroy the place and 
he gets the assistance of an old 
wise-cracking Nazi-hunter who knows 
a thing or two about blood-suckers! 

This is one of those films that 
you'll either love or loathe, 1 take 
Che latter view. It has absolutely 
nothing to do with Tobe Hooper's 
original SALEM'S LOT, which is quite 
probably one of Che Hnest TV movies 
ever made. (Do you like to see your 
vampires going to sleep in their 
coffins wearing silk pyjamas!!?) 

The vampires themselves are 
portrayed as a load of boring old 
cretins and are about as scary as 
your local over-sixties club! 

One or two gory moments and a nice 
use of farm-workers tools at the 


ending add a brief bit of interest 
but on the whole this Is pretty 
tepid stuff. 

Avoid at all costs, especially If 
you appreciate the original! 

PAUL J. BROUN. 

REVENGE Of THE LIVING DEAD (1986) 
Directed by Peter B, Harsone. 

If there is a pornography of 
violence, as some steadfastly 
Maintain, Chen this sad and sorry 
piece of cinematic flotsam, posing as 
a horror film, would make a perfect 
example. The plot is basically this: 
three women, bored by small town 
life, contrive, with the help of a 
fourth woman, to pretend to die, to 
be burled alive and to emerge from 
their designer coffins (complete with 
cheap latex zombie masks) at regular 
intervals to kill and mutilate their 
erstwhile neighbours. Dumb or what?! 
As If this insultingly and ludicrous 
premise isn’t enough, the viewer is 
made to witness some of the most 
excessive and, in the context of this 
trite plot, gratuitous ultra-violence 
yet committed to film. Putting it 
bluntly, REVENGE OP TOE LIVING DEAD 
is cheap, nasty exploitation of the 
very worst order. That director 
Harsone intended this 'film', (I use 
the term loosely), as entertainment 
Is incredible - is there really 
anyone out there reading this article 
who ' is amused or (Cod help ua?) 
titillated by the sight of a woman 
having her eyes gouged out by 
stiletto heeled shoes? Or a pregnant 
woman's distended stomach bursting 
open in full technlgore, allowing her 
foetus to drip down her legs? How 
about having a woman indulge in a 
lesbian rape orgy with three female 
zombie# , then having a sword 
inserted (graphically) where the sun 
rarely shines, gouts of blood 
spurting over her pubic hair? It is 
mindless and blatantly offensive crap 
like this that puts ammunition into 
Che hands of Chose who would like to 
see the horror genre abolished for 
good; as for this film, there's only 

one solution. flush It 

GORDON WELLE 


SIESTA (1987) 

Director: Nary Lambert. Producer: 
Gary Kurfirst. Script: Patricia 
Louisiana Knop, based on the novel 
by Patrice Chaplin. 97 mins. 

First take Ellen Barkin, Martin 
Sheen, Jodie Foster, Gabriel Byrne, 
Julian Sands, Isabella Rossellini 
and Alexi Sayle; then remove Ms. 
Barkin's undies, give Ms. Foster an 
English accent and Mr. Sayle a silly 
foreign one, limit Hr. Sheen Co a 
few short scenes at thd beginning of 
the film and Ms. Rossellini Co a 
few, mainly at the end, and what do 
you get? A load of 'arty' twaddle is 
what you get. But is it 'fantasy* 
twsddle? Well, we might as well 
claim it, as I don't think anyone 
else will be in a hurry to. 

The film opens with Claire (Ellen 
Barkin) regaining consciousness on 
some waste ground near an airport, 
dishevelled and bruised. Finding her 
dress stained with blood about the 
midriff, she hoists it up to 
reveal... well, considering that 
we've already established that she 
isn't wearing any underwear, rather 
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a lot really (including the fact 
that she isn’t a natural blonde!), 
but neither she nor we see a wound. 
Unable to remember what happened, 
she sets off to try and solve the 
mystery - such Is her urgency chat 
she barely has time to strip off at 
a nearby stream to wash her dress 
and sunbathe naked on the bank while 
It dries. Getting a lift with a 
manic cabbie, Alexi Sayle, she slips 
into the first of the many 
flashbacks that reveal the story and 
we learn that she is a freefall 
parachutist, managed by hubby Martin 
Sheen, who is about to make a 
spectacular leap into a dormant 
volcano, all in Che name of 
publicity, but she gets cold feet 
and runs off to Spain, to see her 
ex-lover, flying trapeze artist 
Gabriel Byrne - I'm not kidding and 
I don't chink they were either! The 
cab ride is curtailed, as she has no 
money, but the flashbacks continue 
to reveal that as well as being's 
Byrne's lover, she was also part of 
the act, allowing him the dreadful 
line of: "l taught you Co fly, you 
chose to fell^(!) - similarly 
pretentious dialogue suggests that 
the film would have been better 
dubbed into French and given English 
subtitles. 

Forced to sleep rough in the park, 
Claire has another encounter with 
Che corpulent cabbie, who 
lasciviously suggests that there is 
more Chan one way to pay for a lift 
(a ride for a ride sort of thing) 
but, like any right-thinking 
unnatural blonde in a red dress who 
used to be a trapeze artist but is 
now a skydiver who's lost in Spain 
with no memory and no knickers, she 
kicks him in the groin and runs 
away; only to meet up with artist 
Julian Sands (you can tell he's an 
artist because he's temperamental 
and likes smashing things - he also 
has a less artistic repertoire of 
dirty limericks) and his sister, 
Jodie Foster complete with 
(admittedly rather impressive) 
English accent, and Che trio team up 
to cry and solve the mystery of 
Claire's missing underwear - along 
the way, Claire performs an 
impromptu high-wire act, as well as 
cutting herself badly on some glass, 
but not only doesn't she bleed but 
Che wound soon heals. 

Not a moment too soon, they arrive 
at the residence of Grace Jones 
(didn't 1 tell you she was in it?) 
and while Claire looks around the 
house, the others sit around 
discussing her mental stale. The 
discussion soon becomes redundant, 
however, as Claire throws herself 
out of a second story window onto a 
passing bus (personally, I'm rather 
fond of Grace Jones' music, but each 
to their own). She lies motionless 
on the bus as it drives off. 

We pick her up again a short tine 
later, seemingly none the worse for 
her attempts to ride on the cop deck 
of a single-decker bus. 

AC last she arrives at the home of 
her ex-lover and his wife (Isabella 
Rossellini) and we le.arn from yet 
another flashback that while the 
wife is away, the ex-lovers have 
decided to rekindle their passion 
one last time, before Claire returns 
to complete her leap into Che 
volcano (a last Jump before the big 
jump as it were). And, so it's time 
for the final flashback (just as I 
was losing patience): Mr. Byrne 
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loses his trousers; his wife, 
returning unexpected!/, loses her 
temper; and Claire loses a lot of 
blood (probably due to the knife 
that the aggrieved wife keeps 
plunging into her - funny, you'd 
think she'd have remenibered a thine 
like that). 

Moving outside again and back to 
real cine, Claire watches as the 
wife with the knife is lead away by 
the police aaid talk of "she dumped 
the body at the airport". That's 
right, Claire wasn't just injured, 
she was, in fact, killed! Yep, she's 
been dead all the time (sec, told 
you it was fantasy). The mystery 
solved, Claire disappears up her own 
astral plane and the credits roll - 
no, don't look upon this as me 
giving away the ending but rather 
saving you Che rental fee. 

Ellen Batkin is far Coo good an 
actress to let this miscalculation 
adversely affect her rise to mega- 
stardom (even here her performance 
is far above what the material 
deserves) but she should seriously 
consider curtailing her association 
with the person who got her involved 
with this turkey (while the rest of 
the cast can console themselves with 
Che knowledge that minor roles in a 
film as forgettable as this, ace 
indeed, soon forgotten). 

Surprisingly, being responsible for 
this film doesn't seem to have 
affected Che career of director Mary 
Lambert, as she was recently at the 
helm of Stephen King's PET SEMATARY, 
a USA box office No.l. Whether it 
justified this position is something 
we in Britain will have to wait and 
see, but if she shows half the feel 
for horror as fellow female director 
Kathryn (REAR DARK) Bigelow she 
might just be forgiven for this 
transgression. 

Yawn. Still, 1 should have been 
warned as my dictionary defines 
'siesta' as 'a time set aside for a 
sleep or a nap. . . ' 

HARK HURTON. 


THE TERMINATOR (1984) 

ORION PICTURES. 

Directed by James Cameron. 

In the year of darkness, 2029, the 
rulers of this planet devised Che 
ultimate plan. They would reshape 
the future by changing the past. The 
plan required something that felt no 
pity, no pain and no fear. Something 

unstoppable They created THE 

TERMINATOR. 

Big Arnie Schwarzenegger plays a 
dangerous, psychotic cyborg who has 
been sent back through time to do 
some terminating. This film marked 
Che breakthrough in Che career of 
Arnold in the film 'biz' after the 
partially successful CONAN films and 
other movies such as PUMPING IRON 
and STAY HUNGRY. This film also 
marked the coming together of three 
of the stars in ALIENS (Michael 
Biehn. Lance Henriksen and Bill 
Paxton, who all die at the hands of 
‘^he Terminator) as well as James 
Cameron who directed and co-scripted 
it with producer Gale Anne Hurd. 

The Terminator is sent back in time 
to 1984 by the future government (a 
defence computer) to kill Sarah 
Connor (Linda Hamilton) because her 
future son will mobilise guerilla 
forces against Che computer which is 
sec on a course of destruction of 
the human race. 


Unfortunately for The Terminator, 
two things happen to make his/it's 
job a little harder; firstly there 
are three Sarah Connor's to choose 
from In L.A., and secondly Kyle 
Reese (Michael Biehn) appears. 

Kyle Reese Is "the only one who can 
stand between Sarah Connor and The 
Terminator" and, surprise surprise, 
he’s also from the future. Here 
Biehn has a chance to show a bit 
more character than he is allowed to 
in ALIENS as he tries to save 
Hamilton, as well as providing a 
love aspect that was only hinted at 
in ALIENS, Biehn has stated that in 
any further films he would like to 
play the part of a bad guy (even 
though the next ALIEN(s) film will 
revolve around him and not Sigourney 
Weaver!), as he saw Reese as "a 
grungy guy from the future”. 

He eventually convinces Sarah of 
her situation as The Terminator 
proves literally unstoppable, when 
half-way through, Reese blasts away 
at It with a shotgun and it get ups 
and pursues then. Reese gets 
arrested and is questioned by Lance 
Henriksen (as a police lieutenant), 
who was originally offered the role 
of The Terminator until Cameron felt 
it ought to go to 'a name'. 
Schwarzenegger liked Che script as 
soon as he saw it and contacted 
Cameron/Kurd immediately. Arnie was 
originally offered the role of the 
hero but saw the part of The 
Terminator as a greater acting 
challenge (even though he utters 
less chan twenty words of 
dialoguel). "I loved the part of The 
Terminator right from the start" he 
told the Los Angeles Times, "I could 


somehow visualise the character, and 
started giving the director advice 
on how each actor should train for 
their parts and how they should 

handle weapons it was a really 

fascinating experience. I had Co 
change expressions without changing 
emotions. Since I wasn't human 1 
could never blink in front of the 
camera and I had to learn to load 
and fire my weapons without ever 
looking. The night we used the Uzi, 
we were in one of Che sleaziest 
places I have ever seen. At one 
point I went outside into an alley 
to practice, as I started firing 
(the gun was filled with blanks) the 
garbage cans started moving and I 
heard this guy yell "Hey man, I have 
no money!"" 

Cameron wanted to esteblish The 
Terminator as a cold-hearted, 
murdering villain from the outset of 
Che film, in scenes like the car 
crushing the child's Coy truck and 
then brutally shooting a housewife, 
only metres from where her children 
are playing, but Cameron still found 
audience members shouting "All-right 
Arnie, give ’em hell!'^ and other 
encouragements at the end of the 
film! 

Orion Pictures released THE 
TERMINATOR into an Autumn market 
when there was hardly any 
competition from other companies 
Capping into Che action/edventure 
audiences, propelling Schwarzenegger 
into major stardom and the film into 
many critic's top ten lists and at 
worst, compared to an enjoyable B- 
movie action film. 

Overall, it is an excellent film 
which incorporates various genres - 
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sclence-fiction/action/adventure and 
horror (effects by Stan (ALIENS, THE 
THING) Uinston, making It one of the 
best filns you could see. 

Currently available on Virgin sell- 
through. 

DANIEL LAVENDER. 


THE TEAEOt HtOM WITHIN (1988) 

After nearly all of mankind has 
been wiped out, not from nuclear 
war, but an accident involving a 
bacterial gem testing lab, the 
Earth is Left with a few groups of 
survivors across the planet. 

This Roger Coman produced taovia 
concentrates on one group of 
survivors, Led by George Kennedy and 
Andrew Stevens (who can both be 
currently seen in that TV horror 
show, 'Dallas'!), who. live in a 
small underground shelter. They’re 
trying to rebuild what's left of 
humanity, but are not helped by 
continual attack from a group of 
lizard type monsters, who Like 
killing men and raping women! 

This leads to a chestburster scene, 
a chase around the complez for the 
alien glove-puppet, which, guess 
what, has got larger overnight. The 
crew are knocked off one-by-one, 
there's a scene in a ventilation 
duct with a flame-thrower, and would 
you believe it, there's the base's 
pet dog who gets in the way when 
possible. 

Sounds familiar? The film is so 
close to ALIEN it’s unbelievable. 
The acting is pure ham, the monster 
suits look like two-piece rubber 
kits and sound like it too, 
especially in one scene when Nr 
Stevens attacks one with a baseball 
bat! 

Did 1 enjoy it? Hell, yes! The film 
has no pretensions to be anything 
else than a low-budgat flick, and 
for that I admire it's honesty and 
effort. 

No chance of a theatrical release 
here, but catch it on video when it 
arrives. It's an ideal midnight 
movie! 

SIMON MEADE. 

THEY LIVE (1988) 

Guild. 

Directed by John Carpenter. 

90 mins. 

A drifting labourer, John Nada 
(Roddy Piper), wanders into a town 
looking for work - he finds it on a 
local building site and is 
befriended by frank (Keith David). 
Frank offers him food and shelter at 
the commune where he lives. 

At night they watch TV and the 
broadcast is interrupted by a pirate 
station, giving warnings about 
society and those who control it. 

Nada notices some strange events at 
the local church and when 
investigating he discovers the 
whereabouts of an underground group 
and the source of the pirate 
transmission. 

The police also discover it and 
with the help of bulldozers and full 
riot gear they completely demolish 
the commune and severely beat the 
occupants - "Somebody start Uorld 
War III?" asks a hiding citizen. 

Nada flees and returns the next 
morning to snoop around the church. 
He finds a box containing loads of 
sunglasses he puts a pair on and 
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cannot believe his eyes he sees 

the world as it really is books, 

newspapers, billboards all have 
subversive words splashed across 

them some people have hideous 

skeletal faces who are they and 

what do they want 

'They' ace an alien race that have 
been here for a long time, 
distorting the minds and ways of the 
human race to their own needs and 
raping the Earth of all it's natural 
resources. 

After a ridiculously long fist 
fight (obviously it was part of 
Piper's deal that he could get to 
show off some of his wrestling 
skills), Nada manages to convince 
frank of his startling discovery and 
together they set about correcting 
the problem 
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THEY LIVE is a first rate thriller 
which also makes a political 
statement; the underlining message 
is very near to the truth in some 
parts of the world, which makes it 
all the more nasty and sinister • 
the shots of the police marching 
through Che crowds physically 
abusing them and wrecking their 
homes strikes a sickening blow in 
Che back of Che mind - remember Che 
recent events in China? 

As well as directing, John 
Carpenter has (as usual) come up 
with yet another great score (along 
with Alan Howarth) that is worth 
adding to your soundtrack 
collection. 

'Rowdy' Roddy Piper is fairly good 
and proves to be quite witty when 
delivering some of his lines - "I 
came here to chew bubblegum and kick 

ass and I'm plain out of 

bubblegum!" and "Life's a 
bitch. ...and she's back on heat!" 

Some of you may have been put off 
by the photo's that have appeared in 
various magazines featuring the 
alien make-up, don't be, the make-up 
is mostly seen in black and white 
(through the special sunglasses) 
which helps to give it credibility. 

A thoroughly entertaining film that 
works on several levels - see it and 
OBEY! ! 

PAUL J. BROWN. 
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TOXIC AVENGER II (1989) 

A TROHA TEAM release. 

Directed by H. Herz and L. Kaufman. 

I wish I could say that I really 
enjoyed this film, but frankly, bar 
a couple of good gags and some 
passable and quite graphic gore 
effects, TOXIC AVENGER 2 falls in 
all respects beside It's gutsy 
predecessor; even the Avenger's 
make-up Is inferior to the first 
film, looking cheap and rubbery. 
Also, the tact that a lot of 
Japanese cash was poured Into the 
production of this film, following 
the massive success of it's 
Illustrious predecessor in the lend 
of the rising yen, leads to a boring 
bargain bucket travelogue style mid- 
section of the film, where the 
pacing drags as the Japanese people 
are praised to the heavens and 
beyond, whilst simultaneously being 
Insulting portrayed by the film- 
makers; the dubbing is especially 
offensive, and the fish jokes 
rapidly out-wear their welcome. Even 
some enjoyably violent martial-arts 
sequences fail to disguise the 
crassness of the Tokyo shot 
material. The Tromaville sections 
are more enjoyable, but after the 
non-stop ultra-violent slapstick of 
the uncut TOXIC AVENGER, this cheap 
looking sequel Is too anaemic by far 

and too long by half expect 

the B.B.f.C. to remove all the bits 
that nearly redeem this sorry 
effort. Regrettebly, I must advise 
the reader to approach this dog with 
caution, or better still, not at 

all; a wasted opportunity Shame 

on you Troma! 

NIGEL BURRELL. 


THE UNHOLY (1987) 

Vestron. 

Directed by Camllo Vila. 

94 mins. 

A church has been witness to the 
unsolved murders of two priests and 
is shut down. Three years later 
father Michael is miraculously 
'spared' when he falls from a 
seventeen storey building and is 
'chosen' to re-open the church. 

The scene is then set for a good 
old fashioned good vs. evil tale.... 

The advertising blurb states that 
It’s 'more controversial than THE 
EXORCIST and more terrifying than 
THE OMEN', believe me, these 
statements are not true! The 
splattering of gore and the odd 
special effect do not make a classic 
film, they need to be tied into a 
decent plot, which unfortunately 
this doesn't have. 

I did enjoy some of the acting; Ned 
Beatty as the cop on the case and 
the late Trevor Howard as the wise 
and wacky prlesc/deaonologist. 

The lead role is taken by Ben 
Cross, who is so boring, I can only 
assume that he's still knackered 
after all that running in CHARIOTS 
OF FIRE, a very sleep inducing 
performance. 

Some of the bizarre imagery is 
suitably stunning and wouldn't look 
out of place in a Ken Russell 
picture and there is plenty of blood 
on show for the average gorehound to 
lap up. 

Average is the key word for this 
film. Hire it if you must, but keep 
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a couple of natchs ticks handy for 
your tired eyes! 

PAUL J. BROWN. 


WARLOCK (1988) 

MEDUSA. 

Directed by Steve Miner. 

Take an old fashioned tale of black 
magic and sorcery and transfer it to 
a modern day setting and you have 
the basic outline for WARLOCK - a 
fantasy adventure with time^travel 
elements. 

In the late 17th century an 
imprisoned Warlock (Julian Sands) 
awaits his execution, but is 
mysteriously ’saved’ and whisked 
away by the Devil and sent forward 
in time to retrieve the 'Grand 
Griooire* - the Devil's blble, that 
has the power to cause the 'un- 
creation' of the universe. 

But, the Warlock isn't the only 
person to travel through time.... a 
witch-finder by the name of Redferne 
(Richard E. Grant) follows hot on 
his trail. 

Redferne is ably assisted in his 
daunting task by Kassandra (Loci 
Singer), a young girl who gets 
cursed by the Warlock into ageing 
twenty years every day, a real bad 
case of wrong place, wrong time! 

Julian Sands is well suited to the 
title role, he's very cool, very 
mean and verv evil (having said 
that, an '18' version could have 
exploited his evil even more!). 
Richard E. Grant as the Warlock's 
nemesis is very effective, but he 
reminded me of Christopher Lambert's 
HIGHLANDER, different accent though. 
The odd looking Mary Woronov has a 
small part, but it's very difficult 
to spot when she's wearing make-up 
and when she's not!! 

The only bad point I can find is 
that both characters seemed to adapt 
to the 20th century with relative 
ease and nobody queried Redferne's 
attire! 

The film is directed with some 
conviction by Steve Miner and it's 
head and shoulders above his abysmal 
rubberised HOUSE! 

If you have just over 1^ hours to 
spare, then I suggest that you give 

WARLOCK a try and you thought 

SUPERMAN could flyl? 

PAUL J. BROWN. 


WATCHERS (1988) 

Guild Home Video 
Directed by Jon Hess. 

Based on the novel by Dean R. 
Koontz. 

87 mins. 

A research laboratory explodes and 
two experimental animals escape; GH3 
(a dog) and OXCOM 7 (a man-made 
beast). They are linked 

telepathically and have been bred as 
the 'ultimate predator' - the dog 
first makes contact with a human 
then the OXCOM moves in for the 

kill! 

The government call in a special 
agent to track down the escapees 

before any harm is done. Meanwhile 
the incredibly Intelligent dog baa 
struck up s friendship with young 
Travis (Corey Halm). 

The OXCOM follows the trail of the 
dog (and Travis) and kills whoever 
has been in contact with it. They 

are all hotly pursued by Che 



menacing government agent (Michael 
Ironside). 

The director moves WATCHERS along 
at a fairly exciting pace and he 
(very wisely) has chosen to limit 
the glimpses of the creature to the 
bare minimum (when it is seen it 
looks like a cross between 'Big 
Foot' snd 'Fluffy' from 'The Crate' 
episode in CREEPSHOW. 

The gore is there but you have to 
wait a while before it starts to 
flow. 

Best performances are from the dog, 
who out-acts some of the small-part 
players (most notably the jerk with 
the Dick Van Dyke cockney accent!), 
and Michael Ironside, who is 
chilling enough to put the fear of 
God into most people. 

1 was very surprised by this modest 
little film and you could do much 
worse than to rent this from your 
local store. 

PAUL J. BROWN. 


WAXWORK (1988) 

VESTRON PICTURES 

WRITTEN 8 DIRECTED BY ANTHONY UICKOX 

After a hectic, confusing start, 
when some poor chap gets his head 
stubbed out In a fireplace, this 
film settles down to give the 
impression of it being yet another 
tcens-in-peril saga. The plot then 
takes an Intriguing turn for the 
better (even though it is a bit 
silly!), with the appearance of an 
old gothic waxworks slap-bang in the 
middle of suburban USA - "Never seen 
that before!" states one of the six 
kids involved. 

The waxwork is managed by the 
sinifter 'Waxwork Man’ and his two 
groovy sidekicks; a dwarf who flits 
around like a demented Herve 
Vlllachie and a gangly giant who 
looks like he's walked straight off 
'THE ADDAMS FAMILY' set. People 
start disappearing as they 'step' 
into the exhibits and reappear In 
the world that was depicted, 

The stories that we're shown 
Involve; a werewolf; Count Dracula; 
The Mummy: The Marquis De Sade and 
some good ol' zombies! 

The reason for all this mayhem is 
that 'The Waxwork Man' made a pact 
with the devil and sold his soul and 
he's now planning to unleash all of 

po^e severvt^-ei^ht 


the worlds evil and grotesque 
characters from history (all of whom 
feature in the exhibits) back into 
the world to destroy it. "Why do you 
want to destroy the world?" enquires 
a would be victim, "Well someone has 
to!!" says 'The Waxwork Han'!!! In 
order for all this to take place 
'The Waxwork Han' has to provide 
each exhibit with a victim. I told 
you it was silly! 

Some of the sets are marvellously 
constructed, especially the one 
featuring Dracula, played very 
convincingly by Miles O'Keefe, in 
fact I'll go so far as saying that 
he plays one of the best vampires 
that I've seen for s long time! 

The gore is laid on thick and fast, 
but la shown in a lighter 'vein' - 
which is why a lot of the heavier 
gore has been left by the censor. 

The exhibits are always shown as 
real people and tend to wobble 
around - perhaps real dummies would 
have blown the budget or was it a 
plot ploy to make the victims see 
then as '^real'? 

The effects, carried out by Bob 
(HELLRAISER) Keen are about 70X 
effective on screen. The 'fat' 
werewolf with his wiggly ears was a 
bit of a let down, I couldn't take 
him seriously at all! The 'Leg 
Lunch' scene soon makes up for it 
though - gory but very funny! I 

The cast is fairly strong with 
quite a few genre veterans taking 
their place amongst relative 
newcomers; Each (GREMLINS) Galligan, 
Deborah (APRIL FOOL'S DAY) Foreman, 
Dana (RCTURM OF THE LIVING DEAD II) 
Ashbrook, Michelle (BLAME IT ON RIO) 
Johnson and the following in 
supporting roles: John (RAIDERS OF 
THE LOST ARK) Rhys Davies, MlLes 
(TARZAN THE APEHAN) O'Keefe, Patrick 
(the AVENGERS) Macnee and horror 
stalwart David (TINE AFTER TIME) 
Warner as 'The Waxwork Man'. 

All in all, this film is quite 
enjoyable and I would put it on par 
with the sort of film Hammer and 
Amicus used to make years ago, it's 
a modern anthology film - and just 
to reinforca my statement, the end 
credite dedicate the film to various 
horror names and companies! 

"Why not have a closer look?" 

PAUL J. BROWN. 
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WILLOW (1988) 

RCA/COLUKBIA. 

Directed by Ron Howard. 

121 mins. 

'Willow' Is the name of a would-be 
sorcerer who belongs to a race of 
'little* people known as the NewLyn. 
While out playing, his two children 
find a baby that belongs to the 
'big' people known as the Oalkinl's. 

The Newlyn villagers decide that 
Willow should carry out the task of 
returning the baby to the Dalklnl 
race - which sounds relatively 
simple but for the fact that an evil 
Queen known as Bavmorda wants the 
baby dead because it is foretold 
that the baby will bring about her 
downfall. 

So, the adventure begins and along 
the way Willow picks up some helpful 
companions; Madmartlgan, a renegade 
Dalkinl warrior; a couple of 
mischievous Brownies; and a helpful 
sorceress called fin Raziel. 

Bavmorda sends out her toughest 
armies to retrieve the child headed 
by General Kael and Princess Sorsha, 
her daughter. 

Although it says that Ron Howard 
directed it, I feel sure that George 
Lucas took the chair on more than 
one occasion (remember POLTERGEIST 
with Hooper and Spielberg?), as some 
of the set pieces are typical Lucas 
film-making (o.k., he did write the 
Story!) - check out that ride on the 
back of a shield! 

Full macks for the casting people; 
Warwick (RETURN OP THE JEOl) Davis 
Injects every emotion into the title 
pert and gives a very proud 
performance - he must be an 
Inspiration for all the 'little' 
actors out there?; Val (TOP CUN) 
Kilmer plays the likable rogue 
Kadmartigan and Is suitably 
athletic; Joanne (SCANDAL) Whalley 
as Princess Sorsha looks good but 
doesn't really get a chance to show 
off her acting talents; The evil 
Queen is played by Jean (UPSTAIRS 
DOWNSTAIRS) Marsh, who must be 
getting fed up with this kind of 
role (check out RETURN TO OZ and the 
latest DR WHO stories?); It's also 
nice to see big Pat 'Bomber' Roach 
in a slightly lengthier role, he 
looks every inch the part of General 
Kael; But without a doubt the most 
enchanting performance(s) belongs to 
the two babies that portrayed the 
little Princess Elora Danan (Ruth 
And Kate Greenfield) - it must have 
taken ages to film all those 
marvellous expressions? 

The visual effects are well up to 
the usual 'Industrial Light & Magic' 
high standard - some of the stop- 
motion stuff is breathtaking (only 
fault I found was with a couple of 
matte shots involving the Brownies). 
There are also some superb 
transformation scenes with soldiers 
turning into pigs! 

WILLOW is a wonderfully extravagant 
tale that will enthrall both young 
and old. 

PAUL J. BROWN. 
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THE END 
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^^Quand il n’y a plus de place en enfer 
les morts, revieiment sur terre” 
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UN FILM DE GEORGE A. ROMERO 



